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
 

 ‘‘  ’’ 







 ‘ ’ 















   



 ‘  ’ 

 

 



  
  
 )  ( 







 




 
 


   



  

 

 

  

 



   






 
 ‘‘  ’’ 


  

 


 





 



 
 ’  

  

 
 ’  



 ’   










 ’  ‘  ’ 

  



   



 
  

 


 
  

 
  



 
   


 


  


  


 

 ‘  ’ 

 
  

 


  



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
  


 








  


 

  

 
 

 
  



 


  







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 


’    

 ‘ 




 
 



 

 


 




 
  

 ‘  ’ 
 ‘  ’ 



 

 


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 
 


 






 






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


























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 




 

















 


   



 
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
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 


 

  
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

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 
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
 ''  '' 

 
 
 

 ''  '' 


 

  1297 1758 


  ''  '

 ''  '' 
 

Muhammad

Habib Kakiwala

Introduction

Jafer husain Lali

wala

Two Irani Significant Sufi Orders in India with

Special References to Gujrat

Nisar Ahmed

Ansari

Iranians at the Court of Sultans of Gujrat


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M.H.Siddiqui An expounder of al Fattah al Askari;Abd'

Mathnawi of Rumi


 
 

 


 
 
 

 

 
 
  
 
  ''  ''

 
 



  





''  ''

 
 



''  '' 


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 





 
 

 

 
 

A l i e A a q a

Yusufi

 
 
 


 
 

Pankaj.T.Desai 
ScholarDr. Ziyauddin.A.Desai An Epigraphist &

Markand Mehta 
My Friend Late Dr. Ziyauddin.A.Desai

Maqsood

Ahmed

Acritical Study of Arab o Hind ke talluqat

Jafer husain Lali

wala

Sufism in Quran and Hadith and the Crises in the

Modern World


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Ziyauddin.A.Desai Persian Sources of the Social and Cultural History

of Medieval Gujrat

Ali Yusufi No Title


 
 

 


 



 ''  '' 

 
 

Tarachand Society and culture

Mehboob Husain

Abbasi

Eminent Abbasi Scholars and Nobles of Gujrat

Foreword

Edited Tarachand

with Introduction

Notes by&

S.A.I.Tirmizi

TarikhiSalatiniGujratByMahmud Bukhari

Mehboob by

Husain Abbasi

Sketch of Saiyed New Introduction and Life

Mahmud Bukhari


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
 
 


 
 
 
 
 
 
 Triumphal Sun 
 ''  ''  ''  '

 

 

M.Nizamuddin Biruni and his Scientific AchievementsAl

A.K.Bhattacharyya Bilingual Coins of Mahmud of GhazniA

Restudy

Qazi Ahmad Mian

Akhtar

An Etymological study, Saba'Mu'allaqat or Seven

Arabic Odes

Carl W.Ernst Royal policy and patronage of Sufi shrines Iin

Mughal Revenue Documents from Khuldabad

Carl W.Ernst Royal policy and patronage of Sufi shrines II

Barahmani and Faruqi relations with the Sufis of

Khuldabad


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Carl W.Ernst The theory and practice of Sama'in the Sufi

circle of Burhan AlDin Gharib

Jerald F.Dirks Muslims in America;The Pre Columbian Era

Some illuminated Quran manuscripts which were

released at ''International Exhibition of Islamic

Books and Manuscripts March 27April 2, 1983,

Karachi

HamzaNama, Tuti Nama

Shaikh

Muhammad

Ashraf

The Holy Quran English translation and

commentary by Yusuf Ali

If we had such teachers Excerpts from Krishna

Murti's books on education




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






























   






















 
  


 
 

  








   






 




 


  
















 
 

 
  

 






   



  







 


 





 
  


 

  


 

  


 

 
 





   













 






 
  


 

 






 
 






   



 

 





 
















 
 








   



 





















 




 








   





 





 


 
 






 






  










   




 



 



  

 








 




 
 
 
 






   







 
 

 






 


 









 


 





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








 







 
















 

 


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 

 

 

 

 

 

 

 

 



 

  

 

 

 




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





























 






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
 

 
















 













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






 
 
 








 













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




 
 

 
 
 









 




 
 







 Sin 


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 
 

I Sinned  sin full of pleasure 

in an embrace which was warm and fiery

I  sinned surrounded by arms that were hot

 and avenging and iron























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






  






   
 


  
 

 
I want you ,yet i know that never

Can i embrace you to my heaters content

You are that clear and bright sky

I in this corner of  the cage ,am a captive  bird


Sister rise up after  your freedom,

why are you quite ?

Rise up because henceforth

You have to imbibe the blood of tyrannical men

Seek your rights ,sister 


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from those whose myraid tricks and schems

Keep you seated in a cornor of the  house .

Rise up and uproot the roots of oppression .

Give comfort to your bleeding heart.

for the seak of your freedom,

Strive to change the law ,rise up.

 
 

My  heart,my crazy heart ,

you are burning with these alienations ,

don't it anymore , 

God forbid ,stop these madnesses
















 



   



 
 





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 
ur.wikipedia.org 
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
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

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 
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





 
 
 
 
 

 





 



 











   






 



 


















  






   



   



















 





















 



















   



 

 









 

 















 





 







 






   











 







 









 

 








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














 








 






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


 

 








 






 
 












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









 


 

 

 


 

   
 












 


 





   



 








  

  




 








 








 



   










 













 


















   








 








 


 






 

 













   


















 






 





 
 


  







   







   
  




 
 










 

 
   





 
 





   







 












 


 


 





 




   












 







 

 

  


   


    

 

   
 





   








  

 



 

 
  

 



 
 



 




 
   







   






 
  


 

 


   
  





 
 

 
 
 

 
  

  
 

 



 



   










  









 










   



















 
 
 



   



 
 







  







  


  














   







 









  








  

   




 
 
 




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









 








 
















   















  



 











  
  

  


 


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 


 
 


  

  
    
    





   

  
  

  


  


   

 
  

https://ganjoor.net   
https://ganjoor.net   




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
 




 




 















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




























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




 
 
 
 

 
 
 
 








 
 
 
 
 
 
 
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





























 

 
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 
 






















 

 
 
 

 
 
 
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


 
 
 

 
 





 
  










 


 

 



   



 

 

 

 

 

 

 

 

 

 

 

 





   



































   













 

















 






   





















 
















   











 




 



 













 



   



























   








 



 
 

 





 




 






 

 


  





 

  





 
 

 



 





   




 





 



 



 




 

 





 1902-1989  







 
 




 

 






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
 





















 




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



 
 





 







 
 




 

 









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


 

 









  




  

  



 





  

 




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 









 


 











https://www.bbc.com/news/world-middle-east-55177586 

https://en.wikipedia.org/wiki/Execution_of_Saddam_Hussein 



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







  






 

















   
















 


 











   






   



 












    


















   



 








 
 
























   

















 

 

















   





































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 


 




 





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






 














 

 "  "  "   "








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









 "  "










 











  

  




   






 
 
 











 "      " 
 63  1027  19 

 










 " 
 " 






   




 

 
 
 

 
 

 
 

 
 
 
 



 




 
 
 






   







 



  


  


  



  



 
 
 


 


 


 




 



  




   



 
 










  


 
 
 


 
 
 




 
 
 
 
 

 



   



 
 








 
 
 




 
 
 












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


 "


 " 


 "  "












 
 
 


 
 
 

 


 
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 











 








 
 







"  " 




   












 



 



 

 

 

 

 

 

 

 

 

 






 







   










 ( Logo ) 





 





 




 


 




   





 
















 

 


 











   























   





 




   




 






 



 
 










 





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






 








 



 






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










 







 














   












 
 




 







 








   










 
 




  
  



 

  

  
 



 






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  






 
 

 



 







 




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   







 








 


 




 

 



 

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   







 


 




 

 



 










 



   



 




 








 




 
 
















   



 



  


 











   








  
  

 



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
 

 






  
  





  







  










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
  








  



























   










  



















 



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  
 





   

















 
 

 
 







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









 












  
 






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


  






  


 


 




  
 








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  
















  
 











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


   

 

 








 


  

 






  





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

 




























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
















 























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











 












 





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




 
 
 
 




 
 
 
 
 




 



 
 
 

 
 
 
 
 
 



   



 


 

 



 




 
 
  


 
 

 
 

 
 

 














   








 









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
 








 
  








Presidential  
  Award of Certificate of Honour)




 


 (Father of Persian in India 




 (Manuscripts 






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




 
















 









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















 


 


 


 


 


  



   









 






 


 




 










 




 


 



 



   




  


 






    

    

    

    

    

    

     

    

    

    

    

    

   






   



   




    

    

    

    

    




  The Influence
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In d o - P e r s i a n

Literature in the

r e i g n  o f

Shahjahan 



    

    

    

    

    

    

    




    

     

     



   



    

    

   







   


Mathura  D as

Hindu





  








    




  Q u d s i 
Mushhadi





    




  Th e s t o r y  o f

Ramayana in

In d o - P e r s i a n

Literature



    




  Panchkhanya





    

    

    



   



   




    

    




  Translation in

a n d  f r o m

Persian



    

    

    

   







  The story of Hir

R a n j h a  i n

In d o - P e r s i a n

Literature






 


Th e s t o r y  o f

Sassi and Punu

in Indo-Persian

Literature



   







  Chandra Bhan

Brahman





   



    




 


Th e s t o r y  o f

Mina and Lurak

in Indo-Persian

Literature



    

    




  Indian stories in 
I n d o - P e r s i a n

Literature



    

    

 



  

      




   




 



  

    




  Talib-i-Amuli




   

 



   



    

    

   




    

    

   




    

    

    

   




    

    

    

     

    

    

   





    

    



   



    

    

  



 

    




  Darya-i-Asmar

 )



   




    




    




  Bab Farid as a

Persian Poet






  Baba She i kh

F a r i d u d d i n

Ganj-i-Shakar 



   




    



   










  M a u l a n a

Jlaluddin Rumi,

His Times and

Relevance to

Indian Thought 



    

 





 

   

 

   







   A Persian Poet

Par Excellence



    




   Awadh in the

Times of Amir

Khurau



    




  


 



   






  Some Valuable

an d  H i th er t o

U n k n o w n

P e r s i a n

Ant ho lo gy  i n

Indian Libraries

and Museum






  Some precious

and Valuable

G a z a l s  o f

F a m o u s

Persian Poets



 


 




    




    







   




   







   







   






  Hafiz and India 

      

    





    

    

   




   





   




   Some Valuable

&  H i t h e r t o

U n k n o w n

Qu at r a i n s  o f

Umar Khayyam



   




    

     

    



   



   




   







  An Sc ien t i f i c

S t u d y  o f

Indo-Persian is

necessary



   




     

    

    

  








   







  India's Rich and

V a l u a b l e

Contribution to

P e r s i a n

Literature



   









   



    




   Some Valuable

an d  H i th er t o

U n k n o w n

Qu at r a i n s  o f

Great Persian

writers



    

    

    

  


 




 


Some Valuable

and Unknown

Sources for the

Study of Indian

H i s t o r y  a n d

Culture



    

    

  







    

    



   



    

    

     




  


Some Hitherto

o f  U n k n o w n

G h a z a l s  o f

Attar, Sa'di and

Hafiz



    

   




    

    


 


  





   













 


 









 



 



 






 

 


 






 



   




 



 




 











 







 



 



 









 

 




 



   



 



 










 










 














   








 

 



 





 







 
 
 

 




   






 







 
 

 
 

 


 


 





 

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   














 


 




 A Short History of Persian Literature 


"Hadiqatu's-Salatin in unique in its literary exceilence. In its grace,

elegance and colourfulness of description and its vivid depiction of

ceremonials, celebrations and assemblies of revelry and merriment, it

suprasses many other histories of this perid."

 

 


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



 
 








 


















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


 
 
 

 




















 
 



   



 



  
  
 



 


 
  






   








 





 












 







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





 
 




  





 
 

  

 Manuscript Division 


 


  











   









 
  





 

 
 


 

   



 




  


 




  





   






 




 /- 


 /- 
 /- 
 - 



 /  - 
 







 




 -  






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


 


 

  


 

  

  
















 

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


 










 
  


 

  







 









   










 


 
 
 

 -  /-  
 -  

 --  
 -  -  

 -  
 -  /  -  

 -  /  /  -  
 -  

 -  
 --  
 --  





   
















 





  


  


 





   



 

 




  
  












 


 




 

 

 

 






   


















 

 




   



 






 

 

  


 

 





   






 

 

  

 



  





 


  


 


 

 

 

 





 



  







   



    





 

 

 

 

  





 

 





 

 
 

 








   






 



 

 



 

   

 

   


















 

    






 



   





  



 

 

 

 

 







 

 






 

 


 

 


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


 

 






 




  












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CULTURAL SIGNIFICANCE OF ASSAMESE MUSLIMS AND 

THEIR ZIKIR AND ZARI: A LITERARY REVIEW 

                                     

Abstract:- The Aim of this paper is to highlight the Culture of the people of Assam 
throughout the prestigious genre Zikir and Zari. The language of Zikir and Zari songs are 
very simple and direct through archaic for modern readers but addressed as it was 
intelligible to them, making a direct appeal to their hearts as do the Dahas of Kabir or 
Champions of Tulsidas etc. in Northern India during the middle age. Culture is the social 
behavior and norms found in human societies. This paper is an attempt to make an outline 
the significance of culture to any given society. It is important to note that the culture plays 
a very important role in shaping the exchange system of any social group. There is no 
universally acceptable meaning of the word of culture. 

Key words: Gun-powder, Ethno-Culture, Culture of Assam, Tibet-Barman, Assimilation, 
Colony 

Introduction 

India has always been a land of great saints and free thinkers, which has been assimilating 
in its fold various cultures and thoughts from time to time. The culture of Assam is 
traditionally a hybrid one, developed due to cultural assimilation of different ethno-
cultural groups under various politico-economic systems in different periods of history. 
The roots of Assamese culture go back almost two thousand years when the first cultural 
assimilation took place with Austro-Asiatic and Tibeto-Burman peoples as the major 
components. According to the epic Mahabharata and on the basis of local folk lore, these 
people probably lived in a strong kingdom in the era before Jesus Christ, which led to an 
early assimilation on a greater scale. 

We learn from Minhajuddin that the Koch and the Mech people in the western part of 
Kamrupa displayed their admiration for the Muhammadanism as early as 1205-06 A.D., 
so much so that they rendered their sincerest help to Muhammad-ibn-Bakhtiyar, the first 
of the Muslim chiefs to enter the country after the Muslim conquest of India. Similarly, 
the Chutia king, Ratnadhwajapala’s(1224-50 A.D) friendly relation with the sultan of 
Gauda in the middle of the thirteen century, the acceptance of Islam by the Khen King 
Chakradhwaja, by 1474 A.D, the use of the title ‘Khan’ by some Assamese Hindus of a 
high social status and the use of some words of Perso-Arabic origin by Assamese poets 
including Sankerdeva (1449-1568 A.D)clearly show that the Islamic culture gained its 
popularity at least in the western region of Kamrupa even before the time of the conquest 
of Sultan Hussain Shah in 1502 A.D. The annexation of this region of the ancient Kamrupa 
kingdom to Gauda by Hussain Shah is an epoch-making event in the history of Assam-
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Muslim relation, because this not only ensured the success of the repeated endeavors of 
the Muslim conquerors in the previous centuries to establish Muslim rule in Assam, but 
also brought the Ahom rulers of Assam into direct contact and clashes for the first time 
with the Muhammadans.  

Generally speaking, in every sphere of life, a good number of Muslims were employed in 
government services. Though they have been employed in different departments including 
defense and civil appears to have grown sufficiently large, and this may perhaps mean that 
all of them were not freshly imported. Many of them were certainly from among the war 
prisoners and as they displayed their skill in certain types of work they were granted the 
same status as the indigenous people and were employed in government departments with 
other imported Muslim Artisans. Even today there is a large number of Assamese 
Muslims, who like other section of the people of the country, use the surnames, Barua, 
Hazarika, Saikia, Barbara Bora etc., which signify that their forefathers were holding these 
high offices in the Ahom Government. Displaying their true love for the land and a genuine 
spirit of the sacrifice for the cause of the country in the hour of its calamity created by 
Muhammadan invasions, most of them through their words and deeds proved to be the 
true patriots of Assam. The employment of Muslim settlers in the government services 
widened the scope for the increase of Perso-Arabic elements in Assamese culture. We 
have noted that quite a large number of Muslims were employed in the guilds of weavers, 
tailors and drapers, masons besides in the royal arsenals. This was undoubtedly a matchless 
contribution of the Muslims to the Ahom Military strength. The growing contact and 
conflict of the Ahoms with the Muhammedian necessitated their developing the culture of 
the Arabic and Persian language not only in the court towards and effective diplomatic 
relationship with the latter, but also in the Islamic religious centers to impart religious 
education to their Muslim subjects.  

The most outstanding and sustaining contribution of the Assamese Muslims to the popular 
literature of Assamese are the Zikirs and Zaris. A Zikir is a religious or philosophical 
poem, centering on a point of faith or of philosophy. In several of the songs of this variety 
a story, centering on the life of Azan Pir or Shah Miran, to whom these songs are 
sometimes ascribed, is told. A Zari is an elegiac in character and content and may be called 
a form of Marshiya, and generally relates itself to the tragic tale of Karbala. Some of the 
Assamese Zaris may be called independent ballads giving the stories of Haider Ghazi. 
These compositions, particularly the Zikirs, in their subject matter resemble the Borgits or 
devotional songs of Sankerdeva and Madhevdeva. But unlike the Borgits in the literary 
Brajabali idiom, they are couched in colloquial homely Assamese, in their form and the 
expression they are in the line with Deh-bicharor geet, a variety of philosophical songs of 
the Assamese village minstrels and some other folk songs. The chief objective of the Zikirs 
appears to be the reorganization of the society of Assamese Muslims, by regenerating their 
faith and love for Islam in a such way that there will be no discord in their age-old 
harmonious relation with Hindu society, in which the great movement of social reform 
initiated by Sankerdeva seems to have attained its logical culmination. 

Being deprived of the fertilizing effect of Muslim life of India for centuries by wars and 
conflicts, the Islamic faith and culture in Assam grew somewhat stale and therefore, in the 
seventeenth century, a few Muslim Pirs and Alims devoted themselves to its resuscitation. 
They seem to have tried to usher in a short of renaissance through songs and lyrics like the 
Zikirs. It was probably this underlying motivation that some of the Zikirs, while singing 
the glory of Allah and Islam in a high lyrical vein, often came down in part to the level of 
social satire. But it is interesting to note that they have been able to score success in 
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ensuring the harmonious relations between in Islam and Hinduism, particularly with the 
Vaishnavism preached by Sankerdeva. In fact, they seem to have been impressed by some 
aspects of the bhakti doctrines preached by this saints-poet. One of the Zikirs even goes 
so far as to express admiration for this sect of Hinduism, as follows: 

Sankerdeur jeori madhavdebor buwari 

Rahpur nagarat ghor 

 (She is the daughter of Sankerdeva and the daughter-in –law of Madhevdeva, and she 
dwells in the city of Rahpur or land of rasa,) 

This song has a bearing on the esoteric Ratikhowa School of vaishnavas, who hold their 
services at night, similarly, referring to the relations of the Hindus and the Muslims, the 
zZkirs declare: 

Hindu musalman eke allahar forman 

Gorasthane kabar sari sari 

Hinduk puribo mominok garibo 

( Hindus and Muslims are bounded by the same set of the divine rules of Allah…..the act 
of cremating a Hindu and the entombing of a Mumin only signify one end death for all) 

And 

Ganga jamuna Allar kalmia namar 

Nakare khati 

(The Ganga and the Yumana sing only the songs of the glory of Allah) 

Santa mahanta awliya sakale eketi namate khate 

(The Sants and Mahaantas, that is, the Hindu holy men, and the Awliya also supplicate to 
one name, the name of God) 

With all sincerity and emotion one of the Zikirs declares: 

Mur monot aan bhab nai o allah 

Mur monot nai aan vab 

Hindu musalman ek allar forman 

Akherat ek allar naam 

(In my mind, oh Allah, I have no different thought, save that the Hindus and the Muslims 
are under one law, the will of Allah, and the final word of all services is Allah) 

The Vaishnavism preached by Snakerdeva is also known as ‘nama-dharma’ because it 
gives utmost importance to ‘Sravana-kirtana’ or the listening to and reciting of the name 
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of god with intense love and devotion. An Assamese vaishnava regards it as the superb 
mode of worship. The Zikir also uphold this mode in the same vein: 

Namahe parama dhan sura mur bhai 

(Oh my brethren, listen, the name of god is the greatest of all treasures) 

These two lines, in fact, echo two songs of Sankerdeva. Again: 

Matharo pokalo chuli 

Pamaru manaly e bujiba nuwari 

Namehe sar katha buli 

(My hair has grayed, yet my sinful mind understands not that praise of all the lord is the 
essence of all matter.) 

Similarly, the following remark of Azan Pir, in of the Zikirs, against those who practice 
love and devotion to God only to win his mercy on the day of last judgment reveals how 
the path of Niskama Bhakti has been glorified in the Zikirs: 

Makkar duwarot banda anek juguti 

Jap mari par hole erile piriti 

(In the portals of Mecca the devotee makes many a plan, but when he leaps across the 
last tangle, he set aside the love of God) 

The Assamese Zikirs also seem to have brought in a similar conception. It is not possible 
to ascertain whether their authors were directly inspired by the conception of Ibn Sina, 
which is believed to have found an echo in the thoughts of Kabir, or whether they received 
such ideas from the doctrine preached by Sankerdeva. It may however, be presumed that 
they were inspired by the latter. In order to prove this contention the following illustration 
would be perhaps helpful. In one of the Borgeets Sankerdeva says: 

Narayana lila janaba koi 

Jata dekhu kaya suta vita jaya 

Mayako sava dhandha 

(Who can understand the divine sport of Narayana; all that you see-the body, children, 
wealth and wife- are vagaries of Maya) 

The spirit of complete surrender as a servant to God and the earnest longing for His 
kindness as reward permeates through the Vaishnava literature of Assam. The Zikirs are 
also found to be completely imbued with such spirit. To cite only a few illustrations, the 
following lines from the Borgeets of Madhvdeba and Zikirs: Madhavdeba entreats: 

Moke dekhiyo na kene ahe jagannath 

Mai bar papera papi 
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(Why have you not turned to me, oh Jaganath,; I am the worst of all sinners) 

The Zikirs appear to have been greatly influenced by such sentiments and expressions. 
Majnudil Fakir sings: 

Dinar dayal swami bahu pape pape ami 

Hriday maje karibaha daya 

Guruji ai adhame tumar naam dake 

(Oh lord thou art kind to the poor; and I am sinner with diverse sins; Withhold not thine 
love to me; Oh my master, this vile person called out Thy name) 

Conclusion  

However, the assimilation of culture without rectification of any boundary is a best way 
to promote a better society. The reference to Allah as ‘niranjana’ or the comparison of the 
effect of the recitation of the name of God to pious ablutions in the Ganges, or to the value 
of the holy water of the Ganges are illustration of such endeavor on the part of these men 
of Islam of Assam. It was perhaps for such persistent endeavors on their part that many of 
the Zikirs look like attempts at a synthesis of Hindu and Islamic thoughts and ideals.  

*** 
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HAZRAT AMEER KHUSRO DEHLAVI AND HIS 
CONTRIBUTION TO HINDAVI LITERATURE 

 

Abstract: 

Civilizational idea of India is that which enfolds differences and embraces people of 
diverse, caste, class, faith, ideology and ethnicity and also linguistic and cultural 
boundaries lying among them. Hazrat Ameer Khusro Dehlavi(1253-1325 AD)- variously 
spelt Khusro, Khusrou, Khusraw- was India’s first Muslim musicologist and has become 
an iconic figure in the rich unique history of Indian culture and civilization. He is a 
representative of that melting crucible wherein we can find commingling of all those colors 
which is called Ganga- Yamuni Tehzeeb or  composite culture of India. Ameer Khusro is 
today known as the mystic poet-musician par excellence. He is also venerated as a saint, 
with the suffix Hazrat (honorable) attached to his name. His annual ‘urs’ (death 
anniversary) is among the most popular of sufi religious celebrations in Indian sub-
continent. Khusro was a pioneer of Indo-Persian literature and a great exponent of classical 
Indian music and through his literature and music devoted his entire  life to bridge the gap 
between two predominant sections of Indian society ,Hindus and Muslims. Khusro is such 
a heritage of India whose works contribute to a strong cultural ties of Indian subcontinent 
with Afghanistan, Central Asia and Iran. Even in Europe and American people envice 
great interest in Indology and pay due attention to the life and works of great poets of India 
like Kalidas, Ameer Khusro, Ghalib and Tagore  etc. Khusro wrote primarily in Persian 
which was the court language of Delhi Sultanate of medieval India. However, being a 
genuine liberal person he did not only uphold the value of equality and dignity of labour 
but also the principle of social justice and equity . So other than Persian, he also wrote 
extensively in one of the most prevalent popular languages of his time like 
Hindvi/Hindawi, with the aim to connect with the common  masses and to educate and 
entertain them. Hindavi was the lingua franca of Khusro’s time and precursor of the sister 
languages of Urdu and Hindi in later times.Unfortunately, unlike Khusro’s  Persian works, 
his Hindavi works did not receive any royal and religious patronage or promotion , but 
their propagation was carried out by those it was wtitten  for and largely by the means of 
oral tradition from generation to generation. In Hindavi Ameer Khusro produced various 
poetic forms some of them not having precedence in the classical literary traditions of 
India. In my proposed article, I would like to discuss Khusro’s Hindavi works and their 
impact in the life of common masses of India. This proposed article is aimed at throwing 
light on some of his Hindavi works and their everlasting contributions towards enriching 
Indian culture and civilization.  

Keywords: 

 Linguist boundaries , Hindavi, composite culture, social justice, common masses, lingua 
franca, popular languages, oral tradition, classical literary traditions.    
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Tuti-e-Hind Abul Hasan Yaminu-ud-Deen Ameer Khusrow, popularly known as Ameer 
Khusro Dehlavi (1253-1325 AD)  was an iconic figure in the cultural history of Indian 
Subcontinent. As Sayyid Ahsan al-Zafar quotes Shibli Nomani, the great Indian critic as 
follows:“In Indian- subcontinent, a person with so many different perfections as that of 
Amir Khusrow has not been born since six hundred years till now, and if you want to know 
the truth , not even in Iran and Rome, in thousands of years, such a multifaceted personality 
like Ameer Khusrow was born, except only a few”.1 

This versatile genius of Khusro consists of a prolific mystic poet, a seminal musician of 
classical Indian music, a mystic poet, a historian, a statesman, a warrior, an astrologer, a 
linguist, a humanist, a grammarian and a pioneer of Hindi and Urdu literature and so on. 
He was a representative of predominant cultures and traditions of India and enriches 
greatly their literature, music, poetry with innovations such as qawwali, tarana, khayal and 
invented much percussions like sitar, table, etc. Being a repository of Indo–Persian 
tradition, he was the first poet to pay heed to the linguistic richness of India and contributed 
greatly towards its development. 

Khusro’s works are primarily written in Persian, which was the court language of his time 
and Khusro is said to have witnessed at least seven sultans and three princes of Delhi 
Sultanet. His Persian Works were largely meant to serve the aristocratic class of society 
and for the propagation of sufistic teachings of his spiritual master Khwaja Nizamuddin 
Auliya. Consequently, his Persian works travelled to the different parts of the world and 
recieved royal patronage and protection and preserved in the royal libraries of the world. 

Ameer Khusro has also produced vast literary works in Hindvi/Hindavi, one of the various 
dialects spoken in and around Delhi at the time of Khusro, dialects which long after him 
combined together to become standard Hindi and Urdu .Khusro considered Hindvi his 
mother tongue what he himself has described in the preface of his Diwan ‘Ghur-rat–ul 
kamal; 

Turk-e-Hindustanim 

Man Hindvi guyam chun aab, 

Shakr -e-Misri na daram,  

Kez Arab guyam sokhan. 

Khusro was a multi-lingual, multi-faceted personality. According to Gopi Chand Narang,2 
a great Urdu scholar and critic of India, Ameer Khusro had got proficiency over almost 
thirteen languages out of fourteen languages enlisted in the Constitution of India at the 
time its adoption by the people of independent India. Besides Persian , Arabic and Turkish, 
he also knew Sanskrit, Sindhi, Rekhta, Baraj Bhasha, Maithli, Bhojpuri, Rajasthani, 
Haryanavi and Panjabi etc. what he also claims in” Nuh Sipahr” or” Nine Skies” and 
perceived Sanskrit language ‘’Umm-ul- Alsenah” ( mother of all  languages ) he 

 
1 .AL-Zafar ,Seyyid Ahsan, “ A Critical Study of Ijaz-e-Khusrovi” Vol. 3, Qand-e-Parsi, 
Quaterly Journal of Culture, Language and Literature of Persian, Iranian Cultural 
Consultation, New Delhi. No. 33-34.pp. 108 
2  Narang , Gopi Chand, 2017. Daudaye Naina Banaye Batiya :Khusro ki Karishma –kaari. 
Lecture Delivered on Jashn –e- Rekhta, New Delhi. 
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mentioned therein. Khusro also claims in the  preface of his book” Ghurrat-ul-Kamal” that 
he was the first poet of Hindvi.  

Dr. P.C. Tondan says  , the seeds of Khadi boli were sown by Amir Khusrow and he was 
the first popular poet of  Khadi boli Hindi. 1From linguistic and phonetic point of view, 
Hindavi  was a combination of local Biraj Bhasha and Persian language which later 
evolved into standardized Hindi and Urdu languages. It also bears a close resemblance 
with Khadi Boli, another dialect of around that period, spoken on a large scale in Northern 
parts of India.  Hindavi was a mixed language born as the result of the intermingling of 
the Hindus and Muslims. This improvised language became kind of Lingua Franca for the 
royal court of Delhi and all those he came under its influence. 

The socio-cultural aspect of opting Hindavi for mass communication lies in Khusro’s 
liberal-humanistic nature.  A true path-finder Khusro resolved to bring closer these two 
dominant segments of Indian society, the Hindus and  the Muslims, and for doing so he 
thought of a common language which was spoken by  both of these communities. It was 
the time when Hindavi or Khadi boli had not even achieved the status of a dialect but, 
Khusro with such an exalted reputation and mastery over Persian language which was the 
preferred language at the royal court of Delhi, did not hesitate to choose the language of 
common-folk for a great cause which later on brought him the global recognition as the 
architect of Khadi boli and first poet of Urdu and Hindi, the two great languages of Indian 
Subcontinent.  

 As far as subject matters of such mass communication is concerned, his liberal outlook 
on religious and social matters, did not allow him to consider traditional themes like 
religion and philosophy, but common things and events of daily existence woven in the  
culture and rituals of Indian masses. Ameer Khusro invented various literary methods and 
folklores in Hindvi comparising Paheli, Doha, Mukariya, Sukhney, Nisbat , Qawwali, 
Bujhawal, folk songs and so on.  

Khusro was the true representative of composite Indian culture. He says if you want to 
know anything about me, see it through Indian perspective. His sensitive mind was 
engrossed in humanistic traditions which reflect in his words and deeds. He had developed 
a rare sense of patriotism and never got tired of expressing his fondness to almost 
everything that belongs to India. In his Mathnavi (a long poem written in rhythmic 
couplets) “Nuh Siphr’’ reflects most perfectly justifying his love for his motherland, the 
Hind. He apperes completely drowned in the love with the idea of India which for him was 
not exclusive but inclusive of his Islamic faith and Indian character. We find him saying 
“if Mecca would hear of India it would perform ‘tawaf’ ( literary circling, is one of the 
Islamic rituals of pilgrimage. During the Hajj and Umrah, Muslims are to go the Kaaba 
seven times, the most sacred site in Islam, in a counterclockwise direction) around its 
garden”. 2  

He further justifies his profound love for his country and the praises and precedence his 
motherland deserves by citing the well-known tradition of prophet Muhammad “ the love 
for motherland is an essential part of true deen.” (Hubb-al-watan min-al-iman) 

 
1 Tondan , Dr. PC, 2017,. Ameer  khusro :Vyaktitva and Kavya, CEC Lecture  Series, 
cec.nic.in 
2 Alam Mehmood, Amir Khusro: Poet ,Musician, Courtier and Historian, 
www.efluniversity.ac.in. Assistant Professor of Persian , EFLU,Hderabad 
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He rejoices the beauty of India and compares it with paradise on earth and glorifies it as 
above the majesty of Rum (Anatolia), Khurasan( Iran), and Khotan(China). This is an 
exemplary understanding of Khusrowian India which he idealized and adorened as the 
much as cherished ideals. As he describes: 

Agar ferdaus bar roo-e-zameen ast, 

Hameen ast-o hameen ast-o-hameen ast. 

English translation of above couplet:  

If there is paradise on earth, 

It is this, it is this, it is this. 

After a reading of ‘Nuh Sipihr’ and comprehending his deep rooted patriotism, one can 
wonder how just a second- generation migrant who was born to a Turk father and Indian 
mother, could become such a true son of Indian soil for whom love for the idea of India 
and her all- encompassing ideals was a matter of conscious choice and not a forced 
obligation what we witness today with the emerging trend of violent or aggressive 
nationalism. Furthermore, we find these words of Ameer Khusro corroborating this fact “ 
I have fixed up a place (Hind) for myself; if you don’t  have your motherland(watan) you 
may also adopt it.” 1 

 Going by the topic of my article now I would like to introduce Ameer Khusro’s works in  
Hindvi and their importance and impact in the lives of common masses. 

Dohey (Couplets): Khusro has written a great number of Dohas in Hindavi meant to 
educate and entertain Indian masses. Dohas are self-contained rhyming couplets written 
in poetic form. It consists of two lines each of 24 instants or matras.  The word Dohas  is 
supposed to have derived from Sanskrit ‘’ Dogdhaka’’ or Dvipadi and also known as 
Duheviya in Apabharamsa 2 to which earliest reference is found in “Vikramorwashiyam” 
of Kalidas. Cultivated by Apabharamsa saints owing to its lyrical qualities, Doha existed 
in the Hindustani literary traditions before Khusro also particularly in Jain, Buddhist, 
Brahminical and Sindhi literary traditions.  Dohas of Sarhapa, Kabir,  Malik Muhammad 
Jayesi , Dadu Dayal, Mirabai, Raskhan, Rahim, Tulsidas , Surdas and Dohas of Guru 
Nanak called ‘Sakhis’ are famous. It is an epic, raas/raaso(poetic biography of a king)  or 
didactic type of literature. The most popular epic written in the form of Doha is Tulsidas’s 
Ramcharitramanas” a popular rendition of Sanskrit epic “Ramayana”. Similarly, Chand 
Bardai’s “Prithviraj Raaso” and poetic biography “Bisaldeve Raaso” composed  by 
Narpati Nalh, a Hindi Apabharamsa poet of medieval time are some examples of  literary 
works in the form of  Dohas existed before Khusro. 

 Amir Khusro composed Dohas didactic in nature and intended on entertainment as well 
as enlightentenment of common people stricken down by grief and miseries of life. His 
Dohas were quotations of worldly wisdoms which made them outstanding and quite 

 
1 Kibria,  Shahwar, Ph.D Scholar , CAA, JNU, New Delhi, (2018) ,Amir khusro  Poet of the 
Nation: Singing of  a Divine Beloved and Homeland.Published in FirstPost 
2 Apabharamsa’ in Sanskrit literary means “corrupt” or “no-grammatical language” that 
deviates from the norms of  Sanskrit Grammar.The word is referred to languages spoken 
in North India before the rise of modern languages. 
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popular among masses even today after nearly seven hundred years of their composition. 
Following are examples of some popular Dohas of Amir Khusro: 

Gori soye sej par mukh par daare kes| 

Chal khusro ghar aapne rain bhayi chahun des|| 

 

Khusro aisi peet kar jaise Hindu joye| 

Poot paraye kaarne jal jal koyala hoye|| 

 

Apni chhawi banai k main to pee( beloved) k paas gayi| 

Jab chhawi dekhi peehu ki so apni bhul gayi|| 

 

Khusro baji ( baazi) prem ki main khelun pee k sang| 

Jeet gayi to piya more haari pee k sang|| 

 

Khusro paati prem ki birla baanche koye| 

Ved ,kuran , pothi padhe, prem bina kya hoye|| 

 

Bada hua to kiya hua jaise ped khajoor| 

Panchhi ko  chhaya  nahin  phal laage ati door|| 

  

Paheliyan (Riddles): Riddles are known to have been used in India since ancient times, 
references being made to their use in rituals as early as the Rigvedic Period.1 Mahabharata 
contains a number of theological riddles. Use of riddles are found in classical Indian 
literature for the purpose of popular amusement , art and education of masses .Such riddles 
are found in the works of  classical Sanskrit poet Bana( seventh century AD) and in Kama 
sutra of Vatsyayana .2 The literary value of riddle as figures of speech has been discussed 
in works on poetics, among them “Kavyadarsa” by Dandin, “Sahityadarpana” by 

 
1 Taylor Archer, The Literary Riddles before 1600, (Berkely and Los ngeles,1948), pp. 13-
17. 
2  Vatuk, Ved Prakash,(1969) Ameer Khusro and Indian Riddle Trditions, Journal of 
American Folklore.82:142-54,[144,143].Doi :10.2307/539075. 
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Visvanatha, and “Kavyalamkara” by Bhamaha.1 However, perhaps the earliest collection 
of secular riddles in modern Indian language is that of Amir Khusro. 2 

 Ameer khusro composed many playful riddles which have been part of popular culture of 
south Asia and are considered to be an early witness of Hindustani language.3 His riddles 
particularly involves fun double entendre and wordplay.4 His riddles are being passed 
through oral tradition for the past seven centuries till now with notable increase in recent 
times with the findings of some hitherto undiscovered manuscripts, particularly by 
Gopichand Narang, in the Royal Liberary of Germany. These riddles are written in popular 
colloquial style in Matrika or metre with rhythmic ending which amuses people 
immensely. There is a collection of 286 riddles attributed to Ameer Khusro. There are also 
a few controversial riddles which scholars believe were transmitted under his name which 
did not exist during Khusro’s time, such as the’ gun’ and ‘hookah’.5 Riddles of Ameer 
Khusro are of two types: 

(1) Boojh Paheliyan or Comprehension (telligible) Riddle, and  

(2) Bin Boojh Paheliya or Unintelligible Riddles. 

 Boojh Paheliyas are those self-explanatory riddles whose meaning is hidden within the 
words of riddles itself. For example: 

Beeson ka sar kaat liya | 

Na mara na khoon kya||  

In the above riddle answer is hidden in the word ‘nakhoon’ or nail. 

Second example of Boojh paheli, 

Farsi boli Aai na, 

Turkey boli paai na, 

Hindi boli aar si aaye, 

 Munh dekhe jo use bataye. 

Answer- Aina(mirror) 

Ek guni ne ye gun kina, hariyal mar pinjre me de dina| 

Dekho jadugar ka kamal, daare hara nikle laal|| 

 
1  Rahman ,Anisur, How the Ghazal Travelled from 6th-Centuary Arabia to Persia and India 
and to the English-Speaking World. Published in Scroll.in,Jan 11, 2019. 
2 Sharma , Sunil (2005) ,Amir Khusraw: The Poet of Sufis and Sultans. Oxford: 
Oneworld.p.79.ISBN:1851683623.  
3 Sharma , Sunil,(2005), Amir Khusraw: The Poet of Sufis and Sultans. 
Oxford:Oneworld.p.79.ISBN:1851683623. 
4 en.m.wikipedia.org: Riddles of Amir Khusro. 
5 Riyaz ,Robiya, Evolution of Literary Hindavi up to 1740(Unpublished 
M.Phil.Dessertation,Aligarh Muslim University,2011)pp. 37-38 
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Answer: Paan(betel leaves) 

Bala tha jab mann  ko bhaya 

Bada hua kuchh  kam na aya 

 Khusro kah diya uska naaon 

Bujho nhi to chhodo gaon. 

Answer:Diya(lamp) 

Bin Boojh Paheliyans or indirect/ difficult riddles, which are also a sort of brain teaser 
puzzles  and provoke a thinking process to reach its meaning. Its meaning is not hidden in 
the spelling or sound of the word as in the case of Boojh Paheli. For example; 

Ek thaal motiyon se bhara, 

Sab k sir pe ondha dhara ,  

Chaaro  ore who thaal phire  

Moti usase ek na gire.  

 Answer: Aasman( sky) 

Another example of  bin boojh paheli of Khusro: 

Bheetar chilman bahar chilman beech kaleja dhadkay, 

Ameer khusro kahe wo do do angul sarke|| Answer: Sewing machine 

 

Khet me upje har koyi khawe ; 

Ghar me upje ghar kha jaye.   

Answer- phoot( clash) 

 

Chatakh patakh kab se,  

Hath pakda jab se, 

Aah ooyi kabse,  

Adha gaya jab se, 

Chup chaap kabse,   

Sara gaya jab se. 

Answer: chudi( bangles) 

Khusro’s riddles were not just entertaining but it also checks ingenuity or knowledge  and 
makes education fascinating and engaging. They are also good exercise for brain and are 
part of rich Indian folklore. 

Hindavi or bi-lingual Ghazals of Ameer Khusro: Ghazal is a form of amatory poem or 
ode. The origin of ghazal can be traced back in 6th century Arabic poetry and later in 
medieval period Persian poets adopted it into their poetic tradition giving it a definite 
character, maturity and refinement. However, ghazal reached to the zenith of perfection 
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and popularity when it arrived India in medieval period with Turkish and Iranian 
conquerors and nobels. Ghazal in India got further enriched by broadening its thematic 
and stylistic frontiers and through the interaction of various languages of this land. Ghazal 
in India is sometimes traced back to the 13th century in the works of Amir Khusro. 
Although, its Urdu incarnation is rightly identified in the work of  Quli Qutub Shah 
towards the latter half of the 16th century and Wali Deccani in the succeeding century.1 
Ameer khusrou is a pioneer of this experiment which gave ghazal an unprecedented 
popularity in Indian subcontinent and made it mass appealing by mixing it beautifully with 
words and expressions of Hindavi and also the themes of ordinary life and experiences. A 
few years back when Prof. Gopi Chand Narang was delivering a speech on Amir Khusro 
on the occasion of Jashn-e-Rekhta, we find him mentioning about an Australian orientalist 
Aloy Sprenger(1813-1893) who once hold the office of government interpreter and 
secretary to the Asiatic Society of Calcutta. Prof. Narang goes on saying that Mr. 
Sperenger writes an article in the Journal of Asiatic Society Calcutta, claiming strongly 
that Khusro was the first poet of Urdu and Hindi and both these languages had their 
predecessor Hindvi. He also quotes a ghazal which is famous as the  first Rekhta Ghazal( 
Ze haal-e-miskin makun taghaful)  which he says was also scattered in various  
biographical memoir (Tazkerah). 

 Hazrat Ameer Khusro’s Hindvi ghazals are of two types: type one are those having both 
verses in Hindvi and second type of his ghazals consist of alternate line in Persian and 
Hindavi/ Rekhta.  Khusro is also credited with introducing romanticism into Persian 
Ghazal which has enhanced its beauty beyond limit.2 But Khusro being a highly evolved 
sufi mystic chose  theme of such ghazals  predominantly simple , direct , ecstatic and 
having spiritual content .Khusro’s other  Hindvi ghazals have tuched upon the varied 
themes of mundane aspects of daily life and its stuffs appeal masses overwhelmingly. A 
good number of Khusro’s ghazal have been adopted in the cinemas of the Indian 
subcontinents. His ghazal “Ze- hal-e-miskin” is one of the earliest prototype of 
Urdu/Rekhta ghazal written in Persian and Urdu. This Ghazal of Khusro is also an example 
of having first verse of the couplet in Persian and another in Hindvi:  

Ze hal-e- miskin makun taghaful, 

Dauraye naina banaye batiyan, 

Ke taab-e-hijraan nadaram ayi jan, 

Na lehu kahe lagaye chhatiyan, 

Shab-e-hijran daraaz chuun zulf, 

Roz-e-waslat chuun umr-e-kotah, 

Sakhi piya ko jo main na dekhu to kaise kaatun andheri ratiyan. 

 

Another example of hindvi ghazal having both verses in Hindvi : 

 
1 Rahman , Anisur, How the Ghazal Travelled from 6th-Century Arabia to Persia, India and 
English-Speaking World. Published in Scroll.in, Jan 11, 2019 
2 Kaur, Devinde, Biography an Cntribution of Amir Khusro to Hindustani Music, CEC 
Lecture Series, 2017 
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Jab yaar dekha nain bhar, dil ki gayi chinta utar, 

Aisa nhi koyi ajab raakhe use samjhaye kar, 

Jab aankh se ojhal bhaya, tadpan laga mera jiya, 

Haqqa ilahi kiya kiya, aansuun chale bhar lai kar. 

Contemporary Singers like Nusrat Fateh Ali Khan and Menhdi Hasan contributed greatly 
towards Indian music by singing the Ghazals of Khusro and keeping them alive for more 
than seven centuries. 

Mukariyan/ kah Mukariyan(reversion or anomalies): Mukariyan of Amir Khusro are 
comprised of four verses, is also a sort of riddle. In Mukariyan some object or idea is 
expressed in first three couplets but shyly denied away in the fourth verse. This form of 
poetic expression is an innovation of Ameer Khusro. It influences, entertain and encourage 
common people for thinking and amuse them immensely. There are so many quite popular 
mukariyan prevalent among common folks of Indian subcontinent. Great Hindi poet 
Bhartendu Harishchandr who represents an entire period of Hindi literature composed 
many beautiful Mukariyan on the line of Amir Khusrow. Following are some examples of 
Mukariyan composed by Khusro; 

Ek sajan woh gehra pyara|  

Jaase ghar mera ujiyara|    

Bhor bhai tab veeda kiya| 

Aye sakhi saajan?  Na sakhi diya|| 

 

Waabin mosu chain na aaway| 

Wo meri tees aan bujhaway| 

Hain wain sab gun bara baani Aye sakhi saajan ? na sakhi paani|| 

 

Barsa baras who desh me aaway| 

Munh se munh laga ras piyaway| 

Wa khatir mein kharche daam| 

Aye sakhi sajan ? na sakhi aam(mango)|| 

 

Sukhaney / Do sukhaney or two statements: Sokhaney has been derived from Persian word 
“sokhan’’ which means statement or dialogue. So basically sukhaney consists usually two 
or more question statements each ending with a question mark and both question  
statements  have one common meaning or answer to them. It is a kind of riddle or brain 
teaser. This expression has rhythmic ending following some meters which appeals the 
masses greatly and makes its memorization quite easy for them. Do- sukney composed by 
Khusro were very popular then and even today among common people, This genere was 
also invented by Ameer Khusro in Hindvi literature. We do not find any traces of shukney 
before Khusro. Khusro’s Doshukhney are of three types. First type of Sukhney are those  
in which  both statements are in Hindi, second type were  written only in Persian and in 



DABEER - 21                                                                         JANUARY-DECEMBER 2021 

17 
 

third and  last type of Sukhney one statement is in Hindavi and another in Persian.  
Following are few examples of Ameer Khusro’s sokhaney: 

Rahi pyasa kyu? Gadha udasa kyu? 

Answer; lota na tha  

Sitaar kyu na baja? Aurat kyu na nahaayi? 

Ans: Parda na tha 

Roti jali  kyun? Ghoda (horse) ada kyu? Paan sada kyu? 

Ans; Pheda na tha. 

Khichdi kyun na pakai? Kabootari  kyun na udai? 

Ans: Chhadi na thi 

Gosht kyun na khaya ? dome kyun na gaya ? 

Answer: gala na tha 

Dhakosla / Anmeliyan( Hypocracy or deception): Dhakoslas already existed in ancient  
Indian literature called ‘ultawasiyan’ or ulatbaansiyan and followed by saint poets like 
Rajab and Sundar Das. Ameer Khusro composed them in Hindvi for popular 
entertainment. It is said that since childhood he was keen in connecting odd things together 
giving it a literary touch and dhakoslas of Khusro are such example of his creative genius 
of him.  In dhakosla disconnected or dissimilar words or expressions are woven in such a 
creatively beautiful cord that gives the expression a poetic touch. Although, dhakosla 
appears disconnected and meaningless in cursory reading but it actually stands for deeper 
meaning.  

Example: 

 Kheer pakai jatan se charkha diyo jalai, 

Aaya kutta kha gaya tu baithi dhol baja| 

 

Pipal paki papoliyan, jhad jhad  pade hain bair, 

Sar me laga khatak se, vaah be-teri mitas| 

 

Bhar bujhawan hum gaye, palle bandhin uun, 

Kutta charkha laiy gayo,kaitey phatkungi chuun| 

Nisbat: Ameer khusro wrote many nisbat in Hindvi. Ameer Khusro is credited with 
innovating this literary genere in Hindavi.  Nisbat is about finding out one common factor 
or merit in two or more entirely different things. This was meant for entertaining people 
and also sort of puzzle and brain teaser. It is a type of riddle expressed in different styles,  

Examples: 

What is common between men and wheat? 

Answer: Baal (hair) 
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What is common between a king and a rooster?  

Answer: Crown 

 

Hindvi Folk Songs: Ameer Khusro was a celebrated singer and court musician well-
versed in Persian music and great lover of Hindustani music. He enriched Indian classical 
music by the process of synthesizing Turko- Persian music with Indian music and 
introduced many singing styles especially Trana, Khayal, Naqsh , Bahar and various 
generes and instrument, raag and taal and so on. He composed many popular folk songs in 
Hindvi dialect. Such folk songs got immense popularity among common men and women 
of India owing to the fact that they are closely associated with its traditions and value 
system. We find many close resemblance and shared merit between the poetries of Ameer 
Khusro and celebrated Hindi poet Vidyapathi for example combining poetry with music. 
Nearly everything they wrote lent itself to musical strains characterized by melody, rhyme 
and sweet symphony. Khusru’s songs depict various aspect and occasions of ordinary day 
to day life, events and  their  emotions and desires. For example,  wedding songs, festival 
folk songs ,spring songs  , sawan song,  beauty of nature, seasons and particularly giving 
voice to pain and joy in the life of an ordinary Indian woman. Khusro’s folk songs still 
servive in India particularly in rural heartland and still sung with great fervor in marriages, 
ceremonies, devotional rituals, customs, farmland even roadside  gatherings. Quite many 
of such folk songs have also been adopted in Hindi cinema making them alive and popular 
also among urban masses. Khusro’s folk songs touched deeply different events and 
feelings of associated with the life of women of Indian subcontinent. Following are 
glimpse of wedding and sawan songs still popular among Indian women: 

Marriage folk song written by Khusro: 

Achhe bannay mehdi lavan de, 

Haryalay banne mehdi lavan de, 

Achhay bannay… 

 Haryalay  bannay… 

Khusro piya k mann bhavan de, 

Ye mehdi mori ajab rangeeli, 

Khusro mehdi rachavan de, 

Achhay bannay… 

Haryalay bannay… 

Saat suhagnein ubtan laeen, 

Khusro itter basavan de, 

Achhay bannay… 

Haryalay bannay… 

 

Sawan folk song: 

Amma mere baba ko bhejo ri-  ki sawan aya , 
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Beti tera baba to budha ri- ki sawan aya, 

Amma mere bhaiya ko bhejo ri- ki sawan aya, 

Beti tera bhaiya to bala ri- ki sawan aya’ 

Amma mere mamu ko bhejo ri- ki sawan aya, 

Beti  tera mamu to banka ri- ki sawan aya. 

These folk songs can be considered some of the best expressions of Indian traditions and 
social values and shows how deeply rooted was Khusro’s understanding of socio-cultural 
values of India. 

  

Qawwali/ Devotional songs: Khusro is regarded as the father of qawwali. Qawwalis are 
devotional songs soaked in sufistic feeling of a pure divine love and is a part of traditional 
Mehfil-e-sema to invoke the glory of creator and remembrance of eternal love.Qawwali s 
are composed on the line of “Bhajan” 1 set in “kawalita” and named as Qawwali. It is 
characterized by fast ‘taan’ and combination of different ‘swara’. It is a form of corus 
singing with a leading singer taking lead and remaining singers repeating the lines with 
clapping in rhythmic manner.2 Almost all Qawwalis are based on ragas of Hindustani 
classical music. They were riginallly performrd at sufi shrines and dragah during ‘urs’ 
throughout South Asia and and has recieved mainstream popularity and international 
audience in recent times. Khusro cultivated this style of singing in Hindvi and Persian to 
propagate the message of love and universal brotherhood of his spiritual mentor Hazrat 
Nizamuddin Aulia.Its impact in the life of common masses were unprecedented who were 
subjected to inhuman treatment  in the caste-ridden Indian society for ages. When they 
turned to the monastery of sufi-saint Hazart Nizamuddin Auliya, they were welcomed and 
embraced as follow-human being. Khusro sung them song of love and masses enjoyed 
them with pure devotion. Qawwalis are still hugely popular in Indian subcontinent and 
sung with great devotion and religious fervor. Below are examples are some popular 
Qawwalis composed by Hazrat Ameer Khusro:  

Chaaap tilak sab chhini re  

Mose naina milayi ke 

Chhaap tilak sab chhini re  

Mose naina milayi ke 

Niana milayi ke naina milayi ke 

Sab rang rass sab chhini re 

Mose naina milayi k 

Chhap tilak sab chhini re  

Mose naina milayi k 

 
1 Bhajan are Hindu Devotional songs, sung especially to invoke the glory of Lord Krishna. 
2  Kaur, Devinder, Biography and Contribution of Amir Khusro to Indian Music,CEC Lecture 
Series, Published on 20th Sep, 2019 
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Khusro nijam k bal bal jayihein 

Mohe suhaagan kinni re 

Mose naina milayi k 

Chhap tilak sab chhini re 

Mose naina milayi k. 

 

Main Nijam se naina  laga ayi re 

Ghar naari ganvari chaahe so kahe 

Bas main Nijam se naina laga ayi re 

Sohni surat mohini moorat 

Main to hirday beech sama aayi re 

Ghar naari ganvaari…. 

Khusro Nijaam k bal bal jaiye 

Main to anmol cheri bik aayi re 

Ghar naari ganvaari…. 

Famous qawwali bands of contemporary times like Sabri Brothers, Warsi Brothers and 
Nizami Bandhun etc. and their adaptation in mainstream Hindi  and Pakistani cinema has 
contributed greatly towards the popularization of Khusro’ Qawwali across the length and 
breadth of Indian subcontinent and even beyond its geographical confinement. 

 

Khaliq Bari: Ameer Khusro compiled a versified glossary of Hindavi, Persian, and Arabic 
words and phrases. In this vocabulary collection words are written in poetic forms and 
their synonyms in all three languages are given. This glossary book was so popular that its 
thousands of copies were travelled to several countries and kept in their libraries. 

Conclusion: 

While concluding we can say Ameer Khusro was a versatile personality of medieval India 
and reached to great height in all his activities. He is representative of composite culture 
of India. He was a son of soil and was completely immersed in the love for his motherland. 
His contribution towards Indian literature and music is immeasurable and unforgettable. 
He wrote primarily in Persian language which was the court language of Delhi Sultanate, 
but he also wrote extensively for common people in their own dialect Hindavi which was 
just at the stage of its inception. He invented several literary methods in Hindavi such as 
Dhakosla, playful riddles, and Nisbat etc. to entertain and educate the masses. He also 
enriched Indian music by introducing several raags and taals into it and by introducing 
Persian and Arabic elements into it with the synthesis of both. Khusro invented a number 
of singing style especially ‘tarana’ which is sung and appreciated even today.  He also 
invented several percussions like sitar, tabla etc. His death is not death in the literal sense 
of the words. As he would always remain alive in the immortal legends of literature and 
music of India and world.   
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Abstract: Sayyid Muḥammad Anwar Shāh ibn Mu‘az̤z̤am Shāh Kashmīrī one of the most 
distinguished Islamic scholars of the Indo-Pak subcontinent. He was recognized by 
academics of Muslim world as an authority on the science of prophetic traditions (Hadith). 
He was a Kashmiri Islamic scholar during the British era. He taught at a number of 
prominent Islamic institutions, including the Darul Uloom Deoband whose one of the 
gates is dedicated to his name. He was recognised as an authority on Ilm al-Hadith (the 
science of Hadith). His works on Hadith won him the title of Shaykh al-Hadith (Master of 
Hadith) and was also acclaimed as a Muhaddith (scholar of Hadith). He had mastered 
over all the branches of Islamic knowledge and attained a high spiritual status as well. 
Although his speciality was primarily in the field of the science of Hadith, he had equally 
mastery over other relevant Islamic sciences such as al-Fiqh (Islamic Jurisprudence) and 
Ulum al-Qur’an (Qur’anic Sciences) etc. Throughout his life, he pursued a devout and 
saintly Muslim life. He led a tedious scholar’s life in accordance with his religious duties. 
He never displayed ill temper towards anyone, even when there many junctures to lose 
temper. All the good qualities he possessed, behind that the adherence of Hadith was a 
guidance principle for him and he sacrificed everything for its sake. His discourses, 
utterances, actions, silent approval and even his passive conduct, all contributed next to 
the holy Qur'an, the original source of Islam. Although he carried researches, authored 
books and delivered innumerable lectured on many diverse subjects and topics, he 
nevertheless made tangible contributions in the field of Hadith. He made it his duty to 
practically study all the sciences that were somehow related to Hadith. He had a passion 
for Hadith and he spent all his life teaching the Sihah Sittah (The Six Authentic Collections 
of Hadith). He always maintained that the Hadith literature is a monumental treasure of 
wisdom that serves not only as a commentary on the Holy Qur'an, but also compliments 
the teachings and injunctions of the holy Qur'an. This paper deals with his prominent 
works in the field of Hadith literature. 

 

 

Keywords: Anwar Shah Kashmiri, The Holy Qur’an, Hadith, Sihah Sittah 

 

Sayyid Muḥammad Anwar Shāh ibn Mu‘az̤z̤am Shāh Kashmīrī was a renowned personality 
of Kashmir, who specialized in Arabic language. He was a Kashmiri Islamic 
scholar during the British era. He was born in 1292 A.H / 1875 A.D., in a village called 
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Dudwan close to Kapwara in the city of Baramulla, in the valley of Lawlab, in a 
respectable and learned family of Sayed (Masoodi). Allama Kashmiri started his studies at 
the feet of his father Maulana Muazam Shah who was an eminent scholar of Islamic 
Sciences, apart from being well-versed in Urdu, Persian and Arabic languages. His parents 
were devout Muslims and he was raised in a religious environment. He completed the 
study of the holy Qur’an and some elementary Persian tracts within a couple of years. 
Later on, he was taught Arabic language and grammar, jurisprudence, logic and history by 
some local teachers. 

He taught at a number of prominent institutions. However, in 1887 A.D. he went 
to Hazarah (now in North-West Frontier Province in Pakistan), where he studied 
philosophy, logic and Arabic language and literature.  In 1892 A.D. he came to study 
at Darul Uloom Deoband whose one of the gates is dedicated to his name. He was a student 
of Darul Uloom Deoband for a period of four years. He studied Sahih al-Bukhari, Jami 
at-Tirmidhi, Sunan Abu Dawood, Sahih Muslim, Muwatta of Imam Malik, Sunan al-Nasai, 
Sunan Ibn Majah, Tafsir al-Jalalayn, Tafsir al-Baydawi etc. He also studied the 
fundamentals of jurisprudence and logic. Thereafter, he shifted to Gangoh where he 
continued his studies in the field of Hadith. There, he received spiritual guidance from 
Maulana Rashid Ahmad Gangohi. Allama Kashmiri, later on, co-founded Madrasah al-
Aminiah in Delhi along with Maulana Amin al-Din in 1897 A.D. and there he began his 
teaching career. He also taught at the Madrasah ‘Fay’m’ for three years before embarking 
on his Hajj.  He was the head of the Madrasa al-Aminiah from 1897 A.D. to 1902 A.D. 
Thereafter, he went to Kashmir and established Madrasa Faiz-i-A’am at Baramulla in 1902 
A.D. He taught there for three years and he proceeded to perform Hajj in l905 A.D. and 
visited Tripoli, Basra, Damascus and Cairo as well. The scholars over there gave him 
certificates in “Ilmul Hadith” (the science of Hadith). He also availed of the opportunity 
to study basic commentaries on Hadith and Tafsir over there. From Hijaz he returned to 
Kashmir in 1908 A.D.  

However, owing to certain local conditions and considerations, he returned back 
to Darul Uloom Deoband in 1909 A.D. Shaikh al-Hind Maulana Mufti Mahmud al-Hasan 
insisted that he assume responsibilities of teaching at Deoband. Therefore, he just could 
not do otherwise and dedicated himself to the service of Darul Uloom Deoband.  

Thereafter, Allama Kashmiri became the Rector of Darul Uloom Deoband in 
1914 A.D. and remained in the same position up to 1926 A.D. teaching Sahih al-Bukhari 
and Jami al-Tirmidhi. His works on Hadith won him the title of “Shaykhul Hadith” (an 
expert in the field of Hadith) and was also acclaimed as a ‘Muhaddith’ (scholar of Hadith).  

However, owing to some administrative conflicts, Allama Kashmiri had to resign 
from Rector ship of Darul Uloom Deoband in 1927 A.D. He, subsequently, proceeded to 
Dabhel in Surat. Maulana Muhammad ibn Musa Mia Afriqi convinced him to teach at 
Jamia Islamia in Dabhel. Thus, he started to teach Hadith there. When he arrived in 
Dabhel, he observed that the Muslims there were engaged in practices that were contrary 
to the Islamic concept of tawhid. Thus, he taught the Sunnah of Rasulullah (PBUH) during 
his spare time. In Dabhel, he taught for five years, but in 1933 A.D. Allama became ill and 
traveled to Deoband for medical care, where physicians attended to his medical condition. 
He continued addressing students there until the day he passed away in Deoband in 1352 
A.H. / 1933 A.D. 

Those who saw him once would be full of Islamic glory and enthusiasm that they 
cannot remain silent, some words, some sentences of their experience must be told to the 
world. They must inform others that we have seen a unique and divine sign of Allah, so 
unique that it’s like cannot be found in the past five hundred years of Islamic history. 
Accordingly, we find praise of Allama on the lips of generation after generation of 
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Muslims, who have recognized what he is and what he did. His profound personality 
claims that he should be remembered and his teachings, which are nothing more than the 
explanation of the holy Qur’an and Hadith. He was a tree from the original garden of 
Islam, a flower from the initial bouquet of Deen. 

Maulana Kashmiri had the utmost respect for his teachers and elders and Darul 
Uloom Deoband. Allama says: “We came here, to Hindustan, from Kashmir and saw Deen 
in Hazrat Gangohi. After the demise of Hazrat Gangohi, we learned Deen from Shaikhul 
Hind and Hazrat Raipuri. And now, the practice of religion can be seen in the company of 
Hazrat Hakeemul Ummat Maulana Ashraf Ali Thanvi.”1 Many non-Muslims embraced 
Islam just on having a look on his glaring and glorious face. On the first glance on his face, 
non-Muslims used to say, if the religious scholar of fourteenth century has such a charming 
face, how handsome and beautiful would be the Prophet (PBUH) whom he is following. 
  Maulana Muhammad Anwar of Faisalabad (Loyal Pur) writes in his book 
“Kamalat-e-Anwari” (wonders of Anwar). Once Allama was waiting for train at railway 
station Wazirabad just before dawn. Pupils and followers of Allama were around him. 
Meanwhile the Hindu stationmaster passed near them having a large lamp in his hand. On 
seeing Allama, he stopped and started staring at his face. Then he spoke, “of which religion 
he is the scholar, cannot be a false religion” and embraced Islam on his (Syed Muhammad 
Anwar Shah) hands. A similar incident happened in Punjab where a non-Muslim embraced 
Islam just on having a look on his bright face. 

Allama Kashmiri had mastered all branches of Islamic knowledge and attained a 
high spiritual status as well. His literary works covered a wide range of subjects that were, 
for example, related to the holy Qur'an, ‘Aqa’id (Fundamental Beliefs), Metaphysics, 
Islamic Jurisprudence, Zoology, Poetry and Political thought. His famous Arabic book 
Faydh al-Bari (فیض الباري، أربع مجلدات) and the Urdu book Anwarul Bari (أنوار الباري), both 
commentaries of Sahih al-Bukhari, are there to shield the sayings of the Most Revered 
Rasul (PBUH). His books on Islamic jurisprudence in the light of Imam Abu Hanifa’s 
school of thought are the cause of his permanent place of respect and honor in the hearts 
of all Hanafis. He expressed his loyalty to the Seal of all Prophets by writing Khatimun 
Nabi’een (النبیین  He proved to all Christians of the world that the real admirers of .(خاتم 
Jesus the Son of Mary are the Muslims and rebuffed the claims of the false Messiah of 
Qadian by writing Aqeedatul Islam fi Hayatul Eisa Alayhis Salam (عقیدة الإسلام في حیاة عیسى) 
and At-Tasreeh bi ma Tawattar fi Nazool al-Maseeh (التصریح بما تواتر في نزول المسیح). 

Although he carried researches, authored books and delivered innumerable 
lectured on many diverse subjects and topics, he nevertheless made tangible contributions 
in the field of Hadith. He made it his duty to practically study all the sciences that were 
somehow related to Hadith. He also studied the main compilations of Hadith, such as the 
Sihah Sittah (The Six Authentic Collections of Hadith) and other works such as Musnad 
al-Darmi, Musnad Ahmad Ibn Hanbal, Muntaqa Ibn Jarad, Mustadrak al-Hakim, Sunan 
al-Dar Qutni, Kanz al-‘Ummal, al-Jami al-Saghir of Imam al-Suyuti, al-Musannaf Ibn Abi 
Shaybah and most of the other compilations of Hadith and manuscripts that were then 
available in India and other parts of the Muslim world. His thirst for the knowledge of 
Hadith also led him to study several hundred commentaries on the Hadith compilations.  
For example, only on al-Jami al-Sahih of Imam al-Bukhari alone, he read over thirty 
different commentaries. Some of these commentaries are the voluminous Fath al-Bari of 
al-Hafiz Ibn Hajar al-‘Asqalani (13 volumes), ‘Umdat al-Qari of al-Hafiz Badr al-Din al-
‘Ayni (11 volumes) and Irshad al-Sari of Qastalani (10 volumes). 

 
1 Akabir-e-Ulama-e-Deoband, p. 101. 



DABEER - 21                                                                         JANUARY-DECEMBER 2021 

25 
 

Allama always maintained that the Hadith literature is a monumental treasure of 
wisdom that serves not only as a commentary on the holy Qur'an, but also compliments 
the teachings and injunctions of the holy Qur'an. Thus, it is not at all surprising that 
Muslims spent so much time and energy in order to collect and compile volumes in which 
the sayings and practical examples of the Prophet (PBUH) were preserved. Muslim 
scholars also took great pains in evolving a system for the critical evaluation of the 
authenticity and veracity of Hadith reporters and reports (‘Ilm al-jarh wa al-ta‘dil). Allama 
first studied the science of Hadith from highly accomplished teachers and thereafter 
imparted it to others. He strongly felt that his calling was not only to preach the Islamic 
creed, but also to disseminate knowledge about the Prophet's (PBUH) way of life. For this, 
he relied heavily upon the standard collections of Hadith and the commentaries of reputed 
scholars. 

As far as the teaching of Hadith is concerned, his aim was to solicit guidance 
from the discourses of the Prophet (PBUH) and to impart it to the modern educated 
Muslims. He was concerned to make them aware of how the Prophet (PBUH) practically 
implemented the teachings of Islam in his day-to-day life. He explained and elucidated the 
import of the traditions of the Prophet (PBUH) in simple language. He was convinced that 
the collection and compilation of the traditions did not occur by chance but was in effect 
decreed by Allah (SWT) to become a reality. Thus, he explains that this was fulfilled by 
the Sahabah (r.a.) who actually began memorizing and writing down the traditions during 
the very lifetime of the Prophet (PBUH). This legacy was passed on to their successors 
and thereafter from one generation to another. He also believed that Muslim scholars were 
divinely inspired to be inclined towards the traditions so that the sayings and practices of 
the Prophet (PBUH) could be disseminated and preserved forever. Thus, it was that he 
devoted his entire life to the studying and teaching of Hadith. 

Throughout his life, Allama displayed the character of a devout and saintly 
Muslim scholar. He was rigorous in the observance of his religious duties. He never 
displayed ill temper towards anyone, even when there many junctures to lose temper. All 
the good qualities he possessed, behind that the adherence of Hadith was a guidance 
principle for him and he sacrificed everything for its sake. His discourses, utterances, 
actions, silent approval and even his passive conduct, all contributed next to the holy 
Qur’an, the original source of Islam.  

In the study and teaching of Hadith literature, Allama made a concerted effort to: 
 explain the headings in the Hadith compilation of Imam al-Bukhari (i.e. tarjumat 

al-abwab) 
 analyze each Hadith thoroughly so as to unravel its legal Implication. 
 identify the ruwat for the benefit of his students. 
 discuss the import of the Hadith. 

 

According to Maulana Muhammad Binuri, Allama Kashmiri has divided Hadith 
Sahih into four categories:  

Firstly, those traditions of the Prophet (PBUH) which are reported by authorities 
acknowledged to be judicious, authentic and professionally competent. In addition, the 
traditions should be supported by authorities of first three centuries. For Allama Kashmiri 
such traditions can be accepted to be of the highest authenticity among Sahih traditions.  
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Secondly, those traditions which are categorically declared to be Sahih by 
A'imma-i Hadith (أئمة الحدیث) are the next to above mentioned Sahih traditions.  

Thirdly, any tradition of the Prophet(s) quoted by a Muhadith who has been well-
known for his uncompromising zeal regarding sifting of authentic traditions from 
unauthentic ones. For example, Ibn Huzaimah, Ibn Habban and Abu Unayna have been 
well-known for their painstakingly authentic research in their compilations.  

Fourthly, any tradition which is safe from the allegation of Shaz-wa-Munkar (  شاذ
 and has been reported by authentic scholars and seconded by Muhadithin of first (ومنكر
centuries can also be deemed to be Sahih.1 

Allama Kashmiri has contributed to the technical terminology of Ilm al-Hadith 
as well. The foundationalists (Asulin) of Ilm al-Hadith have defined only the chain of 
narration (Tawatur Asnad). However, they have not systematically classified the kinds of 
‘Tawatur’. The Tawatur has been discussed both by foundationalists (Asulin) and 
scholastics (Mutakalimeen). However. Allama Kashmiri has for the first-time classified 
chains of narration into four kinds as follows: Tawatur al-Asnad (تواتر الإسناد), Tawatur al-
Tabqat (تواتر الطبقة), Tawatur al-Amal (تواتر الأمل) and Tawatur al-Qadri al-Mushtarak (  تواتر
 2.(القدر المشترك

Firstly, Tawatur al-Asnad such traditions which have collectively and 
continuously been reported by large sections of the people during the first three centuries 
of Islam and which have always been deemed to be beyond suspicion and doubt are 
subsumed under the category of Tawatur al-Asnad. This is the prime criterion on the basis 
of which later Muhaddithin have been basing their various traditions and tracts. For 
example, the tradition – 

ْعَ  ْ مَق أ َوَّ َتبَ ی ْ داً فلَ مِّ َ َيَّ مُتعَ َّارِ عن أبي ھریرة رضي الله عنھ عن النبي صلى الله عليه وسلم قال: منْ كَذَبَ عَل ُ مِنَ الن  3دَه

“Whosoever tells a lie against me intentionally then surely let him occupy his seat in Hell-
Fire”, has been authentically and consistently reported by thirty companions of the Prophet 
(PBUH). Similarly, out of one hundred and fifty traditions pertaining to finality of the 
prophethood, thirty are found in Sihah Sittah. These thirty traditions can also be subsumed 
under the category of Tawatur al-Asnad. 

Secondly, Tawatur al-Tabquat signifies that one group of people receives 
traditions from another group of people with exactly similar text just as the holy Qur’an 
is available throughout the world and is taught, read, memorized recited as one and same. 
It is passed on from one generation to another in that very order. The traditions reported 
in this way, do not necessarily require a well-documented chain of narrations. 

Thirdly, Tawatur al-Amal signifies continuity in practice. For example, prayer, 
obligatory duties, practices and rituals which have been handed down to the Muslim 
community throughout the history of Islam are based on Tawatur al-Amal. In such a 
Tawatur any discrepancy or mistake is impossible to arise. In this kind of Tawatur again 
the chain of narrations is not needed.  

 
1 Bukhari, Muhammad Farooq ; Allama Muhammad Anwar Shah Kashmiri, Al-Hamra 
Publications, Srinagar, 1985, pp. 273-274. 
2 Monthly Ma’arif, September, 1967, Azamgarh (U.P.) 
 رواه البخاري (1229)  3
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Fourthly, Tawatur al-Qadri al-Mushtarak, if we receive traditions by various 
sources on the basis of a single narration khabr wahid (الخبر الواحد), but all authorities have 
accepted them or agreed upon them, the process is known as Tawatur al-Qadri al-
Mushtarak and the tradition is acceptable as authentic. For example, the miracles of the 
Prophet(s) have been reported to us by means of this very Tawatur, and re considered 
authentic.1 

According to Allama Kashmiri Ilmul Hadith entails detailed historical, 
circumstantial and biographical studies. The Muhaddith should be a historically informed 
person. He should have a clear and transparent analysis of the circumstances through 
which a particular narrator has passed in his personal life. He should also have the 
biographical details of the narrator at hand, for example, whether the narrator was reliable 
or untrustworthy, truthful or untruthful, a person of sound memory or of a forgetful type. 
He should also know whether the narrator was God fearing and honest or self-centric and 
selfish. Thus, apart from an understanding of the text of the traditions of the Prophet 
(PBUH), the Muhadith should also have a fair grasp of these technical factors as well. This 
is dealt with under another cognate field known as Ilm al-Rijal (الرجال  literally) (علم 
meaning “Knowledge of Men” but more commonly understood as “the Science of 
Narration”), wherein the personality features and situational factors of a particular narrator 
are analysed, verified and cross-checked in the light of available historical and 
biographical data. Thus, Ilm al-Rijal is of foundational significance in the validation and 
verification of the traditions of the Prophet (PBUH). It is crucially important in 
understanding the nature of the traditions, their Tawil (تأویل) and Tatbiq (تطبیق) 
(harmonious construction). 

Apart from this, Allama Kashmiri has critically evaluated the contributions of 
distinguished Muhadithin such as Ibn Taimiyya, Ibn Hazm, Allama Jamalud Din, al-Zali, 
Imam Tahwi, Badurud Din Aini, Hafiz Ibn Hajar Asqalani, Yahya bin Ma'in etc. Allama 
Kashmiri has evaluated them most judiciously and respectfully. However, he has been 
critical were it has not been possible for him to agree with a particular interpretation. 
Sometimes he has been critical even of the excessive methodological rigour displayed by 
certain scholars of Hadith. For example, he considered Ibn Hazm to be a profound scholar 
of Islam. He had almost learnt his Al-Milal wal-Nahal and Al-Muhala wal-Majala by heart. 
However, despite his great appreciation of and respect for Ibn Hazm he criticises his 
literalism.2  

Allama Kashmiri was one of the greatest teachers of Hadith in Indian 
subcontinent. Although Allama would take deep interest in jurisprudential controversies, 
his style of teaching did never indicate that he was subordinating Hadith to Fiqh or 
stretching traditions of the Prophet(s) to suit Hanafi Maslak (حتفي مسلك). He would clearly 
and expressly say that Fiqh is to be accepted by reference to Hadith and not vice-versa. 
His stand was that Hanafi Fiqh was a function or product of traditions of the Prophet(s). 
Allama would maintain that we on our own can understand from every tradition what has 
been arrived at by Imam Abu Hanifa. In support of his contention he would give examples 
of main controversies between Hanafi and Shafi schools of jurisprudence and in the light 
of the principle of harmonious construction of traditions he would indicate how Hanafi 
Fiqh was entirely in accord with traditions of the Prophet(s). He would say that we do not 
want to prove the superiority of Hanafi school of jurisprudence in comparison to other 

 
1 Bukhari, Muhammad Farooq, Op.cit., pp. 27 5-276. 
2 Bukhari, Muhammad Farooq, Op.cit., pp. 286-294. 
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schools, rather the textual discourse of Hadith clearly accommodates the grounds on which 
Fiqh Hanafi stands constructed.1 Highly authentic books on Hadith would always remain 
under his view and he would authenticate to any claim about any tradition by reference to 
other traditions and when a claim regarding any tradition would be supported by other 
traditions, it would straightly and clearly bring out the aptness of Hanafi juristic 
derivations.2 

Apart from writing books on Ilmul Hadith Allama Kashmiri was an excellent 
teacher of Hadith. The main features of his teaching may be outlined as below: 

1. The first and foremost objective of Allama Kashmiri’s teaching of Hadith was to explain 
traditions of the Prophet(s) in the light of Arabic idioms, usage and syntactical rules. He 
held that the traditions of the Prophet (PBUH) cannot and should not be subjected to the 
requirements of academic terminology in vogue. We must bear in mind that traditions of 
the Prophet (PBUH) are historically prior to technical terms designed later on by 
practitioners of Ilmul Hadith. Such a strategy may also lead to an undermining of the 
traditions of the Prophet (PBUH). It is therefore methodologically unsound and spiritually 
unacceptable to try to fix the traditions of the Prophet (PBUH) in our favourite 
terminological pigeonholes. 

2. During his lectures Allama Kashmiri would trace the origin of a given tradition in the 
holy Qur’an and thereby render easy certain difficulties faced while understanding the 
holy Qur’an itself. 

3. While commenting on Fiqh derived from the traditions of the Prophet(s) he would quote 
from all the four schools of sunni jurisprudence and bring out the strongest arguments 
forwarded by their respective jurists. 

4. He would point out the pre-eminence of Hanafi Maslak in the light of his ovm 
unflinching loyalty to the same.3 

Conclusion: He was considered an authority on the holy Qur’an and Hadith and had 
profound knowledge of the Arabic language and his contemporaries acknowledged his 
expertise in the various fields of Islamic sciences. He had a passion for books and he 
visited most of the libraries in India and in other Arab countries in order to acquaint himself 
with the latest Islamic literature that were then available in the Muslim world.4 Allama was 
an avid reader and his reading speed was far above average. He would daily scan through 
two hundred pages of Musnad Ahmad Ibn Hanbal.5 What is indeed fascinating is that while 
conducting his lectures in Hadith, Allama would quote a Hadith from Musnad Ahmad Ibn 
Hanbal without having to refer to the written text. He also managed to read the entire Fath 
al-Qadir (a commentary on the Hidayah)6 within a period of twenty days and mastered it. 

He resolved to dedicate his entire life in the service of Islam and through his 
writings, he managed to clarify certain issues which kept on puzzling many a Muslim 
scholar. Allama spent his entire life in teaching and in the service of the deen (religion) of 
Islam. His scholarship brought about far reaching impact on Islamic scholarship and left 

 
1 Kundu, Abdul Rahman : Al-Anwar, Delhi 1978, p. 256. 
2 Ibid., p. 257. 
3 Kundu, Abdul Rahman, Op.cit., p. 449. 
4 Malfuzat-i-Muhaddith Kashmiri, op. cit., p. 41. 
5 A collection of Hadith by the famous jurist Imam Ahmad Ibn Hanbal. 
6 A legal manual of Hanafi School of Islam Jurisprudence. 
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an indelible mark upon students and scholars alike. He had intense enthusiasm for 
acquiring knowledge and a passion to disseminate Hadith of the Prophet (PBUH). He left 
behind an indelible mark on the pages of the history of Muslims in India. 
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Abstract  

It was the second time when Babur had lost Samarqand, a 111-year-old lady who 
lived in Dehkat from her Babur learned about Hindustan.  She had heard that she was 
relative toTimur, who had accompanied the Indian campaign of 1398. She told Timur’s 
stories of India to Babur. When Babur was involved in the struggles with Tambal and 
Shaibani Khan, it was the time when Babur was forced to leave Farghana after the battle 
of Archian. After occupying Kabul, he was the leader of an army into Hindustan. When he 
became the ruler of Kabul, he did think of invading Hindustan. 

Babur’s first expedition took place in January 1519, the second expedition in 
September 1519, the third expedition in 1520, the fourth expedition took place between 
November 1523 to October 1524, and fifth and last expedition took place at the end of 
1525. 

In 1509, Muhammad Shah of Nagaur ceded the authority of the Delhi Sultanate 
and read the Khutba and struck coins in the name of Sikandar Lodi. Nagaur remained 
under the Lodi Sultans until the defeat of Ibrahim Lodi at the Battle of Panipat. 

In 1518 Babur started to march towards the north-western frontier region of 
Hindustan. He restrained the secluded fortress of ChaghanSarai on the northeast of Kabul 
and took part in the personal disputes of the Afghan tribes. 

According to Ferishta, there is attempting to restrain the stubborn Afghans, 
Babur was assaulted Punjab and advanced as far as Sialkot and after that returned. Next 
year he repeated his venture and advanced as far as Sialkot on the Chenab, but he retraced 
his steps. The reason which is generally put forward for it is the Arghun’s attack on Kabul; 
but this was not even likely to happen. At this time, Babur was in the valley of Chandwal, 
there was an intense earthquake lasting for half an hour. 

Key words: Babur, Samarqand, Hindustan, Kabul, Khutba, Babur. 

 

1.2.1 First Expedition 

On 4th January 1519 Babur started to march to attack the fort of Bajaur. He 
encamped near the fort and sent a trustworthy Dilzak Afghan to advise Haider Ali or his 
nephew, the commander of the fort to renunciation it and proposal for submission. “Not 
accepting this counsel,” Babur writes, “that stupid and ill-fated band sent back a wild 
answer, whereupon the army was ordered to make ready mantelets, ladders and other 
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appliances for taking a fort.”1 He encamped around there for a day aimed to complete his 
planning and on 6th January 1519 he writes that he well-ordered the troops to place on their 
armour to prepare their weapons and to mount in willingness for action. 

In 1519 Babur attacked Bajaur which demolish after a vigorous fight, in which 
Babur’s new artillery played a pivotal part.2 

The begs fend off their attacks, chased the enemy up to the gateways of the fort 
and drove them under fortifications. However, Mulla Turk Ali and a servant of Tingiri 
Birdi continued their fight with the enemy. Each of them intersected their swords with the 
opponents, cut off their heads and brought them back. For this heroism both of them were 
assured reward.3 

About three thousand Bajauris were massacred in cold blood. The fortress and 
the country were placed in charge of Khwaja Kalan and there a large number of troops 
were appointed to strengthen him with new support.4 After creating an organization and 
then put it in order, after that Babur returned to his base camp.5 

In Babur’s career, the conquest of Bajaur was a turning point. By this conquest 
Babur had a base from where he could march towards Hindustan and suppress the 
rebellions of the Afghan tribes, who blocked his passage. 

When Babur settled the matters of Bajaur in the most satisfactory manner he 
restarted his march. On 8th January 1519 A.D., he stopped nearby the spring of Baba Qara 
in the valley of Bajaur, where Khwaja Kalan requested, he forgiven the prisoners and gave 
them leave to go. But the most rebellious chiefs were distributed with ruthlessly and put 
to death.6 

Babur demanded submission and loyalty, for this he sent intimidating letters to 
the leaders of the Yusufzai tribe.7 From 11th January to 20th January, this was the time 
when Babur expended his time with the enjoyment of holding wine parties, drinking, 
hunting, riding and making planning for his advance walk with a military step. On 21st 
January he started his march on the way to Sawad on an expedition against the Yusufzai 
tribe. 

Babur settled between Panjkura on the intersection among Bajaur and Chandwal 
waterways. Here he met Mansur Yusufzai, who had come back to illuminate him about 
the unmanageable frame of mind regarding the Afghans.8 He walked ahead and ended at 
Panjkura, close to the valleys of Kahraj and Peshgram. Thusly, when he came to approach 
Panjkura, he, upon the exhortation of Sultan Wais Sawadi demanded a commitment of 

 
1Babur, Zahiruddin Muhammad, Baburnama, Vol. I- II, Tr. Annette Susannah Beveridge 
Low Price  Publications, New Delhi, First 1921,p. 368. 
2S.R. Sharma, Mughal Empire in India(1526-1761), Karnatak Printing Press, 
Bombay,1934, p.29. 
3Baburnama, p.368. 
4John Briggs, The History of the Rise of the Muhammedan Power in India, p. 22. 
5Baburnama, p.370. 
6ibid., p. 371. 
7ibid. 
8Gulbadan Begum,Humayunnama , Persian text, Eng. Tr. A. S. Beveridge, Idarah-i-
Adabiyat-i-Delhi, reprint, Delhi, 1972,  p. 91. 
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4000 as heaps of rice for his military, from the individuals of Kahraj and sent Sultan wais 
to gather it.1 

On 30th January 1519, Shah Mansur's brother Taus Khan Yusufzai alongside his 
niece Bibi Mubarika arrived at the Mughal camp. At that evening Babur wedded Bibi 
Mubarika2 and took her in his harem. After the culmination of this wedding coalition, 
Babur delayed in the region lying among Bajaur and Panjkura for the following hardly few 
days. During this period much grain was gathered and arrangements for the further walk 
into the inside of sawad nation were finished. 

Before leaving Bajaur Babur additionally chose to assault Bhira. He composed 
that “We had turned off from Bajaur with Bhira in our thoughts. Ever since we came into 
Kabul it had been in my mind to move on Hindustan, but this had not been done for a 
variety of reasons.”3 Not just his desire was driving him to walk towards Hindustan, yet 
desperate need was additionally deciding his future course of action. 

The prospering towns over the Jhelum vowed to extinguish his thirst and satisfy 
his desire of having a great domain of his own. However, before he left upon new pursuit 
his vital disciples prompted him to make full arrangements. This counsel was reasonable 
as in a piece of his military he had left at Bajaur; others had been sent towards Lamghan 
and the horses which were there with him were unfit in any event, for a day's 
administration.4 Babur dismissed their recommendation and chose to make an advance 
into Hindustan. 

Babur himself in the wake of sending a military towards the river Sindh set out 
for Sawati to chase rhinoceros. For the day, he enjoyed the game. Also, it was about the 
sleep time prayers when he came back to the camp that he found the observing party had 
come back with complete information in regards to the fords. On 17thFebruary 1519, he 
crossed the ford close Nilab. The individuals of that spot held up upon him and introduced 
a blessing comprising of a horse in mail and 300 Shahrukhis.5 By mid-day prayer time 
when everybody had crossed the river, Babur continued his walk. 

In the meantime, Babur divided his military into right, left and centre and step by 
step walked towards Bhira. The quick effect of this tactic was that no sooner did he reach 
close to the town than Diwa Hindu,6 the son Siktu, who was the worker of Ali Khan's son 
of Daulat Khan Yusuf Khail joined by different notables of Bhira, held up upon him. Every 
one of them introduced a horse and a camel in peshkash and offered submission. In the 
evening he stayed on the banks of the river Jhelum and spent the night there.7 

Promptly in the first part of the day of 21stFebruary 1519 A.D., Babur conveyed 
searching gatherings in various ways and around the same day visited Bhira, where Sangur 
Khan Janjuha presented him a horse and offered submission. After two days on 

 
1Baburnama, p.373; One Kharwar is equal to one hundred maunds. 
2ibid., p.375. 
3ibid., pp. 377-378. 
4ibid., pp. 378-79. 
5ibid., p. 380. 
6ibid.,p.382. 
7Abbas Khan Sarwani, Tarikh-i-SherShahi, Tr. Elliot and Dowson, History of India as told 
by its own Historians; the Muhammadan period,  IV, Sushil Gupta Publications, Calcutta, 
1871,  pp. 232-233. 
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23rdFebruary 1519, the Chaudharis of Bhira consented to pay 400,000 Shahrukhis as 
payment (mal-i-aman) for their property.1 

The submission of the nearby chiefs during the last three or four days further 
encouraged Babur's fantasy of the invasion of Hindustan. His venturesome and determined 
begs counselled him to send agents to the nations which were once needy upon Amir 
Timur.2 

On 4thMarch 1519, Babur got the news of the birth of Hindal and during the 
following hardly few days, he held uproarious drinking parties about which he writes in 
the most joyful mind-set.3 At no other time, we discover him as on 5th, 7th and 12thMarch 
1519 A.D. In the midst of the joy of his drinking sessions and majun parties he always 
remembered his obligations. 

It was spoken to him by his supporters in the locale that is the janjuhas of Bhira 
the customary foes of the Gakkhars that the leader of the Gakkhar clan, “is the bad man 
round-about; he robs on the roads; he brings men to ruin; he ought either to be driven out 
from these parts, or to be severely punished.”4 

To additionally fortify his hold over his Indian possession he presented on 
Muhammad Ali JangJung, the nation among Bhira and Sindh and gave him extraordinary 
guidelines to be caring to the individuals who offered submission. At this event, the 
position of Muhammad Ali JangJung was raised and he was additionally respected with 
particular headwear in black velvet, an exceptional corselet Qilmaq, and a standard.5 On 
24thMarch he again continued his adventure. 

At the point when he arrived at Ali Masjid on 27thMarch 1519 he had the 
fulfilment of getting ten sheep, two ass-heaps of rice, eight enormous cheeses from Maruf, 
a Yaqub Khail Dilzak. Going through Ali Masjid, JuiShahi, Bagh-i-Wafa, Siah-ab, 
Surkhab, Kark, Qaratu he arrived at Kabul on 30thMarch 1519. 6 

For Babur, it was practically perturbing to manage the loss of Bhira. In any case, 
for the occasion, inferable from his disease, he could do nothing to recuperate the lost 
region.7 

As a by-product of this respect, the Afghan head of the Yusufzai's clan agreed 
with him that they would not respect the nation among Sawad or more Abuha as their very 
own and that the Afghan cultivators of Bajaur and Sawad would pay 6000 ass-heaps of 
rice as yearly income to his government.8 

 
1John Briggs, The History of the Rise of the Muhammedan Power in India, Vol. II, p. 23, 
cited in: S. R. Sharma, Mughal Empire in India, Lakshmi Narain Agarwal, Agra, 1934, p. 
14;Abul Fazl, Akbarnama, Tr. H. Beveridge, Vol. I, Low Price Publications, Delhi, 1902-
39, p. 238. 
2Radhey Shyam, Babur, op. cit., p.267. 
3John Briggs, The History of the Rise of the Muhammedan Power in India,p. 23; 
Akbarnama,op. cit.,  p. 238. 
4Baburnama, p. 389. 
5ibid.,p. 393. 
6Akbarnama, Tr. H. Beveridge, Vol.I, p. 239. 
7ibid. 
8Baburnama, p. 400. 
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In 1519 A. D., 8 September, the Emperor Babur came in contact with the tribe 
and found them ruled by two chiefs. Those who were cousins, and named Tatar and Hati 
respectively, while the Emperor was in their country, Hati attacked Tatar, killed him, and 
took the authorities of his history. Babur's force marched against Hati and captured his 
stronghold. Hati escaped, but later made his submission.1 

 

1.2.2 Second Expedition 

That year 1519, 8thSeptember, Babur had departed through the Khyber, to 
appease the Yusufzai and built up Peshawar fort as a base for future activities in Hindustan. 
Be that as it may, he was brought to mind by upsetting news from Badakhshan, which 
came into Babur's control in 1520.2 

The two heads of the Dilzak Afghans, who educated him that an enormous 
number of meandering clans had collected with huge amounts of corn at Hasht-Nagar. 
They recommended that it would be in the wellness of things that he should initially assault 
them and claim either Hasht-Nagar or Peshawar, and make both of the two places, as the 
base and afterward attempt an expedition against the Yusufzais of Sawad. Babur 
acknowledged their proposal. He continued his walk and came to JuiShahi, where he was 
joined by Tingri-birdi, Sultan Muhammad Duldai and Hamza from Qunduz.3 

On 27thSeptember 1519, Sultan Bayazid arrived to educate him that the Afridis 
had taken up their quarters at Baras with their products and families and it was a suitable 
time to shock them. Since Babur was resolved to complete the current business he 
dismissed Sultan Bayazid's proposal.4 

On 4th October 1519, he ordered his men to assault the adversary. Countless Khizr 
Khail Afghans and their children were made hostage, while the others figured out how to 
run away to mountains to take cover there. The following day Babur took up his situation 
at Qilaghu.5 Here he got the Waziri Afghans into submission, which were very 
unpredictable in taking care of tribute or obligations, presently being frightened by the 
exemplary punishment, which had been incurred upon the Khizr Khails, gave 300 sheep 
as a tribute. 

The Dilzak Afghans intervened for them. Subsequently, they were absolved and 
their detainees were discharged. Consequently, they were approached to pay 4000 sheep 
in tribute. Babur likewise respected their chiefs with tun (coats) delegated gatherers to go 
with them to their nation to understand the tribute in full.6 

In the wake of having settled records with Khirilchi Afghans and Samu Khail 
Afghans, Babur walked further and took up his situation at bahar, Michi-gram, and 
Jagdalik, where he breathed easy in the joyful making.7 In any case, while offering himself 
to joy Babur did not omit to stay in contact with the issues of the neighbouring nations. He 

 
1Gazetteer of the Hazara District, 1907, compiled and edited by H.D. Watson, Chatto and 
Windus: MCMVII, 1979, p. 35. 
2S. R. Sharma, Mughal Empire in India (1526-1761), op. cit., p.30. 
3Baburnama, p. 410. 
4ibid., p. 411. 
5ibid., p. 413. 
6ibid. 
7ibid., p. 414. 
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sent Mulla Abdul Malik Diwana to Kabul to notify his officers there about his return.1 By 
moderate walk he pulled back from Jagdalik drinking and enjoying on the way, arriving 
at Kabul on 17thNovember 1519. 

He specified in his Memoirs that on Friday 16thDecember 1519, "I finished 
copying the odes and couplets selected according to their measure from Ali Sher Beg’s 
four Diwans." and on Tuesday 20thDecember there was a get-together in the fortification, 
where “it was ordered that if anyone went out from it drunk, that person should not be 
invited to party again.”2 

Radhey Shyam wrote that, “He combined business with pleasure, beneath his 
hunting excursions and seeming carelessness laid the hidden desire and the mighty 
ambition of conquering Hindustan. For fulfilling this great enterprise he never retreated 
from collecting adequate resources. He knew how difficult was the task and how limited 
were his resources, but was keen to measure his sword with Sultan Ibrahim Lodi the ruler 
of Hindustan.”3 

Radhey Shyam mentioned that “Earlier he had simply harried the country to 
assess the relative strength of the local tribes and to know the reaction of his incursions on 
the north-western frontiers of Hindustan on the reigning Sultan of Delhi. During his first 
and second expedition he found that the tribes inhabiting the north-western frontier regions 
of Hindustan lacked the support of the ruler of Delhi.”4 

Babur assaulted the nation, put to death countless Afghans, made a significant 
number of them hostage to the help of the proletariat, whom they had mistreated. He 
progressed to Sialkot. The individuals of Sialkot submitted. After claiming the town of 
Sialkot Babur walked towards Sayyidpur, where the occupants of the town offered 
inflexible protection from the invaders. Babur quickly assaulted it, raged the fortress and 
put the whole army to the sword. 

Babur understood that any achievement in Hindustan was troublesome, if 
unrealistic, insofar as Qandahar stayed unconquered, and danger at a truly defenceless 
purpose of his little realm was not removed. He before long constrained Shah Beg Arghun 
to withdraw from the wilderness and to take cover in the fortification of Qandahar. He 
sought after him and opened its attack. In any case, it demonstrated invulnerably. So 
understanding the uselessness of delayed tasks, he settled on the arrangement of attacking 
it yearly, plundering and looting the encompassing domains. Accordingly, he figured, he 
would have the option to diminish the battalion to submission. So in the wake of 
blockading the post for a month or two, he came back to Kabul to take care of other 
significant issues.5 

 

1.2.3 Third expedition 

 
1ibid., p. 415. 
2Baburnama, p. 419. 
3RadheyShyam, Babur, p. 277. 
4ibid. 
5Baburnama, pp. 422-25; See also, John Briggs, The History of the Rise of the 
Muhammedan Power in India, p. 23. 
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For the third time, Babur walked, in 1520, through Bajaur towards Bhira. After 
two ineffective endeavours, Babur at long last obtained Qandahar, in 1522, through the 
treachery of its Governor Maulana Abdul Bagi.1 

In 1520 happened the passing of Mirza Khan, the leader of Badakhshan.2 His son 
Sulaiman, being a minor could not be relied upon to hold the reins of the organization, 
successfully particularly when the court was divided and the peril of Uzbeg assault 
compromised the occupants of the nation. Under the edgiest conditions, Sulaiman was 
taken to Kabul by his mother Sultan Nigar Khanam.3 What's more, no sooner did she leave 
Badakhshan than the Badakhshani nobles mentioned Babur to make some elective course 
of action for the organization of the nation during the minority of Sultan. Consequently, 
Babur chose to assign the territory to his eldest son Humayun,4 and he sent the last with 
his mother Maham to Badakhshan. 

Along these lines having been diminished of nervousness on the western frontier 
of his realm Babur again entered the domains of Shah Beg Arghun. He laid an attack on 
the town of Qandahar. The army offered confrontation, yet finally, it was diminished to 
incredible trouble. Shortage of arrangements and flare-up of disease both inside and 
outside the fortification diminished the protectors and the invaders to a sorry situation. 
They became tired of the crusade. Babur raised the attack and came back to Kabul in June 
1520.5 

Late in 1520 Babur and his wife visited Humayun6 and remained at Badakhshan 
for a few days.7 At that point he came back to Qandahar some of the time in 1521 A.D.8 
he entered that area attacking and ravaging it in transit, making incredible pain and 
hopelessness the individuals. Presently we see an extreme change in his viewpoint. 
Though he had lamented the ravaging exercises of the Mongols and denied his soldiers 
from contacting even a messed up needle of the individuals, he turned to similar strategies 
to pick up his end. He figured out how to arrive at the foot of the fortification opened its 
siege and squeezed the battalion hard. While the siege was going on, Shah Beg Arghun 
opened negotiations with Shah Ismail Safavi and mentioned him to mediate for his benefit 
and ask Babur to withdraw. 

Shah Beg's present hostility and his conduct in 1507 made Babur chose to add 
Qandahar. Additionally, he understood that inferable from its vital significance, as long as 
it stayed in the hands of his foes, his endeavour against Hindustan would not succeed. He, 
in this way, came back from Sayyidpur and, after rebuffing the Hazara and Tagudari clans 
and involving Garmsir, blockaded Qandahar early in 1520.9 As of now, starvation was 
seething in the nation around the town; the battalion needed supplies and plague had 

 
1S. R. Sharma, Mughal Empire in India (1526-1761), p. 30. 
2John Briggs, The History of the Rise of the Muhammedan Power in India, p. 24. 
3Humayunnama,Tr.A. S. Beveridge, op. cit., p.92. 
4Baburnama, pp.432-33 
5Humayunnama, Tr. A. S. Beveridge, p.92. 
6Baburnama, p. 436. 
7Humayunnama, Tr.A. S. Beveridge, pp.92-93. 
8ibid., pp.92-93. 
9Mahmudul Hasan Siddiqui, History of the Arghuns and Tarkhans of Sind,Tr. Mir 
Muhammad Masum’sTarikh-i-Sind, Karachi, 1972p.209. 



DABEER - 21                                                                         JANUARY-DECEMBER 2021 

37 
 

broken out. Babur was not able to exploit this since his camp excessively was influenced 
by these conditions, and he was constrained to resign to Kabul in June.1 

Radhey Shyam inscribed that, “On 26th July 1522, Shah Beg breathed his last. 
Finding himself in a precarious situation Maulana Abdul Baqai sent an express messenger 
to Babur offering to surrender the fort to him. Babur immediately responded to the call. 
He hastened towards Qandahar, received the keys of the fort, and a little later handed over 
the prize to his younger son Mirza Kamran, who was a few months junior to Humayun. 
Shortly, after Babur sent his ambassador to the Persian court to inform the Shah of his 
success in conquering the fort of Qandahar.”2 

The control of Qandahar denoted the start of another trip to Babur's desire. At 
this point, he had gotten progressively calm and calculating. His foolishness had been 
impressively tamed. Furthermore, before embraced a crisp endeavour, he currently gave a 
full idea to the possibilities of accomplishment. 

They were predominant warriors and strategists. Furthermore, even though 
Shaibani Khan was dead and gone, Farghana had become a bizarre practically unfriendly 
land for him. He had scarcely any supporters there. He could not overlook the harsh 
exercise of the on-going past nor might he be able to fix it in any way. 

 

1.2.4 Fourth Expedition 

In this way, completely secure at home, Babur for the fourth time attacked India, 
in 1524. Daulat Khan, Governor of Punjab, was becoming amazing. Sultan Ibrahim had 
convened him to Delhi. Be that as it may, Daulat Khan insulted him by not showing up 
face to face. To shield himself from the Sultan's anger, Daulat Khan sent his son Dilawar 
Khan, to welcome Babur to oust Ibrahim Lodi for his uncle Alam Khan.3 

Supported by these solicitations and by the disunity in Hindustan, Babur set out 
from Kabul on his fourth undertaking in January 1524.4 He was joined by Daulat Khan 
and his son Dilawar Khan, who had come back from Multan on knowing about Bahadur 
Khan's beat. From Dipalpur Babur walked towards Sirhind, however before coming there, 
he chose to come back to Kabul. Babur does not state why he did this,5 yet apparently, he 
withdrew, first because of the Uzbek pressure on Balkh; and, second, in light of the fact 
that Daulat Khan had betrayed him. 

Dilawar Khan met Babur in Kabul. Just about this time one of the Afghan chiefs 
welcomed Prince Alam Khan Lodi son of Bahlol from Gujarat and raised the shade over 
his head proclaiming him sovereign under the title of Sultan Alauddin. Seeing Sultan 

 
1Mahmudul Hasan, History of the Arghuns and Tarkhans of Sind, An Annotated Tr. Of the 
Relevant Parts of Mir Muhammad Masum’sTarikh-i-Sind, Karachi, 1972, op. cit., p. 209, 
cited in: Muhibbul Hasan, Babur Founder of the Mughal Empire in India, p. 53. 
2Radhey Shyam, Babur, p. 281. 
3S. R. Sharma, Mughal Empire in India(1526-1761), p. 30. 
4Akbarnama, Tr.H. Beveridge, Vol. I, p.239. 
5Baburnama, p.442. 



DABEER - 21                                                                         JANUARY-DECEMBER 2021 

38 
 

Ibrahim Lodi as excessively incredible, Sultan Alauddin as well visited Babur's court1 to 
look for his help.2 

Babur made satisfactory arrangements for this experience. He sent few of his men 
ahead of time towards Hindustan with directions to overcome and occupy Sialkot and 
Lahore and its conditions and to send him information about the genuine situation of the 
Lodi Empire.3 

Until further notice, Daulat Khan Acquiesced, however, was greatly annoyed at 
not been appointed Lahore. He felt embarrassed and even intervened in an assault on 
Babur. He would have done it yet for the genuineness of his own son Dilawar Khan, who 
notified Babur of his father’s accursed aims. Babur instantly captured Daulat Khan Lodi 
and put him under observation.4 

When Alam Khan arrived at Kabul he portrayed the wretched state of his officers 
whom he had posted in Punjab.5 Rather than taking the field face to face, Babur sent Alam 
Khan back with a firman requesting that his officers help him in overcoming Delhi. On his 
arrival in Lahore Alam Khan met the Mughal officers, however, the last would not follow 
imperial orders for they did not faith in him.6 As indicated by Babur upon this Alam Khan 
sent Ghazi Khan's son Sher Khan7 to consult with his father and Daulat Khan for a hostile 
and cautious union against the Mughals. 

The Afghans invited Alam Khan's choice to betray the Mughals. Dilawar Khan 
who had figured out how to escape from his father’s guardianship three months sooner 
and who was currently present at Lahore went along with him in his arrangements.8 The 
two at that point convinced Mahmud Khan, the son of Khan-i-Jahan to go along with them. 
From there on, every one of them joined the benchmarks of Ghazi Khan the recent 
adversary of the Mughals. 

To put it plainly, the volte-face of Daulat Khan and Ghazi Khan or the 
malleability of Alam Khan did not improve the circumstance. It exacerbated it. They could 
never again have a sense of safety. Then again, Ibrahim Lodi had scored vigorously against 
them. Dissatisfaction and frustration stirred their sentiments of retribution and they again 
appealed Babur to act the hero and along these lines spare their assets. 

When Babur began his fourth campaign on India in 1524, the territory of the 
Afghan Empire expanded nominally from Behreh, southeast of Jhelum, to Bihar. But 
Ibrahim Lodi's power and hold were too modest on the vast expanse of land for the various 
disaffected Afghan factions that ruled large parts of the country. His reign was full of 
confusion and rebellions.9 

 
1Nizamuddin Ahmad, Tabqat-i-Akbari Tr. Brajendra Nath, Vol. I, Low Price Publications, 
New Delhi, 1992, p. 2. 
2John Briggs, The History of the Rise of the Muhammedan Power in India, p. 24 
3Nizamuddin Ahmad, Tabqat-i-Akbari, Tr. Brajendra Nath  De, Vol.  II, op. cit., pp. 1-2. 
4Baburnama, p. 441. 
5Badauni, Muntakhab-ut- Tawarikh, Tr. S.A. Ranking, Vol. I, Academica Asiatica, Patna, 
1973, p. 436. 
6Baburnama, p. 455. 
7ibid. 
8ibid. 
9S.H. Askari, Medieval Bihar, Sultanate and Mughal Period, Khuda Bakhsh Oriental 
Public Library, Patna, 1990, p. 64. 
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1.2.5 Fifth Expedition 

Babur's fifth and last expedition occurred toward the end of the year 1525. Babur 
now crossed the border for the last time (November 1525), with the biggest armed force 
he had ever driven into Hindustan. Humayun was with him, with a contingent from 
Badakhshan.1 

Babur set out from Kabul on 17thNovember 1525.2 He had just given orders to 
sovereign Humayun, at that point in Badakhshan, requesting that he go along with him 
with his military at the most punctual. In his eastward Journey which was done at a 
comfortable pace, his first stop was at DehYaqut.3 Here he was joined by Humayun and 
Khwaja Kalan. Continuing his walk he crossed the Indus on 16thDecember 1525. He met 
no resistance at all, and he pitched his camp on the banks of Nilab. He ordered his 
bakhshish to survey his military and check the number of cavalrymen and infantrymen. It 
was accounted for that the total strength was 12,000 men.4Khusrau Kokaltash, who was 
holding the stronghold of Sialkot, had cleared it upon the approach of Ghazi Khan.5 
Resolute, Babur proceeded onward, yet barely had he secured some separation when it 
was reported for that Ghazi Khan and Daulat Khan were walking with 40,000 soldiers to 
block his section and repulse his intrusion. 

On 29th December 1525, he continued his walk and turned towards Sialkot. He 
vanquished and occupied the stronghold of Sialkot, after which sent NurBeg's brother 
Shaham towards Lahore to gather information concerning the whereabouts of Ghazi Khan 
and discover the place, where it is helpful to connect the opponent in the battle. 

He presently guided his officers to open the siege of the fortress and press it 
overwhelmingly. On the following day, Ismail Khan, the son of Ali Khan's son of Daulat 
Khan left the post to inform Babur that Ghazi Khan was not in the stronghold6 and that 
just Daulat Khan and Ali Khan were there. Babur dexterously prevailed upon him to his 
side and sent him once again into the fort to work for him. Before long Daulat Khan was 
decreased to narrow channels and he was constrained to open negotiations for harmony. 
He offered to give up the fortress of Milwat on the guarantee of safe lead. Babur assented 
and sent Khwaja Mir Miran to accompany him to his camp. Daulat Khan was introduced 
before Babur in open darbar.7 

Not long after the fortification was occupied on 7th January 1526.8 Ali Khan and 
different individuals from the family of Daulat Khan were accompanied to Mir Khalifa's 
home, where they were stayed.  

Milwat and the encompassing territory were put in the charge of Muhammad Ali 
Jang-Jang, however, he left his younger brother, Arghun Sultan with certain soldiers in his 
place and he continued to join the sovereign.9 

 
1S. R. Sharma, Mughal Empire in India (1526-1761), p. 31. 
2Baburnama, p. 456. 
3Tabqat-i-Akbari, Vol. II, p .2. 
4Baburnama, p. 452. 
5Tabqat-i-Akbari, Vol. II, p. 4. 
6Baburnama, p. 459. 
7ibid. 
8Baburnama, pp. 459-461. 
9ibid., p. 461. 
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Suspecting that Ghazi Khan was still in the stronghold of Milwat, Babur ordered 
an exhaustive inquiry, however futile, for Ghazi1 had gotten away.2 On 10th January Babur 
moved from Milwat towards Delhi for a preliminary of solidarity with Ibrahim Lodi. 
Babur's men assaulted the fort of Kutila, situated north-east of the valley and garrisoned 
by Ghazi's soldiers. They about attacked it, however, night fell and the battalion got away, 
alongside Ghazi Khan, who had taken reject there.3 

At the time of Babur's invasion, the social and religious conditions in Punjab were 
formidable. Many saints and reformers were trying their best to end the evils of that time. 
They were doing their best to bridge the differences between the Hindus and the Muslims 
and thus to bring the two communities closer.4 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 
 

 
 

 
1Ghazi Khan escaped and joined Ibrahim, but he was killed at the battle of Panipat. 
2Mirza Haidar Daughlat, Tarikh- i- Rashidi, Tr. N. Elias, Rev. & Ed. Denison Ross, I, 
Academica Asiatica,  Patna,  l973, p. 203.. 
3Shaikh Zainuddin, Tabaqat-i-Baburi, photostate copy of the Rampur MS. in the 
Khudabakhsh Library, Patna, Tr. HasanAskari as Zain Khan’s Tabaqat-i-Baburi, Delhi, 
1982, pp.83-84. 
4Punjab District Gazetteers, Patiala, B.R. Sharma, Chandigarh, 1992, p. 44. 
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Abstract:  

Advent of Mughals in India added a new chapter in history of Persian poetry. To some 
extent, Mughal dynasty of India was an extension of the Timurid line, who were renowned 
for their patronization, poetic taste and aesthetic sense. In early Mughal period, only few 
poets and scholars were associated with Babur’s court. Babur invited Yusufi, and 
welcomed Ghiyasuddin Khwandmir, Mirza Ibrahim Qanuini, Shaikh Abdul Wajid 
Fareghi, and Shaikh Zain to his court and appointed them on suitable positions. The corpus 
of his nobles, officers and administrative acumens, who were Turks of central Asia and 
possessed versatile qualities of wielding a sword and pen with equal confidence. They had 
a little poetic taste which they expressed in leisure. With the nobles, officers and few 
immigrants, Babur cultivated Persian poetry in Indian soil and his successors got its fruit. 
Since persona of most of the poets of this period is marked by anonymity, this article tries 
to render a brief account of poets and casts light on Babur’s patronization and primitive 
development of Persian poetry during his reign.      

Key words: Persian poets, Patronization, Indo-Persian poetry, Early Mughal period.  

 

Introduction: 

Indian sub-continent have shared composite lingual, cultural and literary bonds with Persia 
throughout the history. India enjoyed the advantage of neighboring Persia geographically 
and having same language root of Indo-European family. The most important change took 
place in medieval India was adoption of Persian language as the language of ruling class. 
Turk Sultans and nobles of India would prefer Persian over their own language. Probably 
because it historically belonged to the Perso-Turkish culture of central Asia. Soon after 
the invasion of Chingiz Khan on Iran in 1219 A.D. many scholars e.g. Qazi Minhaj Siraj, 
Mohammed Aufi, took refuge in India. Sultans and nobles welcomed them open handedly 
and in order to maintain Persian and Turk nobility, offered them suitable positions and 
important administrative posts. 

In Sultanate period, Persian language started rooting in Indian society and influencing 
other Indian languages. Persian poets, chroniclers, mystics and scholars started heading to 
India to seek fortune, opportunities or safety from civil or religious wars in their homeland. 
As a result, a literary environment came into existence and meetings of poets, scholars, 
jurists started taking place where Persian was used as medium of conversation.  

Sultans of Delhi enjoyed the company of poets and would take them to important events 
e.g. Coronation ceremony, Festivals, wars to get the event be a part of history and subject 
of poetry. Sultans like Alauddin Khilji and Sikander Lodhi were poets themselves and 
composed poetry occasionally. Their couplets can be found in different chronicles and 
Tazkiras. 
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Advent of Mughals in India added a new chapter in history of Persian poetry. To some 
extent, Mughal dynasty of India was an extension of the Timurid line, who were renowned 
for their patronization, poetic taste and aesthetic sense. Under Mughal patronage, Persian 
poetry flourished to new heights and later a new school of Indo-Persian styled poetry 
emerged as Sabk-e-Hindi.   

Babur as a patron of Persian poets in India:  

Apart from being a military expediter, Babur was also a man-of-pen. His father Umar 
Shaikh Mirza and his mother Qutulg Nigar Khanam, had considerable influence in 
molding his literary taste. Mirza often read Masnavi of Maulana Rumi, Shah Nameh of 
Ferdausi and quintets of Nezami and Amir Khusraw.1 Altogether it helped Babur to 
develop literary taste and unlike his father, Gulistan-e-Sadi, Shah Nameh, quintets of 
Nezamia and Khusraw, Zafar Nameh of Yazdi etc. were his favorite books.2 He 
occasionally composed Persian and Turkish poetries under the pen-name “Babur”. For 
instance, after the conquest of Chanderi fort, he composed off-hand a chronogram, 
puzzling with the word ‘Chand’ and ‘Harb’: 

خرب  حربی  دار  و  کفار  ز  چندیری   پر  مقام  چندیری    بود 
دارالحرب»  «فتح  تاریخ  آن   گشت  قلعھ  حرب  بھ  کردم   فتح 

For a while the place ‘Chanderi’ was, 

Pagan full and polluted was the seat of the hostile camp, 

By fighting I conquered this fort,  

The date was found in “Fath-e-Darulharb.” 3 

After the conquest of Delhi, Babur was consolidating Mughal forces and expanding his 
territory in India. Meanwhile he realized the essence of learned and literary persons in his 
surroundings which his forefather Amir Timur appreciated highly during his time. He 
started patronizing poets and literary figures by inviting Yusufi, a renowned physician and 
poet to his court. He welcomed Ghiyasuddin Khwandmir, Mirza Ibrahim Qanuini, Shaikh 
Abdul Wajid Fareghi, and Shaikh Zain, and appointed them on suitable positions. Most of 
his nobles, officers and administrative acumens, who were Turks of central Asia and 
possessed versatile qualities of wielding a sword and pen with equal confidence. They had 
a little poetic taste which they expressed in leisure. Nizamuddin Ahmed remarks them as 
ahle-razm-o-bazm. Babur appreciated their poetic endeavors. Khwaja Kalan Baig, one of 
his confidant, would often write him poetic letters and he would reply him back with his 
own verses.  

Poetry emerged in this period, in terms of language, imagination and subject is not much 
creative. As it has been told earlier that Babur’s officers would compose poetries 
occasionally. They would be on war in a strange land for a long time, a glimpse of beloved 
and a moment of rest was all they could think of and therefore poetry of this period 
revolves around wine and beloved. They did not bother much to jewel their couplets with 
fancy words or proverbs. However, there were some seasoned poets as well i.e. Unsi, 
Haqiri, Jani Timban, Fareghi, Qasim Kahi, they contributed a lot to the development of 
Persian poetry during this period.  

 
1 A history of Persian language & literature at the Mughal court, P: 47   
2 Memoirs of Babur, p: 479 
3 A history of Persian language & literature at the Mughal court, P: 51 
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Persian poets of Babur’s reign (1526-30):   

Jani Timban: Maulan Jani, was native of Bukhara where his father’s occupation was 
Timbani (Guard of Carvan), therefore he became famous with this title. He met Babur in 
Kabul and since then became a part of his meetings.1 Amid this, Shah Mohammed Khan 
Shapur was appointed as governor of Kabul. He quarreled with Jani, moreover his other 
activities disappointed Babur. Jani composed a satire and read it before the emperor. Babur 
appreciated his satire and rewarded him. These are initial line of satire:  

درگھ  خاک  و  ھمایونم  شاه  مھ     شاعر  بھ  طعنھ  شاعریم  کوکبھ  زند    می 
سپھ  و  خیل  خوشم  ابیات  و  شعرم  گنھ     خسرو  نھ  و  جرم  نھ  ظلم  زنی  قحبھ  از    دیدم 
سیھ  گشتھ  ھذیان  از  اگر  کاغذ  ره     پاره  بھ  روی  شود  اندیشھ  اگر  ھجویش    سوی 

ک آنست  ابلھ غرض  صفتان  خر  این  نگھ     ھ  دارند  طایفھ  این  حرمت  و    عزت 
بستیزد  شعرا  خیل  بھ  کھ  آنکس  بستیزد   وای  بلا  بھ  بستیزد  ما  با  کھ   ھر 

Emperor asked him “why you don’t say:  
 ھر کھ با ما بستیزد با خدا بستیزد 2

Khwaja Kalan Baig: was an old companion and confidant of Babur. They studied 
together in early childhood and mastered the warfare together. “It is said that it was Khwaja 
Kalan who proposed the idea of attack on India.”3  

When Khwaja disgusted with his prolonged stay in India and set for Kabul, composed this 
couplet and sent it to Babur: 

کنم  ھند  ھوای  گر  شوم  روی  کنم   سیاه  سند  ز  گذر  سلامت  و  بخیر    اگر 

 If safe and I cross the Sind, 

My face be blackened if I desire for Hind.  

Babur replied him with this Turkhis verse:  
بسیار ملکی  سند  و  ھند  فیھ  شکر    بیرون  غفار یوز  کریم  یرغھ   با 
سین   4ساووغ یوزینی کورای ویسانک غزنی بار تورمای  ایسغ  نینک  ھند   گر 

Babur, give a hundred thanks that merciful, the forgiver, 

Has given thee Sind and Hind and widespread kingdom, 

If thou canst stand their heat, 

If thou sayest, “let me see the cold region,” there lies Ghazni.   

Maulana Mohammed Shah: was an old servant of Babur, and was famous as ‘Hafiz 
Khairak’. Among his poetries, just a couplet and a eulogy which he composed for 
Humayun, are remaining as of now: 

ما 5 آه  برق  غم  شب  زد  شعلھ  چند  ما   ھر  سیاه  روز  تو  پیش  نگشت     روشن 

Our black days didn’t get enlightened before you, 

Although my sighs were lit in the nigh of sorrow. 

 
1 Majma-ul-Fuzala, P: 147 
2 Muntakhabut-tawarikh, Vol: 1, P: 326 
3 Nafaisul Ma’asir, P: 483 
4 Muzakkir-e-Ahbab, P: 198-201 
5 Arafatul Aasheqin, Vol: 4, P: 2097 
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In the following eulogy he has sketched Humayun: 
ای   کرده  ِ خوی  تر   ،ای رخ برو      تازه چو گل برگ  مسلسل   ّ قمر   ،خط دور    فتنۀ 

فزا   جان  لبت  دلربا   ،لعلِ  قدن  سروِ  گر 1   فتنھ  تو  بلا  ،  نرگسِ  دام  تو   زلفِ 

Maulan Shehabuddin Mo’ammayi (Haqiri): when Uzbek forces besieged Herat in 934 
A.H. Haqiri immigrated to India along with Khwandmir and Mirza Ibrahim Qanuni. He 
interviewed Emperor Babur and was rewarded with the Pargana of Palam.2 Humayun also 
gave him title of ‘Amir-uz-zorafa’. Haqiri devoted a poetic treatise to Babur, he replied 
with this quatrain:  

است  عرب  ملک  بھ  رفتھ  عجم  ز  است     نامت  طرب  محزون  دلِ  در  تو  نامۀ    وز 
نامی  معمّا  از  آرد  در  بھ  کس  است 3  ھر  عجب  معمّا،  آورده  بر  از  تو   نام 

Your name has travelled from Ajam to Arab, 

Your letter relieves the painful heart, 

Whoever takes any name out of Mo’amma,  

It’s strange that your name comes. 

Qasim Kahi: Maulana Najmuddin Kahi, was native of Miankal, his eagerness of acquiring 
knowledge led him to meet Maulana Jami. After accomplishment of his education, came 
India and interviewed Sultan Bahadur Gujrati, Mirza Askari, Mahmhud Khan, Humayun 
and Akbar. He was an excellent debater and would overcome on twenty people.4 When he 
came to the court of Akbar, was rewarded with one lakh Tanka. Moreover, Akbar ordered 
to give him one thousand rupees every time he comes to court.5  

Kahi was a well versed poet and Badauni writes “his poetries are read in meetings and 
gatherings.”6 He had a diwan, which was surviving in oblivion. Prof. Hadi Hasan 
discovered it in Prof. Masud Hasan’s library and it is published now.  

باشیم  مقیدّ  آن  و  این  بھ  چند  باشیم    تا  بد  جھان  نکویان  چشم    در 
وفا  ندیدیم  چو  عالم  مردم  کھ      از  باشیمآن  خود  عالم  بھ  دگر   بھ 

  

How long will we be bounded to these people? 

Will remain bad in the eyes of good people? 

Since we did not see loyalty from people, 

It’s better if we live in our own world.  

Shaikh Abul Wajid Fareghi: came India from Herat along with his uncle Shaikh Zain 
and settled down in Agra. Humayun honored with the title ‘Amir-ul-shoara’.7 He was a 
mysticism oriented poet and most of poetries are filled with context of mysticism. 
However, his diwan is clueless and few of his couplets are mentioned in various book: 

نماید  می  آزار  جفاجو  آن  کھ  بس  نماید   از  می  بسیار  او  ترحم    اندک 

 
1 Qanun-i-Humayuni, P: 99 
2 Muzakkir-e-Ahbab, P: 203 
3 Arafatul Aasheqin, Vol: 2, P: 757-758  
4 Majmua Maqalat-i-Hadi Hasan, P: 230-232 
5 Miftahut-Tawarikh, P: 188 
6 Muntakhabut-tawarikh, Vol: 3, P: 121 
7 Qanun-i-Humayuni, P: 59-60 
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Even though that oppressor oppresses us very much, 

A bit mercy of him looks huge. 

Shaikh Zain: He came India during Babur’ reign and got himself associated with the 
court. Babur appointed him as Sadr (State Secretary). Shaikh was a seasoned scholar, he 
wrote the Farman announcing Babur’s renunciation of wine, and of victory over Rajput 
army of Rana Sanga. He was the first to translate memoirs of Babur, and named it “Tabqat-
i-Baburi”. 

Babur respected his intelligence and elegance. Shaikh also had expertise in enigma. When 
he came in court first time, Babur asked him “how old are you?” Shaikh replied: five years 
ago, I was forty, now I am forty and after two year, another forty years will complete. 
Babur perceived his intention and rewarded him.1 

He wrote poetry under the pen name of ‘wafai’. One of his quatrains which represent 
Indian taste in poetic grace are quoted below: 

 
ما  از  شنیدی  چھ  دیدی  چھ  و  کردیم  چھ  ما   ما  از  رمیدی  و  رقیبان  بھ   آرمیدی 
ما  از  طلبیدی  می  اگر  سپردیم  نبود  می  بیداد  حاجت  ما  بردن  دل   بھر 

You did rest with the rivals and fled from us, 

What did we do? What did you see and hear from us? 

To carry off our heart, cruelty was not needed, 

We would have surrendered it to you, if you would have asked. 2 

Unsi Qandhari: Mohammed Shah, pen name Unsi was an old Waqai Navis of Babur. He 
came India with Babur and moved to Lahore in his last days. He died there in 973 A.H. 
Unsi was mellifluous poet and had a collection of poetries. He composed a masnavi “ghul-
e-rangeen” and its manuscripts is preserved in India Office library.  

Unsi was present at the coronation ceremony of Humayun in Agra. Where boats were lit 
with candles and lamps and its light was reflecting on water. It was creating a 
sophisticating environment. Unsi composed this couplet: 

دریا   سیر  و  نشین  کشتی چشمم  در  کن بیا  کن    تماشا  شد،  دریا  بیتو  رفتھ  رفتھ   سرشکم 

See, my tear, without you, has gradually turned into a sea 

Come, sit in the boat of my eyes and see the sea 3  

Yusufi: Yusuf bin Mohammed bin Yusuf accomplished his education in Transoxiana, and 
compsed ‘Jami-ul-fawaid’ which comprises on 289 quatrains depicting remedies. His 
father Mohammed bin Yusuf was an eminent physician and authored the medical 
dictionary ‘Bahr-ul-jawaher’4.  

He was summoned by Babur from Khorasan.5 He was an elegant physician and a poet as 
well. He jotted down remedies into poetries and presented it to Babur and his son 

 
1 Nafaisul Ma’asir, P: 593 
2 History of Persian language & literature at the Mughal court, P: 106 
3 Majma-ush-shoaraye Jahangiri, P: 51-52 
4 Al Zaria, Vol: 3, P: 33 
5 Akbar Nama, Vol: 1, P: 113 
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Humayun. ‘Badai-ul-insha’ ‘Dalail-ul-baul’ ‘Dalail-ul-nabz’ ‘Riyaz-ul-adviyah’ ‘Fawaid-
ul-akhbar’ and ‘Sitta-e-zaruriyah’ are his famous works.1  

He composed this eulogy for the coronation ceremony of Humayun: 
  بست   بھ  ظلم  درِ   کھ  ھمایون  شاهِ   آن    پرست  دادار  کیش   داد  شھِ   بابر
 نشست  بھ  بجایش   این  و  جھان  ز  شد  آن   قضا   ز  ناگھ  ھفت  و  سی  و  نھصد  در

Babur, the king of believers of justice, a just king, 

Humayun, who closed the door of injustice,  

In the year 937 suddenly, 

He died and This (Humayun) succeeded him.2  

 

Conclusion: 

Babur inherited the culture of patronization from his ancestor Amir Timur. In his imitation, 
Babur raided India five times and after gaining control over Agra and Delhi, he established 
a literary environment which was initially tough enough to survive. However, he 
assembled literary figures around him. With few nobles, officers and immigrants poets, 
literary activity kicked off in Mughal court. Presence of writers, scholars and historians 
like Shaikh Zain, Shaikh Abul Wajid fareghi, Ghiyasuddin Khwandmir, Ghiyasuddin 
Khwandmir and Qasim Kahi, inspired other poets and writers. As the Mughal’s foundation 
consolidated, several men-of-pen and fortune seekers from Iran and central Asia set for 
India. Mughal emperors and their nobles came forward as their patron and welcomed them 
open handedly. As a result Persian poetry reached to new heights in India and the soil 
which Babur had cultivated, his successors got its fruit.  
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Abstract-Beghum Sultan Jahan established several key educational institutions in Bhopal, 
including free and obligatory basic education in 1918, following in the footsteps of her 
mother and grandmother. During her rule, she placed a strong emphasis on public 
education, particularly female education. She established numerous technical institutes 
and schools, as well as increasing the number of qualified teachers. She was the founding 
Chancellor of Aligarh Muslim University from 1920 till her death. She is the only woman 
who has served as Chancellor of Aligarh Muslim University as of 1920. 

 

         The Bhopal royal family has long been supportive of the Aligarh Movement. H.H. 
Begum Shah Jahan was a supporter of the Scientific Society and provided a sum of 10,000 
rupees for the construction of the Jama Masjid at M.A.O1. College. Sir Syed Ahmad Khan's 
vision and goal received a lot of support from Begum Sultan Jahan. After Sir Syed's death, 
she took over the reigns of Bhopal, although she was always generous to M.A.O. College. 
M.A.O. College and Begum Sultan Jahan had a closer understanding while Nawab Viqarul 
Mulk was Secretary of College. Hafiz Hamidullah Khan, her son, was enrolled in M.A.O. 
College Aligarh in 1910. This was a watershed moment for the Bhopal royal family, as 
Hafiz Hamidullah Khan became the first member of the dynasty to receive a proper 
university degree. She and other family members contributed Rs. 50000/- to the College 
Building Fund. Begum Sultan Jahan was a regular contributor to the All India Muslim 
Educational Conference, which was founded by Sir Syed Ahmad Khan2. On February 27, 
1914, she paid a visit to Aligarh and lay the foundation stone for the All India Muslim 
Educational Conference building. "Sultan JahanManzil" is the new name for this 
structure. When H.H. Agha Khan ceased giving the College his annual financial assistance, 
H.H. Begum Sultan Jahan encouraged him to continue. H.H. Agha Khan was persuaded, 
and his annual significant donation to the College Fund was resumed. The notion of a 
Muslim university was made public during the annual session of the Muslim Educational 
Conference in 1910, and H.H. Agha Khan and Nawab Viqarul Mulk paid a visit to H.H. 

 

1  "Sultan Jahan, Begum of Bhopal". royalcollection. Royal Collection Trust. 
Retrieved 23 September 2015. 

 

          2  "HISTORY OF BHOPAL". Bhopal.nic.in. Retrieved 18 February 2016. 
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Begum Sultan Jahan in Allahabad1. She gave 100,000/- right away (One Lakh Rupees for 
the cause of Muslim University). She also offered to give funds towards the College's 
power and electrical appliances. She pledged her entire support for Muslim University 
and vowed to speak with other princely kingdoms, landlords, and wealthy individuals, 
including H.H. Nizam of Hyderabad, about their support. Bhopal was one of the Provincial 
Centers when the fund-raising for Muslim University began, and Begum Sultan Jahan 
took the lead in raising donations. She gave motivational presentations at several 
locations, including the Price of Wales Ladies Club. She accepted the MAO College 
Trustees' Honor Plaque and travelled to Aligarh in 1915 to dedicate the Sultan Jahan 
Building. She had an open dialogue with the MAO College Trustees and staff. She 
provided essential advice to students, faculty, and Trustees. She also covered the entire 
cost of Allama Shibli Nomani's Seeratun-Nabi book. H.H. Begum Sultan Jahan supported 
Allama Shibli Nomani's designated heir and disciple Maulana Syed Sulaiman Nadvi even 
after Allama Shibli's death. 

H.H. Begum Sultan Jahan was interested in women's education and funded Sheikh 
Abdullah's Mohammad Girls School in Aligarh (Papa Min)2. The administration of the Girls 
School was seeking for an appropriate curriculum, but funding was a huge hurdle. H.H. 
Begum Sultan Jahan gave special attention to the development of a proper curriculum 
for women's education and generously donated to it. She took a personal interest in 
women's education and designed a curriculum framework, which she delivered in her 
Presidential address to the annual Muslim Educational Conference's women's education 
session on December 5, 1911 She advocated that Home science be included in the 
curricula of women's education to make it more appealing to the general public. She 
inaugurated the Girls School building and laid the foundation stone for a girl's hostel 
during her visit to Aligarh in 1915. 

The Aligarh Muslim University was established on December 17th. The Governor General 
of India was to designate the first Chancellor, first Pro-Chancellor, and first Vice-
Chancellor, according to Section III of the statute. The act included a list of 124 
Foundation members of the First AMU Court in an Annexure. Lord Chelmsford, the 
Governor General of India, named H.H. Mohammad Ali Mohammad, Raja Mahmudabad, 
as the university's first Vice-Chancellor3. The Aligarh Muslim University's Chancellor and 
Pro-Chancellor have been nominated, respectively, by Her Highness Sultan Jahan Begum 
of Bhopal and H.H. Sir Agha Khan. On the 17th of December, 1920, the University held its 
opening ceremony. 

Begum Sultan Jahan used to attend University functions despite her busy schedule. On 
the 28th of December, 1922, she presided over the First Convocation of the newly 
created Aligarh Muslim University. Begum Sultan Jahan said in her presidential address: 
"Today, we gather to commemorate our University's First Convocation, the culmination 
of fifty years of national effort and vision. The nation owes a profound debt of gratitude 

 
1  "Sultan Jahan, Begum of Bhopal". Royal collection. Royal Collection Trust. 
Retrieved 23 September 2015 
2 "Aligarh Muslim University || Public Relations Officer". Amu.ac.in. Retrieved 18 
February 2016. 
3 "Aligarh Muslim University || Public Relations Officer". Amu.ac.in. Retrieved 18 
February 2016. 
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to the forefathers of this movement, Sir Syed Ahmad Khan, MohsinulMulk, and 
ViqarulMulk, who recognised the vision of a shared and undivided centre of Muslim 
culture and dedicated their lives to making it a reality. Their joy would have been 
immense if their efforts had been rewarded with success. The University will raise the 
genius of men like Averroes and Avicenna (Ibn Sina), Sheikh Saadi, Al-Ghazali, Ibne Musa, 
Abu Maashar-i-Falaki, Shah Waliullah, Shah Abdul Azeez, Haali, and Shibli, who will 
rekindle the spark of Islamic civilization and usher in a brighter and more glorious era in 
the annals of Islam with Begum Sultan Jahan also spoke during the 1925 annual 
convocation. She continued to promote Aligarh Muslim University and served as its 
Chancellor till her death. After her death on May 12, 1930, her son, Nawab Hafiz 
Hamidullah Khan, the ruler of Bhopal and an M.A.O. College alumnus, was named 
Chancellor of Aligarh Muslim University. 

                                      

(Nawab Sultan Jahan Begum) 

(Courtesy Sir Syed Academy AMU Aligarh)                                   (Nawab Hamidullah Khan) 

   



DABEER - 21                                                                         JANUARY-DECEMBER 2021 

51 
 

                                                                                                   
                                    (Present Structure of Sultan Jahan Manzil) 
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Abstract: 

Panchatantra has the first place in proverbs. Based on the various available translations, 
its composition is determined to be around the 3rd century. Introducing the principles of 
psychology, practicality and governance, these stories present all the subjects in a very 
interesting way and at the same time try to give a lesson. In many stories of Panchatantra, 
apart from human characters, sometimes animals and birds have also been made the 
characters of the story and many instructive things have been tried to be told from them. 
The stories of Panchatantra are very lively. In this, public behavior has been explained in 
a very simple way. Many people consider this book to be a powerful medium to develop 
leadership abilities. The importance of this book is proved by the fact that it has been 
translated into almost every language of the world. It is India's most frequently translated 
literary work. 

The first edition is the Pahlavi translation of the original text, which is now available in 
the form of Syrian and Arabic translations. Among these translations, the translation of 
the name 'Karatkadamanak' of Pahlavi language is considered to be the oldest 
translation. According to Winternitz more influence of Panchatantra is seen on German 
literature. Similarly, the basis of the stories of Aesop in Greek and 'Arabian Nights' of 
Arabia etc. are based on the Panchatantra. It is believed that the Panchatantra has been 
translated into about 50 different languages so far and there have been about 200 
editions of it. This is an indication of its popularity. 

The influence of Panchatantra has also been seen in Maulana Rumi's Masnavi 
Maanvi. He has copied some stories from Panchatantra, out of which I am 
mentioning some stories here. For example “The Story of Mongoose and Snake”, 
“An Elephant and six Blindmen” and as “Naqal me Aqal". These stories are copied 
exactly, only the titles of the stories are different.  
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Introduction: 

The Panchtantra (Sanskrit: पǠतȸ “Five Treaties” is an ancient Indian collection of 
interrelated animal fables in Sanskrit verse and prose arrange within a frame story. 
The surviving work is dated to roughly 2000 BCE, based on older oral tradition. 
The text author has been attributed to Vishnu Sharma in some recensions and 
Vasubhaga in others. It is one of the ancient Indian classical literatures and 
certainly the most frequently translated literary product of India and the stories 
are more widely known of ancient world literature.  

Panchtantra has been translated nearly every known languages of the world. The 
earliest known translation into a non-Indian language is in Middle Persian (Pahlavi 
550 CE) Burzoe. After that translated in Syriac as “Kalilag and Damnag” and in 750 
CE by Abdullah Ibn al Muqaffa as “Kalilah wa Dimnah”. 

Rudaki has translated it in poetic form in 12th century century as Kalileh o Demneh 
and this was the basis of Kashifi’s 15th century Anwar-i-Shayli (the lights of 
Canopus).  

Similarly Panchtantra was translated in various European languages like Fables of 
Bidpai or the morall philosophie of Doni in English, Tantri Kamandaka in 
Indonesian, Nandaka Prakarana in Combodian language and Nang Tantrai in Thai 
language. 

Likewise, “Mathnavi M'anavi” of Maulana Rumi is one of the most influential works 
of Sufism, commonly called as “the Quran of Persian”. Mathnavi is a poetic 
collection of anecdotes and stories derived from the Quran, Hadith sources and 
everyday tales. Stories are told to illustrate a point and each morals is discussed in 
details.  

Now going by the resemblance and similarities between Panchatantra and 
Mathnavi, we find lots of convergences not only of the central idea for the creation 
of these two masterpieces written against two different socio-cultural and 
tradition. 

Although, there are various aspects of this coherence and confluence but going 
strictly by the topic of the article similarities of the anecdotes I would like to 
mention a few of them below 

1. There is a famous story in Panchatantra “The Story of Mongoose and 
Snake" and a prabale with similar moral lesson tilted “Hikayat-e -Mard - 
e-Bazargaan wa Tutee wa Roghan Rikhtan- e -Tooti dar Dukan ( حکات  مرد
 or “The Story of a Perfumer and a   (بازارگان وطوطی و روغن رییختن طوطی در دکان 
Parrot" in Mathanav M'anavi Maulana Rum. This anecdote of story of 
Perfumer and Parrot is formed in the first volume of Mathnavi in which a 
perfumer hits his beautiful and soft and sweet spoken parrot who was 
really helpful to him and entertaining for his customers. Having seen bellor 
of perfumes spilled on the floor of the shop, shopkeeper presumes that 
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parrot had purposely wasted his expensive perfumes (roghan-e-gul). He 
hits the parrot with a stick and consequently the bird lost her beautiful 
voice out of trauma and becomes bald.  

In the same manner in the "Story of a Mongoose and Snake ” in Panchatantra a 
woman hits her pet mongoose after seeing the mouth of mongoose blood stained 
and presuming that the mongoose must her killed her child which was alone in 
the house with  that pet mongoose when she was out to fetch water. After realizing 
that the mongoose had really saved the life of her son by killing a poisonous black 
snake, she laments the loss of a very faithful friend. 

Although, the title and character of these two anecdotes are different but morals 
of the stories are same. We should not act on our impulses before going into the 
truth of the matter. 

2. The another similar sort of anecdotes we find in these two books are one 
is the story of "An Elephant and  six Blindmen in Panchatantra " and a 
parable of "An Elephant in a Dark Room"(  فیل در  اتاقی تاریکی) in Mathnavi 
M'anavi of Maulana Jalaluddin Rumi. 

As we know also through oral traditions that this is a parable of high 
mystic discourses which has its origin in Indian -Subcontinent and has also 
got a place in Buddhist and Jain literature other than Hindu literature.  

According to the story of Panchatantra a group of blindmen were 
supposed to figure out the shape of an elephant which they had not seen 
before, they wanted to learn and conceptualize what the elephant looks 
like by touching. In the same manner the parable in Mathanavi also but 
with a slight difference of background, the group of men were supposed 
to figure out the shape of an elephant in a dark room only by touching it. 
In both the stories the group of probing men end up touching the 
different parts of the body of the elephant and eventually given the 
varying description of the shape of the elephant. Author of the epics end 
up somewhere similar conclusion about the whole event. They conclude 
that elephant is a metaphor for God and the group of blindmen and group 
of men making shape of elephant in dark room, represent religion that 
disagree on something no one has fully experienced. 

Rumi ends his poem stating if each had a candle and they went in together 
the difference would disappear. 

3. The third anecdote which we ends with almost similar conclusion and moral 
teachings in these to epics. In Panchatantra there is a story titled as “Naqal 
me Aqal" or “Imitation without Information.” 

The anecdote in Mathanavi with similar moral lesson is titled as "The Story 
of Mystic And his Ass” ( داستان صوفی و  خرش) in volume second of the Mathnavi 
M'anavi of Maulana Rum. 



DABEER - 21                                                                         JANUARY-DECEMBER 2021 

55 
 

The anecdote of Panchatantra is about a rich but very noble man who falls 
into poverty and is scared of committing misdeed under the compulsions 
of searching for livelihood. One night he goes to bed with the same worries 
and anxiety. A supernatural power comes into his dream gives him 
instructions to abolish poverty. He follows the divine instructions and 
becomes rich again. A barber gets to know his somehow the story noble 
man’s fortune. He follows the same steps as that of the noble man but ends 
up killing innocent saints. 

A somewhat similar anecdote as mentioned above we come across in 
“Mathnsvi M'anavi" as well. In this anecdote a mystic unknowingly gets 
indulge into the celebration with the caretaker of his ass. The caretaker for 
the purpose of getting rid of the painful service of looking after the ass, 
sold it out without the Mystic’s knowledge and throws a party with the 
money he receives from the sale of ass. When the mystic gets to know 
about the loss of his ass and related celebration he laments badly at his 
loss. The Sufi was not even in the position of reprimanding the caretaker 
because he followed the celebration to rejoice the loss the ass.  

Moral of the stories are same in both of these anecdotes i.e. we should 
not act without knowing the purpose of that action. 

 

           Conclusion: 

Having done an enquiry about the similarities between the anecdotes of 
“Panchatantra” and “Mathnavi M anavi” we reach to the conclusion that Rumi has 
drawn a lot from Indian literary tradition and culture of Indian subcontinent. As we 
know that Panchatantra was written much before the creation of “Mathnavi 
M'anavi” and we also know that ancient Iran and India had close relations in the 
field of trade and commingling of literary and cultural traditions from the time of 
Indus Valley Civilization which is dated back to 5000 BC. 

Therefore, there is no surprise about the fact that Panchatantra had profound 
influence over Mathnavi Manavi of Maulana Jalaluddin Rumi. 
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