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Sarfaraz Ahmad Khan (Dr.)

Assistant Professor, Dept. of Persian, MANUU. Lucknow Campus

Journey of Iranian Films after the Islamic Revolution

In current scenario the Iranian movies have won a number of
international and of course national awards generated a lot of interest from
national and international film lovers and critics. It might be surprising to the
audience and viewers of films that the 'Golden Age' of the Iranian cinema
coincides with the Islamic Revolution. The films that have been produced
since the mid 1980s till now, shows the most important phase in the growth of
Iranian thought and culture. Love for the country, gender inequality,
oppression, patriotism, women's right, excitement about theme and content,
commitment, experiments with form and content, social issues- all this and
more are embodied in post- revolution cinema.

An analysis of the recent development of Iranian cinema should
primarily mention its origins and history, especially since Iranian cinema
always has been so closely linked to the political circumstances dominating
the social reality. Its outset is generally accepted to have begun around 1900,
when Mirza Ebrahim Khan Akkas Bashi, the official photographer of
Muzaffar al-Din Shah, shot the first Iranian documentary. Despite this
relatively late start, Iranian cinema caught up to the West and developed a
lively film industry. Though, this statement has to be seen in a context which
takes in consideration the fundamental factors almost always present and
dominant in Iranian cinema; the political framework which of course includes
censorship. As Richard Tapper states in his work, The New Iranian Cinema:

"Both government and religious authorities sought to control the

images to be shown publicly."(1)
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Formal censorship' began in the 1920s, when the imported films
exhibiting women, sex and amusement, dominated the Iranian market. In
contrast to this permissive attitude, depicting the political or social reality
critically in local productions was taboo. Until the Second World War nothing
worthy of being called 'mational cinema' was produced. In these decades,
Iranian films were mainly remakes of foreign works, mainly Indian or
Egyptian or Turkish and normally they lacked artistic quality. This genre of
films is known as 'Film Farsi'. Susan Hayward in her book 'Cinema Studies;
the Key concepts states that:

"Along with the development of film comes the history of censorship,
which tries to curb the freedom of expression in increasingly institutionalized
manners. Indeed, in 1950 a committee for the supervision of locally produced
or imported films was established. This might have contributed to the fact that
in the 1950s and 1960s, next to the import of American and Indian films, only
'commercial films' were famous in Iran, whose sole aim was to entertain and to
fill the cash tills."(2)

Keeping in mind the statement of Susan Hayward we can say n this
period too, the censorship worried more about the expression of political
opinions than about the demonstration of sex. However, on the edge of
mainstream productions slowly evolved few other interesting and formative
films. Another interesting fact about the birth of Iranian Cinema mentioned in
Oxford History of World Cinema:

"1969 is generally agreed to mark the birth of Iranian art cinema,
called the new wave. In the following period various films were successfully
presented to international film festivals. However, from its beginning on, the
evolution of Iranian cinema was constantly accompanied by a consistent
religious opposition. Through the lens of many Iranian clerics, films were
immoral. They denounced cinema as a tool to access corrupt western influence
into Iran. This suspicion and aversion against cinema, which was deep-rooted

in many Iranian clergymen found later on as well expression in the Islamic

4
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Republic."(3)

So the promoters of the Islamic Revolution, branded the Iranian
cinema in the same breath as westernization and furthermore, the early Pahlavi
regime also played vital role in curbing the artistic expressions of the
directors. But all regimes were well aware of the popularity of cinema and its
power to influence masses. Earlier, the Pahlavi regime and later on, Islamic
leaders seemed to recognize cinema as a vehicle to fight the opposition or the
adversary.

Before the Islamic Revolution it is generally believed that the history
of Iranian cinema began with the Qajari king Muzaffaruddin Shah's
photographer Mirza Ibrahim Khan Akkas who after returning from England
introduced the Bio- scopic cinema in Iran. After sometime the first Iranian
Movie called Abi and Rabi was made by a migrant English man Ovanis
Ognanians. He produced next another famous film in 1932 named Haji Agha,
Actor-i- Cinemai. The breakthrough came in Iranian movie industry when the
first talkie film Dokhtar-i-Lar, was made in India by Ardshir Irani of Imperial
films, Bombay. It was later screened in Iran some time during 1933-34. But
the strict policy of the government and censor ship resulted a serious setback
to the film producing companies in Iran and very few existed in early 1940s.
His next film Firdausi which was released in 1934, was previewed by the then
Pahlavi ruler Reza Shah Pahlavi himself.

The father of Iranian cinema Ismaiel Kushan returned from Germany
after completion his studies in 1948 after the World Warll bringing in two
foreign films dubbed in Persian. The popularity of these films and some other
Persian sub-titled films led him to establish two studios called Pars and Mitra
film studio. Ismail's first home production and Iranian's first Desi made film
was Toofan-1 Zindagi (Storm of Life). The themes were plight of women in
general, gender inequality and socio-cultural issues like domination of male in
society.

For long time the Iranian films copied the prototyped western films of

5
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America and also Indian and Egyptian movies. In the Pahlavi regime specially
in Reza Shah Pahlavi's era the Iranian films in 1950s and 1960s entered in a
more fascinating and innovative phase. With the advent of new technology
and high tech cameras attracted not only the Iranian audience but, film making
began to be seen as a cultural, social and political phenomenon in which film
makers expressed their feelings and ills of the society also. Shorts films and
documentaries made by Ebrahim Gulistan and Mohsin Makhmalbaf gave way
to new concept, maturity and style in Iranian cinema.

In the year 1969 the Iranian cinema entered in a new phase and that
was called the Real Wave cinema or the Iranian Art film with the making of
three films which were Gaw (The Cow) of Daryush Meharjui, Qyser by
Masud Kimyayee and Aramash Jolu-e Digran (Calm in front of Others) by
Nasir Tagwaie. This was an era when films began to be seen as playing a
crucial role in pointing out the changes in the society, social and cultural
changes, realistic characters and their problems.

Films after the Islamic Revolution of 1979

In his article The Iranian Cinema, Godfrey Cheshire observed that:

"Defying all predictions and contrary to general belief, the Islamic
Revolution, instead of wiping the screens of films, has ushered in a period of
good meaningful, artistically made films. Today Iranian cinema is
acknowledged as one of the most innovative and interesting in the world
winning prestigious awards at international and national festivals."(4)

It is very surprising and very interesting fact that for last ten years
perhaps not a single year has passed without an international award being
given to an Iranian film. The likes of Mohsin Makhmalbaf, Kia Rustami,
Tahmineh Milani, Samira Makhmalbaf and Dariyush Meharjuii are familiar
and popular to the film goers of the world. Committed writers like Ghulam
Hussain Saeedi, Samad Behrangi, Farugh- e Farrukhzad and Daryush Mehrjui
began to write for films and they chose the topics which were very close to the

problems of people and the society. In the book Rethinking Third Cinema the
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writer observed that:

" This was period when films began to be seen as playing a crucial
role in pointing out the ills of society and culture specially partiality against
women in particular, oppression of ruling classes with its realistic characters
and their problems."(5)

Mohsin Makhmalbaf, Kia Rustami, Jafer Panahi, Tahmineh Milani,
Samira Makhmalbaf are not a unfamiliar face in the world of cinema now.
They are internationally acclaimed directors. The question is how Iranian
cinema of today acclaimed by the western audience is developed in such a
strict regime of the clergy? The complex and suppressing attitude that
developed over the years between state and the people, between art and
censorship, between culture and religiosity are the things which have to
examine. Ayatollah Khomeini also criticized films and said that it is a source
of corruption and pollution of mind and body. So after the revolution the
initial step was taken by the regime was to ban the screening of films
produced during the Pahlavi regime. After the revolution, the first step the
Islamic regime took was to ban the screening of films produced during the
Pahlavi regime. Cinema houses were burnt, the main cast and directors and
producers were arrested by the Pasdarans or Revolutionary Guards of the
Islamic Regime, and they were tortured and harassed by the intelligentsia. The
script writers of the films were put behind the bars and tortured brutally. Their
rejection of all Western values and the culture they promoted was one of the
basic targets of the revolution. In the first few years after the establishment of
the Islamic regime, the religious leaders took it upon themselves to abolish
what to them were the western liberal values. The leader of the revolution
Ayatollah Khomeinei had said:

"We are not opposed to cinema, to radio station or to television...The
cinema is a modern invention that ought to be used for the sake of educating
people, but as you know, it was used instead to corrupt our youth. It is the

misuse of cinema that we are opposed to a misuse caused by the treacherous
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policies of our rulers."(6)

This resulted to the main concern of the film makers had to be not
overstepping the lines drawn by the censors. In 1983, the Ministry of Islamic
culture and guidance formally rethought the rules and regulations which were
to be followed to Islamic cinema, and an office of censorship was created. The
most important of these guidelines were directly concerned with and their
projection on screen. Hejab or Rusari made mandatory and there no physical
contacts between men and women. There should be strict dress code for
female characters. Besides this scenes with alcohol and cigarettes were also
prohibited. In short, strict Shariah law was imposed and free interaction
between men and women were prohibited on and off the screen. Even mother
and son cannot touch each other. In the power of the veil- Shirin Nishat's Iran
Tenaglia Susan pointed out that:

"Even the well known film makers of that era cannot dare to show
these types of scenes in their films. The censor board and the clergies were
getting stricter but by the late eighties, the hardliners realized that there was
no future for an Islamic cinema and that the people of Iran wanted more from
culture, art and film. The more secular among the ruling elite, with the help of
radicals who had become more moderate themselves with the passing of time,
encouraged an independent press and a free cinema."(7)

So the period from the late 1980s onwards may well be called the
enlightened age of Iranian cinema. Films by Makhmalbaf, Abbas Kia Rustami,
Samira Makhmalbaf, Jafer Panahi are unique in their treatment of subject
matter. The result was the creation of a parallel cinema. Prerevolutionary
directors like Rustami, Majid Majidi, Daiyush Meharjui, encouraged by
changing scenario and experimented with new ideas, themes and subjects.
With films by Mohsin, Bezai and Mehrjui, Iranian cinema did marvelous job
and get noticed by international audience. War films like 'Bashu Gharib-e
Kuchak' were made with sensivity and proved to be the pioneer of quality

cinema.
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After Khatami's election as president of the Islamic Republic of Iran,
there was an upsurge in creative activity and a new phase began in Iranian
cinema. This phase is very liberal and counterproductive in cinema making of
Iran. A more determined and bolder stand was taken in cultural tolerance.
Female characters were projected as leading cast by the young film makers
and films that dealt with man-woman relationship were made like Tahmina
Milani's Du Zan (Two Women), Bani Etemadi's Banu-i Ordibehist (Lady of
May), Mohsin Makhmalbaf's Naubat e Ashqi (A Time of Love), and Majid
Majidi's Ru sar-i Abi ( The Blue Scarf). In 1996 Jafar Panahi's Badkonak -e
Safed (The White Baloon) won the Camera d'Or at the Cannes Film Festival
and the best foreign film award in the New Youth Film Critics Circle.
Makkhmalbaf Gabbeh (The Carpet), brought out in 1997, won different
awards and was screened in U.S.A. In 1998, Abbas Kia Rustamis' Taame
Guilass (The Taste of Cherries), which one the Palme d, Or at Cannes, opened
in New York and Los Angles to very good reviews.

When Iranian films were rejected by the film loving world in late
1980s and 1990s Kia Rustami's film gave respect and identity. His Deh (Ten),
with its revolutionary nature gave the audience a new theme but termed as
bold and audacious by more conservative viewers in Iran and abroad. The film
explicitly analyses prevalent social-political drawbacks. Bani-Etemad
(Nargess, 1992) places the blame of the evil habits of the main character in
society by portraying them through urban public spaces - bazaars, streets,
traffic, administrative offices or residential buildings. Directors avoid interior
scenes, mainly to side step the limitations in the compulsory hejab and the ban
on person-to-person physical contact. In Gabbeh Makhmalbaf has to use
exchanged looks, and a distant shot of horse riders to allude to the lovers
going off together. Often non-Iranian locations are used to depict forbidden
emotions - adultery or love. For many exiled the film makers home is where
the characters are not - Shahid-Sales Roses for Africa (1991) Utopia (1982)
and Diary of a Lover (1977). In Manhattan by Numbers (Naderi 1993) the
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main character searches among the homeless for his lost friend.

Social facts of this kind have a crucial bearing on many of the
aesthetic traits of the new Iranian cinema. The widespread tendency in Iranian
art films to shoot mainly or exclusively in exteriors can be traced in part to the
censorship policies making it forbidden to show women in domestic interiors
without their chadors, despite the fact that Iranian women almost invariably
remove their chadors when they're at home. But this practice of shooting
outdoors has interesting social consequences as well, so that one could discuss
the use of cars in Kiarostami as emblems of the middle and upper classes
being inflected socially as well as aesthetically in terms of whether their
windows are open or closed. Closed windows create a sense of private space
for the driver and open windows invite exchanges with pedestrians, much as
movie going (as opposed to video watching) generally entails a private
experience within a public space. All of which suggests part of what seems to

connect cinema itself with social mobility in Iranian society.
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QUTBSHAHI PERIOD: AN ERA OF INDO-IRANIAN

LITERARY AND CULTURAL ACTIVITIES

The Qutbshahi Sultanate was among the prominent regions which
contributed to the promotion of Persian language, literature and culture in
Deccan. The founder of the Qutbshahi dynasty was Sultan Quli, an emigrant
from Hamdan. He was made Governor of Tellingana in 1496 AD. He declared
independence when the Bahmani Sultanate weakened. It was one of the five
kingdoms emerged after the fall of Bahmani Sultanate.

Persian language and literature developed remarkably during this
period. The Sultans of the dynasty were the patrons of the Persian art,
language and culture. They themselves were educated and some of them were
good poets and writers and even had few books to their credit. The language of
the nobles was Persian. Most of the key posts were held by Iranians.
Brahmins, who held high administrative posts, were encouraged to learn
Persian.

RELATIONS WITH IRAN

The Iranian poets, writers, historians, religious leaders and
intellectuals migrated to Deccan to be part of the Qutbshahi courts. The
Qutbshahi Sultans welcomed them with the open heart. Like the Adilshahis,
the Qutbshahis also established relations with Iranian Safavid kings. There
was always a red carpet welcome whenever an Iranian envoy visited
Golconda. High ranking officials used to receive the Iranian envoys.
According to Professor Sharifunnisa Ansari, the Qutbshahi kings almost

considered themselves as Iranians. They had cordial relations with Safavids
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and they nurtured the culture that it used to be called as "Safahan-e-Naveen".

CULTURE

Muhammad Quli Qutbshah, the fifth ruler founded the new city of
Hyderabad in 1591, which was named after Hazrat Ali's title "Haider". The
city was planned by Iranians. Both the new cities of Golconda and Hyderabad
became the centres of learning. People from Iran and other Central Asian
countries flocked at the courts of Qutbshahi Sultans. With the arrival of many
poets and writers from Iran Deccan became "Mini Iran". Its culture was the
reflection of Iranian culture. The Iranians, who migrated in groups to
Deccan,held important posts in the Sultanate and influenced every walks of
livesby their culture during the Qutbshahi period.

The Qutbshahi Sultanate emerged as the centre of composite culture.
The Muslims, Hindus and Christians, all were equal. The Hindus held high
positions in the administration.The tradition of Muharram in the city was
started during Qutbshahi period. Persian, Urdu, Arabic and Telugu were the
main languages which were patronized. The Shahi firmans were issued in
Persian and in Telugu also. Muhammad QuliQutbshah used to write verses in
Telugu as well as in Deccani Urdu.

There was no dearth of poets and writers during the Qutbshahi period.
According to Nasimuddin Hashmi, there was a place in Golconda named as
"Aatish Khana", where poets and writers used to gather and discuss literary
activities. According to Dr. T. N. Devare, the foundation of the composite
culture of Deccan were led by Muhammad Tughlaq, who got his entire
kingdom migrated from Delhi to Daulatabad. But Muhammad Quli Qutbshah
was the king who promoted the composite culture of Hyderabad. Every
Muslim and Hindu festivals were celebrated with zeal and zest. The festivals
of Eid-ul-Fitr, Holi and Dessehra were of equal importance for the kings of the
Qutbshahi sultanate.

LANGUAGE AND LITERATURE

There were innumerable poets and writers during this period. It is
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impossible to even name all of them in this short article. I will just name a
few. The founder of the dynasty Sultan Quli was an expert in calligraphy and
had keen interest in mathematics. Yar Jamshid Qutbshah was a poet. His
Qasida is preserved in Tarikh-e-Mohammad Qutbshahi. Sultan Ibrahim
encouraged history writing.

The court poet of Muhammad Quli Qutbshah, Asadullah Wajhi,
witnessed the period of four Qutbshahi Sultans. He wrote Masnavi Qutb
Mushtari and wrote Sabras during the period of Abdullah Qutbshah. He was
an emigrant from Khurasan.

Like his father, Mir Mohammad Momin Astrabadi was also a
renowned scholar, who migrated from Iran during Muhammad Quli Qutbshah.
He played important role in the administration also. He was appointed as the
tutor of Prince Muhammad Sultan. He was the author of Resala Maqdariya in
which the instruments of measurement and weighing are discussed. He also
had a Diwan to his credit. The Qutbshahi envoy to Iran, Allama Sheikh
Mohammad Ibne Khatoon was not only a famous administrator but was also a
prolific writer, who authored five books. He used to write poetry and prose
both. Mirza Reza Quli Beg was in the court of Shah Abbas Safavi but
migrated to Hyderabad and got position in the court of Abdullah Qutbshah.

Mirza Amin Shahristani was another famous marsia poet of the court
of Muhammad Quli Qutbshah. The diwan of Ruhul Amin, the title he was
conferred upon, is known as Gulistan-e-Naz.The rich library of Muhammad
Qutbshah had the books of religion, history, philosophy and culture. He used
to study and write a lot.

Sultan Muhammad had keen interest in Philosophy, History and
Theology. He edited the diwan of his uncle Muhammad Quli Qutbshah. He
followed Hafiz in poetry. His diwan of 177 couplets can be found in Salarjang
Museum and library. Tarikh-e-Qutbshahi was written during Sultan
Mohammad's period.

The literary activities enhanced during the period of Abdullah
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Qutbshah. Ghawasi was the court poet of the period. Abdullah Qutbshah
encouraged many disciplines of education like, history, philosophy,
mathematics, astrology etc. Shah Qazi translated Kasirul Miameen from
Arabic into Persian. There are thousands of Persian works still lying in the
different libraries of the city and have not been introduced yet.

HISTORY WRITING

History writing reached its zenith in Deccan during Qutbshahi period.
Many history books were written in this period. The Chief justice of Sultan
Quli Qutbshah's court, Mulla Hussain-e-Tabasi wrote Marghub-ul-Qutub, in
which the reminiscences of the Sultan's early life are mentioned, as narrated
by the Sultan himself.At the request of Ibrahim Qutbshah, Mulla Muhammad
Sharif-e-Nishapuri wrote a comprehensive general history of the Muslim
world. It is known as Majmaul Akhbar.

The history of Qutbshahi dynasty in verses was written by Munshi
Hiralal Khushdil. The writer followed Bahman Nama of Azari. There is
another history of the Qutbshahi dynasty in 18600 couplets by Hussain Ali al
Farsi, which is known as Nasab Nama-e-Qutubshahi. A very important book
named as Tarikh-e-Muhammad Qutubshahi was also written. It is the history
of Qutbshahi dynasty till Muhammad Quli Qutbshah's regime. The writer of
this book is unknown. The author tried to narrate the events with precision,
avoiding exaggeration. Many historians considered it as the primary source. A
selection of poetry of Muhammad Quli Qutbshah is also included in the book.
There is an addition to Tarikh-e-Muhammad Qutubshahi called as
Maasir-e-Qutubshahi. It is detail history of Muhammad Qutbshah's reign.

Hadiqatus Salatin by Mirza Nizamuddin Ahmad-as-Saidi-as-Shirazi.
It is a history of Abdullah Qutbshah's regime. He was the witness to most of
the events he has mentioned, as he was in his court. The account of the
ceremonials and celebrations were beautifully expressed. The last chronicle of
this period is Hadaiqus Salatin by Ali bin Taifur-e-Bistami. On the literary

aspect it is important because it contains the poetry of Bahmani and Qutbshahi
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kings.

ARCHITECTURE

Most of the monuments built during Qutbshahi Sultanante are the
reflection of Iranian and Central Asian architecture. To build the forts,
mosques and other monuments Iranian architects were employed. Here are
some descriptions of the few monuments.

The inner forts of Golconda were first built by the founder king,
Sultan Quli. Ibrahim Qutbshah built the outer forts. Sultan Quli Qutbul Mulk
beautified Golconda fort and built mosques and palaces into it. The fort is 400
ft above the plains. There are three forts inside the Golconda, all protected by
thick walls. It has eight heavy gates and fifty two windows. The doors were of
teak wood and were studded with the spikes to protect from elephants’
pressure. There were many cannons placed in the fort to counter the attacks of
enemies. Most of the cannons have Persian inscription on them. Last additions
to the fort were made by Abdullah Qutbshah.

Jama Masjid is opposite to the BalaHisar gate and was constructed by
Sultan Quli, the founder of the dynasty in 1518. The mosque is without dome
and minaret and posses Persian inscription on its entrance. Ashur Khana was
also built to keeps alams or banners of Imam Hussain in the Persian tradition.
The Amber Khana was the treasure house which was built by Abdullah
Qutbshah in 1642 AD. One can find Persian inscription on it. More buildings
were constructed alongside the walls of Golconda fort by Ibrahim Quli
Qutbshah. Mosques and schools were built and many dams were constructed
in the city.

The well planned city of Hyderabadwas founded by Muhammad Quli
Qutbshah at thedistance of two kilometres from Golconda. The old bridge on
Musi river connected the two cities of Golconda and Hyderabad. He was a
great architect.

Sultan Muhammad Qutbshah laid the foundation of the Mecca Masjid
in 1614 AD which was continued till last two Sultans. It was completed by the
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Mughals after the victory of Aurangzeb.

Seven Tombs was the family graveyard of the Qutbshahi Sultanate.
All the Sultans of the dynasty right from Sultan Quli Qutb to Abdullah
Qutbshah were buried there. The last Sultan Abul Hasan is buried in
Daulatabad as he was in exile. The tombs also include fountains, cascades,
water channels and beautiful gardens.

The graceful monument of Charminar was built by Mohammad Quli
Qutbshah in 1592 AD. According to the writer of Tuzk-e-Qutbshahi it was
built as Taziya of Imam Hussain to get rid of plague. It has many floors. The
first floor used to be the madarsa and hostel. There is a mosque on second
floor. During the Qutbshahi period this was used for the gathering of
Muharram Majlis.

Thus the Qutbshahi Sultanate played an important role in the

promotion of Persian language, literature, art and culture.
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The Role of Afghan Nobles during the Delhi Sultanate

Abstract

Afghan history in India constitutes a connecting link between the
earlier ruler of the Turks, Saiyyad and the subsequent period of the Mughal
authority. The Afghan occupies an especially significant position in the
history of Muslim rule in India. The foundation of Delhi sultanate by the
Muslim conquerors of Northern India attracted Afghan immigrants in a fairly
large number because the sultan wanted them to help and stabilize their
political supremacy over the territories conquered by them. This provided the
Afghan immigrants from Muslim countries with fresh job opportunities.
Afghans were poverty stricken and they had no traditions of urban culture. So
they gradually rise to certain important ranks and position in the army and
administration of Delhi sultanate and paved a new way for their cultural
advancement in Indo-Muslim society.

Keywords: - Afghan, Nobles, Sultanate, Shiq, Iqta, Amir-i- Sadah.

Introduction

In this paper, an attempt has been made to highlight the role of Afghan
nobles during the Delhi sultanate. This study intends to draw a frame work
about the attitude and relation of Delhi Sultans with the Afghan nobles.

After reading the history of Farishta and others we realize that
Afghans came from the Roh (a Pashtun word meaning mountain) in the
Peshawar and other places of Punjab and Kashmir, which belonged to Raja
Jayapal. But after the many struggle of some months, Jayapala who had also to

face the rising Ghaznavid power, made peace with the Afghans by allowing
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them to settle in some places of Langhana. The Afghan then erected a fort in
the mountains of Peshawar which they called khaibar.

Position of Afghan nobles in Delhi Sultanate

Subuktagin realized the importance of the fighting material in the
Afghan and enrolling them in his army he favored them in every possible way.
They continued to be appointed as mercenaries in the army of sultan Mahmud
Ghaznavi . They formed a significant wing in the army of sultan Mahmud
Ghaznavi and sultan Muhammad Ghori. After the death of his patron and
master, Qutubuddin also extended his patronage and raised them to the
position of nobles. But in the reign of Iltutmish, Afghans were not raised to
the position of the nobles either during his reign or his successors. But with
the advent of Balban Afghan power again came into prominence. Balban
could not ignore those Afghans who were rustic and awkward people. He gave
him important ranks and positions in his sultanate. They were entrusted with
the charge of military posts (thanas) around Delhi and in the parganas of
Jalali, Kampli, Bhojpur and Patiali with the view to suppress the dacoits and
highway robbers. Since this time the Afghan began to rise in status and
dignity in the sultanate of Delhi . As a result the Afghan sawars and amirs
were placed in sizeable numbers at strategic places in the empire. Many of the
strong fort which built by Balban were garrisoned by the Afghans . But in the
reign of Balban Afghans didn't participated in administration, they serve their
activities only the life of soldiers. However, the advent of Khalji's to the
throne of Delhi paved a successful way for their rapid promotion. By this time
a new generation of the Afghan immigrants had come to the forefronts. To
come in the contact of Indian environment, the number of this generation not
only got accustomed to the political system of the sultanate but also acquired
learning and a certain level of urban culture.

The principal of noble-birth of Delhi sultan was not taken into
consideration, but the merit of a candidate was supposed to be the essential

qualification for the state service. Thus person could rise in status and position
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according to their abilities . Sultan AlauddinKhilji admitted them in his army
in very large numbers and even enrolled those in his nobility. Malik Makh
Afghan was an afghan, who enjoyed a prominent place in the administration
till the time of Muhammad Bin Tughlaq . His brother Malik Afghan also rose
to prominence during the khilji's period, which was sent by
GhiyasuddinTughlaq to the expedition against Warangal in A.D.1321 under
the leadership of his son prince Ulugh Khan.

Both Isami and Barani mention these two brothers along with the
nobles of AlauddinKhilji in their section related to military expeditions that
were led by the Delhi generals for the conquest of south India during the reign
of sultan QutubuddinMubarakshahKhalji and sultan GhiyasuddinTughlaq
Shah. This tends to imply that both of them were held in esteem for their post
experience of the Deccan affairs. Under Muhammad Bin Tughlaq the most
important nobles were Malik Khattab Afghan, Malik khan Afghan, Jalhu
Afghan, Tughan al Afghan, Bahram Afghan and Malik Makh Afghan.

Malik Khattab Afghan was the governor of the fort of Rapri during the
reign of Muhammad Bin Tughlaq, supported by a group of devoted followers
(including 300 Afghans) he held the ground against a large number of
powerful and recalcitrant zamindars who had combined and laid siege to fort
Rapri . Later the sultan became doubtful of his loyalty in 1345 A.D., when
Malik Makh Afghan rebelled, and throw him in the prison along with other
afghan amirs. But shortly afterwards he was released and restored to his
previous position.

Qazi Jalal another famous Afghan held the post of a Qazi, was posted
with his afghan followers in Gujrat. He raises in rebellion but was defeated
and killed by the imperial army. He rebelled along with Jhilu Afghan and
some other non-afghan nobles, against sultan repressive measures.

Malik Makh Afghan a very well-known Afghan, who was one of the
Amir-i-Sada (foreign amirs), who was posted in the vilayat of Daulatabad . He

held the rank of 2,000 sawars. The Amir-i-Sadah was dissatisfied with the

20



DABEER October To December 2016

administrative policy of the sultan, so they rebelled. Malik Makh Afghan
spearheaded the great revolution of A.D.1345. His supporters raised the
canopy over his head and proclaimed his sultan under the title of Nasiruddin.
With no time he gathered 30,000 sawars and brought about the destruction of
those who were unwilling to cooperate with him . When the sultan learned
about such developments he marched with a large army to suppress his
rebellion. Malik Makh and his supporters were defeated by the sultan and he
had to flee to take shelter in the fort. But the rebellion of Malik Taghi in
Gujrat compelled the sultan to return to Gujrat without fully suppressing the
rebellion chieftains of Daulatabad. Therefore, the voluntarily abdicted in
favour of Hasan Gangu and withdrew himself public life . The Afghan thus
lost an opportunity to establish an independent kingdom in the Deccan.

The attitude of sultan Firoz Shah Tughlaq towards the Afghan nobles
was also sympathetic. There were a large number of Afghans in imperial
service during this period. Malik Bir afghan was the Muqta of the vilayat of
Bihar, where he was succeeded by his son Daud Khan. Another afghan noble,
Muhammad Shah Afghan, was entrusted with the fort for Tughlagpur to keep
a close watch over the turbulent zamindars of the vilayat of Etawah .About the
same time Afghans continued to hold it during this period. Farishta informs
that Malik MardanDaulat the Mugqta of Multan had employed a large number
of Afghans in army. Among these Afghans was Malik Bahman the ancestor of
sultan Bahlol Lodi.

The Afghan continued to enjoy prominence under the Tughlaq sultans
as well as Khalji sultans. In the reign of sultan Muhammad Bin Tughlaq a
large number of Afghan live there. It deserves to be highlighted that the sultan
didn't raise the Afghans alone to high rank but also promoted even those who
belonged to the lower strata of the Hindu society . In actual fact they emerged
as a new social formation in the indo-Muslim society at this time.

During the period of the successors of Firoz Shah Tughlaq also the

Afghan nobles maintained their position in the sultanate of Delhi. Sarabli
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Khan whom Sultan Firozshah had thrown in to prison, was reinstated by
sultan Tughlaq Shah IInd (1388 A.D 1389 A.D) , when the Tughlaq regime
began to decline the position of the Afghan in Etawah also become quite
weak.

But the political ascendancy of the Afghans in Northen India began
from the time of saiyyid rulers of Delhi. It was during their period that the
Afghan become conscious of their power, for many of them, especially those
belonging to the Lodi and Nuhani tribes, held important Shiqqs and Iqtas
(territorial unit) in the sultanate of Delhi which was much reduced in area
amongst that Malik Shah Bahman Lodi was assigned the territory of Sirhind
by Khizr khan saiyyid in 1417 A.D . He had under him 12,000 Afghans and
Mughal sawars. He was succeeded by him nephew, Bahlol as the muqta of
Sirhind . Another noble Malik Sulaiman Lodi enjoyed high status in Multan
where he lost his life while fighting against Sheikh Ali a Mughal of Kabul in
A.D.1418. The extensive Iqta of Rapri was held by Hussain Khan Afghan who
was succeeded by his son Kutub Khan Afghan, during the reign of Mubarak
Shah Saiyyid. In A.D.1432 Malik Allahadad Lodi another Afghan was
assigned Tarbindah, but soon he was driven away from there by
JasarathKhokar .

Sultan Muhammad shah, the successor of sultan Mubarak shah,
thereupon honored the loyal nobles with titles and officers. For his parts
Allahadad Khan refused to accept any title and recommended his younger
brother for the royal from the sultan conferred the title of Darya Khan upon
his younger brother.

By the end of saiyyid rule through the Afghans of various clains had
established their hold over a large number of places but because of their
personal feuds and long standing jealousies and rivalries they could not take
advantage of the fluid political conditions.

So in addition to Delhi sultanate the Afghans had established

themselves in various provincial kingdoms. They had totally Indianized
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themselves and had adopted Indian custom and manners in this way, the
afghans slowly but steadily had assumed the position of a pressure group in
the rapidly disintegrating sultanate of Delhi. He increased his power. The
strength of his contingent, comprising Afghan, Mughal and also Indians
soldiers caused by chaos and anarchy by Bahlol to aspired for sovereignty.

Conclusion

As a result we noticed that the factious spirit of the Amirs and the
consequent confusion in the country offered Bahlol Lodi an opportunity to
organize the Afghans power under his leadership and to make a bid to throne
of Delhi. Upon accession to the throne of Delhi in A.D.1415. Bahlol Lodi
adopted the policy of Afghanistan state administration. Thus Bahlol Lodi
fulfills their dreams of establishing their rule in this country. After that he sent
invitations tothe leaders of Afghans tribes in Roh to come to Hindustan and
offered very liberal terms to them. As a result thousands of Afghans "like ants
and locusts" arrived in Hindustan to seek their fame and fortune under the

leadership of Bahlol.
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