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It is doubtful whether Shah Nimatullah Qadri, in       
whose praise the Qasida is written,is identical with Shykh Nimatullah

Sirh ind i  Qadr i ,  who was  a Kha l i fa  of  Miyanmi r  Lahor i . "

( Descriptive Catalogue of Persian manuscripts.vol.31.Page 208.)
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Abdul Muqtadir. 

(Khan Bahadur ) Khuda Bakhsh Oriental Public Library.Patna. 1977 ( second
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Zafar Iftekhar (Dr.) 
Guest TeacherDepartment of  Sanskrit, AMU, Aligarh

Assessment of Hindi and Sanskrit Litrature

Sanskrit is one of the oldest classical languages in the world that was
originated, developed and nourished by people living in the eastern side of the
river Shindhu, known as Hindus or Indians. Sanskrit has the unique feature of
being one of the few heritage languages with no geographical or dynastic tag
attached to its name. Meaning of the term Sanskrit envelopes a number of
attributes like pure, refined, decorated, educated, respected, beautiful, polished
and elegant. The holy books of all the Indic religions like Hinduism,
Buddhism, Jainism, Vaishnavism and Sikhism are written in Sanskr it
language. Structure and form of all the Indian languages find their roots in
Sanskrit. This is not without reason that Sanskrit is considered as the mother
of all the Indian languages.

Hindi is one of the widely used languages in India, and has
tremendous social and political impact emanating from its wide use by
politicians, film makers, dramatist and musicians. Hindi was once a strong
medium used by Indian national leaders for spreading the call fo r
independence of India from the British rule. It is the official language of the
Union of India. Although Sanskrit is the mother of many Indian languages
including Hindi and there are many similarities between Sanskrit and Hindi as
regards scripts, words and pronunciation, a number of dissimilarities and
differences too do exist between the two. This article attempts to highlight
some of the more important differences between the two Indian languages.

According to Hindu mythology, Brahma, referred to as grandfather
introduced the language as medium of worship, for composing music for
entertainment of God and Goddesses and writing literature in praise of the
creator of universe. This is the reason that Sanskrit is called Dev Bhasha
(language of God). During the middle of 18th century the world started to take
interest in Sanskrit due to the discovery by famous historian Max Muller, of
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some of the greatest scientific and mathematical formula, experiment,
research, analysis and results in the supposedly oldest books in the world like,
Veda and Purana written in Sanskrit. Going deep into the form and structure
of the language would also make one astonished by the resemblance of the
language with other lesser old heritage languages of the world namely Greek
and Latin. It is believed that the available written oldest Sanskrit literature
dates back to 2000 BC. Two of the greatest epics of the world, Ramayana and
Mahabharata were written in Sanskrit. The Hindu rulers of India especially
those belonging to Maurya, Sen and Kusha dynasties actively encouraged and
patronized the great Sanskrit poets and dramatists for quite a long time. Even
the Mughal emperors who ruled India during the last leg of Islamic rule, used
to honor Sanskrit scholars as a part of their administrative policy.

Hindi or standard Hindi  or high grammar Hindi is the language of
people living in Delhi, Uttar Pradesh, Uttar Khand and other parts in Northern
India. The dialect of Hindi also Known as Hindustani language started to be
used as language for administrative purposes during 1600 AD in India. During
that period Hindi did not have any recognition as separate language and was
treated as part of Urdu language. From the first half of 19th century a
pro-Hindi movement came-up ending in official recognition of Hindi as a
separate language.

Sanskrit has a very complex system of grammar and composition
structure comparable only with Greek and Latin and to some extent with
German. Correct pronunciation is of supreme importance so long as Sanskrit
is concerned, and slightest of deviation is strict no-no in Sanskrit. Hindi, on
the other hand, is much easier in its grammar and composition structures with
simple words and lesser importance attached to pronunciation.So far as
literary work is considered Sanskrit is considered the richest in the world.
Three greatest Political, Social and Romantic epics namely, Mahabharata,
Ramayana and Abhigyan Shakuntalam are written in Sanskrit. Some of the
Sanskrit Slokas give tremendous importance on musical notes attached to
them which create an ambience of highest level of devotion and proven to be
having psychological therapeutic values. Some of the great ancient research
works on Finance, Economics, Political-science, Sociology, Ethics and
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Human love & Sexuality were done in Sanskrit and considered to be highly
relevant even today. Kautilya’s Artha Shastra (collection of Economic
theories), Chanakya’s Rashtra Niti (Political theories) Ramanujam’s Ganita
Shastra (theory and explanation of Geometry and Arithmetic) and Batsayan’s
Kama Shastra (Synthesis of art and sexuality) are some of the piece of works
written in Sanskrit revered till today by world scholars in their respective
fields. But no Hindi novel has so far been able to stand up to be even
compared with any of the Sanskrit novels and dramas written more than 1500
years from now.

The period between 17th and 20th century is known as golden period
for Hindustani music. Most of the highly revered classical songs were
composed in Hindi with relevant variations among the Hindi siblings like
Maithili, Bhojpuri etc. Tansen, the great classical singer in the court of the
Mughal emperor Akbar used to speak and sing in Hindi. Historical evidences
show that Sanskrit in its pure and original form was used by royal families,
Acharya Brahmins, priests, pundits (educated) and rich traders. Sanskrit in the
form as used by the above mentioned people was not meant for use of
common people. They used lesser pure version of Sanskrit known as Pali.
During the onslaught of Muslim invaders, Hindu reformists and saints
effectively used Sanskrit to counter the invasion of Islamic culture and
language. Sri Chaitanya Mahaprabhu, Shankaracharya and Swami
Vivekananda the famous Hindu Saints effectively used Sanskrit to spread the
message of Hinduism across the world. During Indian independence
movement, many revolutionary leaders of India took help of Sanskrit to infuse
Hindu pride to ignite patriotism among the youth of India. It is no irony that
the national song and the national anthem of India are written in Sanskrit.

Hindi has different kind of political and social relevance in India.
After the baton of pro-independence leadership changed hand from collective
leadership of Congress to Mahatma Gandhi, Hindi became a political weapon
which Gandhi prudently used to spearhead the movement among the rural
masses of India, and Hindi found its new anti English status among the people
of Indian villages. Even Subhash Chandra Bose, more secular than Gandhi
and ardent believer of armed struggle took resort to Hindi poems and songs,
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especially composed to suit his views, to garner support of the Indian youth to
build-up his own army to fight the powerful British army. In contemporary
Indian politics Hindi is used by all the major political parties to boast
patriotism and paint pro-people images for themselves before elections.

Sanskrit has lost practical importance with passage of time, and
according to 2010 census only about 50000 people in India use Sanskrit as
their day-to-day living language. On the contrary, Hindi is spoken, according
to the same census, by roughly 250 million people in India and another 8 – 10
million people in Pakistan. The reasons of such reverse directional movement
are multiple. Firstly Sanskrit has from its inception been the language of the
elite and the mass was barred using the language and enjoying its beauty.
Secondly, Sanskrit is one of the few languages with very complex grammar
and pronunciation system. There are quite a good number of words in Sanskrit
vocabulary each consisting of 25 to 30 vowels and consonants forming
combination between them. The language is highly identified with
worshipping God (Paramatma) adhering Hindu religious strictures. The
Slokas (Hindu hymns) are very difficult and need to be practiced to be
correctly pronounced creating desired spiritual and psychological effects.
Even dramas like Shakuntala based on Kalidas’s Abhigyan Shakuntalam, one
of the gems of world’s priced novels based on romanticism and erotica ran in
Indian theatre halls with the chairs as only spectator-audiences. Thirdly, with
growth of more and more distorted versions of Sanskrit and Pali and influence
of regional dialects especially in the eastern, north-eastern and southern part of
India, the language lost any literary significance in today’s social life of the
people.

On the other hand, Hindi is comparatively much easier language than
Sanskrit to speak, write and read. Politically it has much more mass appeal
than Sanskrit has. For a long time in the history of democratic India political
power at the central governance level is concentrated among the political
parties originated and nourished in the Hindi-speaking belt of India. This has
always added weight to the language. Bollywood, one of the richest so called
film and music industry of the world, entirely depends on Hindi language for
its survival and growth.
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Conclusion 
Sanskrit and Hindi are two languages spoken in India. These two

languages show more differences between them when it comes to their
grammar and characteristics.

Sanskrit is regarded as the parent language or the mother language. It
is considered mother of several other Indian languages such as Hindi, Bengali,
Marathi, Oriya, Assamese and Gujarati to mention a few. In fact it is true that
Sanskrit has its influence on the Dravidian languages such as Telugu, Tamil,
Malayalam and Kannada.

Hindi on the other hand is said to have been influenced by Sanskrit. It
is developed from the other old languages like Khariboli. Hindi is one of the
largest spoken languages of the world whereas Sanskrit ceased to be a spoken
language.
It is important to note that both Sanskrit and Hindi belong to the Aryan group
of languages. Hindi is characterized by the presence of only two genders
namely the masculine gender and the feminine gender. On the other hand
Sanskrit is characterized by the presence of three genders namely, masculine,
feminine and neuter.

There are only two numbers in Hindi, namely, singular and plural. On
the contrary Sanskrit boasts three numbers namely, singular, dual and plural. It
is important to know that both Sanskrit and Hindi use the Devanagari script of
writing. Sanskrit is one of the oldest languages of the world whereas Hindi is
not very old when it comes to its use in the literary forms.

Sanskrit boasts the use of cerebral sounds prior to any other language
of the world. It is believed that even Hindi borrowed cerebrals from Sanskrit.
Sanskrit is the language declared perfectly fit to be used for the computer. On
the other hand Hindi was not considered so. This is due to the fact that
Sanskrit grammar is impeccable in the aspects of phonetics and phonology.

Sanskrit has a mythological back-ground and is believed to have been
developed long before other classical languages of the world came in. On the
other hand Hindi is much younger than Sanskrit and came to be recognized
only in the 18th century.

Sanskrit has more complex grammar and composition structure in
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comparison to Hindi.
Sanskrit has much greater presence in the field of science and arts than

Hindi has.
Sanskrit had tremendous political and social significance in the past.

In today’s scenario Hindi carries much more political and social weight than
Sanskrit does.

Sanskrit speakers have dwindled in number, while the reverse has
happened for Hindi.

References:
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B. Ganga Devi.
Technical Assistant, Dr. YSR State Museum, Telangana

Musical Instruments as Depicted in the Miniature Paintings from

the State Museum - A Study

Dr. Y.S.R. State Museum¹ located in the Public Gardens, Hyderabad,
is one of the richest repositories of antiquities and art objects in the country.
The present Museum building reflects the Indo-Islamic architecture with
subtle domes, high arches, stylistic windows and projected eves. It was
originally constructed in 1920s to house a rich collection of dolls of the
Nizam's daughter. Mir Osman Ali Khan, the VII Nizam first conceived the
idea of a new Museum to be developed exclusively to display art objects and
converted this building in to a Museum complex. In 1930, he contributed his
personal collection of art objects along with the antiquities recovered from the
Nizam's dominion for display on the advice of Dr. Ghulam Yazdani, the then
Director of Archaeology Department and it was named as Hyderabad
Museum, subsequently renamed as the State Museum under the Department of
Archaeology and Museums.

The State Museum² of Hyderabad covers almost every aspect of
cultural achievement from pre-historic times to present day. More than twenty
sections are devoted to the ancient and medieval period which attracts
thousands of visitors every day. The total number of paintings in the State
Museum are 2767, in that a rare copies of the ancient paintings of Ajanta,
Ellora and a Miniature paintings of Deccani School, Rajasthani, Pahad and
Congra schools and some other ragamalas i.e., Raga Ragini Paintings,
European paintings, Isphahan and Chugtai paintings are attracting the
attention of the visitors every day. A fine collection of contemporary art
paintings by local artist and distant have been beautifully exhibited in the
Museum even today. 
Miniature Paintings:

Miniature Paintings³ are mainly illustrative and depict Mythology,
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love, Poetry and moods of music. There are various schools in a miniature art
like Jain miniatures, Mughal miniatures, Rajasthani miniatures (Mewar,
Jaipur, Bikaner, Bundi, Kotah and Kishan Bagh), Deccani miniatures and
Samsthan miniature paintings. 
Mughal Miniature Paintings:

The Mughals were enlightened patrons of art under whom architecture
and Painting enjoyed a new flowering, Akbar one of the most enlightened
rulers in history encouraged a vital interesting school of painting. He invited
hundreds of painters from all over India including Gujarat and Rajputana and
entrusted them with the work of illustrating the master pieces of Sanskrit and
Persian literatures. The Mahabharata of which Akbar's own copy under the
name of "Razm Nama" with 169 pictures is preserved at Jaipur, the "Hamza
Nama" a book of romantic tales for which 1375 Painters were executed on
cloth, the Ramayana the Akbar Nama (Life of Akbar by Abul Fazl) each of
which was illustrated jointly by a number of painters.

Jahangir an enthusiastic lover of painting and generous patron of the
arts used to pride himself on his critical powers of appreciation. "I am very
fond of pictures" he said, and have such discrimination in judging them that I
can tell the name of the artists. They are mostly convicted with episode from
his own life. He was passionately fond of animals and birds, of which many
masterpieces were, at his command painted by ustad Mansoor. Portraits of
noble man and saints and scenes from court were popular.
Rajasthani Miniature Paintings:
             The pictorial art of Rajasthan 16-17th century shows the Indian genius
in its pure form,and must appeal intimately to those who are attracted by the
theme of love and devotion.Rajasthani pictorial art shows all that is best and
of universal appeal in the emotion life of the Indian people.In the words of Dr.
coomaraswamy "the work of the rajput painters deserves to be given an
honourable place amongst the great arts of world."Its central theme is
love.Love is conceived as the means and symbol of all union.The lovers
represented are always Radha and Krishna.
 The themes of Rajasthani miniatures are as varied as the medieval
literature of Hindu India, in which the sentiments of love and devotion are
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mingled with an exuberant joy of life.
The idea of associating music with painting is unique to Indian

art.The Raga Ragini(Garlands of Ragas) paintings which had their origin
during the 15-16th centuries received the inspiration from the rich Sanskrit
and hindi literature,which is filled with poetic beauty,literary fervour,folk
songs, devotional hymns and religious poetry.The names of the ragas are
linked to their geographical distr ibution.The different Ragas were
appropriated to different seasons,connecting certain strains with certain ideas.
Kangra school of paintings:

Kangra School which flourished in the late 18th&early 19th
centuries.The even present theme of Himalaya art is Krishna at his boyhood
pranks and his amours with Radha.Dance and music in sylvan surroundings is
a recurrent motif of this school.The paintings of Basholi shows unusual
brilliance of colour and animated expression. Rhythm, spacious composition
and brilliant colour harmonies entitle them to a very high place amongst the
pahari master pieces. The paintings of kangra exhibit the fine workmanship of
Mughal miniatures.Their tones are subdued and the lines are fine and
melodious,especially in the flaming beauty of female figures illustrating the
delicate graces of Indian womanhood.
Deccani Miniature paintings:

As an off shoot of the Mughal School and with the encouragement of
the local rulers of the Deccan States of Golconda and Bijapur, the art of
Deccani Painting developed its provincial idiom in the 17th Century. The
subjects how great catholicity, the painters experimenting with portraits, book
- Illustrations, Ragamalas and court and Seraglio scenes. Large - scale
paintings on canvas was also attempted with success. The style and themes in
Deccani Miniature are an amalgamation of various art elements and influences
especially the elements of early indigenious art traditions of the Deccan.
TANPURA (PL-II, V, IX, X, XI, XIII)

The tanpura or tambura is a long-necked plucked string instrument
found in various forms in Indian music. The name tanapura is derived from
tana, referring to a musical phrase, and pura, which means full or complete. It
has many different names according to region also known as tambura in south

11

April  to June  2016DABEER



India. Hindustani musicians favour the term tanpura whereas Carnatic
musicians say 'tambura'; 'tanpuri' is a smaller variant used for accompanying
instrumental soloists. It is designed in three different styles: Miraj, Tanjore,
and Tamburi. In Miraj and Tanjore styles the tanpura is 3 - 5 feet long, but in
the tamburi style it is 2 - 3 feet long.

Tanpura form the root of the ensemble and indeed of the music itself,
as the tanpura creates an acoustic dynamic reference chord from which the
ragas (melodic modes) derive their distinctive character, color and flavor.
Concerning its history, A.D, Ranade States: "The first unambiguous reference
to the tanpura is in Sangit Parijat (1620). It is neither mentioned by the earlier
texts nor does it find a place in sculptures". Stephen Slawek notes that by the
end of the 16th century, the tanpura had "fully developed in its modern form",
and was seen in the miniature paintings of the mughals.

The body shape of the tanpura somewhat resembles that of the sitar,
but it has no frets  as the strings are always plucked at their full lengths. One
or more tanpuras may be used to accompany vocalists or instrumentalists. It
has four or five (rarely six) metal strings, which are plucked one after another
in a regular pattern to create a harmonic resonance on the basic notes of a key.
Deccan miniature Painting - A King with a Musician sitting before him.
Musician is holding a Tambura in his right hand and he is in a sitting posture.
King holding a bird in his right hand and holding a Khattar in his left hand
and King was listening to music (ACC.NO. P1785)

Deccan Miniature painting, a lady seated before a lady musician. The
musician playing sitar another lady is listening to the Music. The painter name
is Kareem Baksh (ACC.NO. P3625)

Deccan Miniature Painting, Rama and Sita are seated on the throne
and listening to the Music. The Musicians are holding Pakhawaj, Sitar and
another Musical instrument. Hanuman is massaging the feet of Rama, a
garden is shown in fire ground and a very big Royal Palace. (ACC.NO.
P3671)

Jaipur School of Painting, Radha and Krishna with Gopikas and
Musicians. The Musicians are playing Tanpura and Pakhawaj, another
attendants are holding a objects. (ACC.NO. P5646)
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Rajasthani Miniature Painting. A saint with an attendant and listening
to the Music.  The Musicians are playing Dhol and Tanpura. It is
Devangandhari Ragini. (ACC.NO. P5649). A ladies party by Ustad Hamid,
Rukunuddin, Bikaner (PLATE.NO.III)
SITAR (PL- I, II, VI, VII, VIII, XII)  

The sitar is a plucked string instrument used mainly in Hindustani
music and Indian classical music. The instrument is believed to have been
derived from the veena, an ancient Indian instrument, which was modified by
a Mughal court musician to conform with the tastes of his Mughal patrons and
named after a Persian instrument called the setar (meaning three strings). In
appearance, the sitar is similar to the tanpura, except that it has frets. The
Hindi and Urdu word sitar originally derives from Persian Setar, literally
meaning three strings. Another etymology is that it may be derived from
sanskrit words saptatantri veena (seven stringed veena), which later was called
as sattar (seven strings) and then eventually became sitar. The instrument is
thought to have been a version of the Veena, another prominent instrument in
Carnatic and Hindustani music, altered in order to conform with Mughal
tastes. The sitar flourished in the 16th and 17th centuries and arrived at its
present form in 18th century India, gaining prominence in the royal court of
the Mughal Empire based in Northern India.

A sitar can have 18, 19, 20, or 21 strings. Six or seven of these are
played strings which run over curved, raised frets, and the remainders are
sympathetic strings . The frets are movable, allowing fine tuning. The played
strings run to tuning pegs on or near the head of the instrument, while the
sympathetic strings, which are a variety of different lengths, pass through
small holes in the fretboard to engage with the smaller tuning pegs that run
down the instrument's neck. Materials used in construction include teak wood
or tun wood, which is a variation of mahogany, for the neck and faceplate
(tabli), and gourds for the resonating chambers. The instrument's bridges are
made of deer horn, ebony, or very occasionally from camel bone. Synthetic
material is now common as well. It is balanced between the player's left foot
and right knee. The surbahar is a larger sitar with a broader fret-board and
thicker strings.
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Indian painting - Raga Ragini painting. A Ragini holding a Tambura in his left
hand a peacock was shown as attracted by her music and the background
scene was indicated to the Vasantha Ruthu (ACC.NO. P2209)

Rajasthani Miniature Painting. Radha & Krishna with Gopikas and
Musicians. Both are listening to the Music with a very interestingly sitting on
a throne. The Musicians are Holding Pakhawaj and Tanpura. The background
scene is indicating the Kartika Masa.  (ACC. NO. P6342/B)

Rajasthani  Miniature Painting. The King & Queen are sitting on a
throne and listening to the Music. The Musicians are playing sitar and Dhol
(ACC.NO. P6821).
Kangra School of Miniature painting. Portrait of a lady musician with a
Tampura and deer's are shown as attracted by her music the background scene
was snow field with green trees. (ACC.NO.P3669). 
Mughal miniature painting- prince Dara shikoh and Rana dil. (PLATE.NO. I). 
Krishna gathering lotuses in a lake, kishangarh (PALTE.NO. II).
DHOL (PL-II, III, V, XI)
Dhol can refer to any one of a number of similar types of double-headed drum
widely used, with regional variations, throughout the Indian subcontinent. Its
range of distribution India, Bangladesh and Pakistan primarily includes
northern areas such as the Punjab, Haryana,  Delhi, Kashmir, Sindh, Assam
valley, Gujarat, eastern Maharashtra, Konkan Afghanistan and Goa,
Karnataka, Rajasthan and Uttar Pradesh. The dhol is a drum that dates back to
the 15th century. It was probably introduced to the Indian subcontinent via the
Persian drum type dohol. Evidence for this is found in Ain-i-Akbari, which
describes the use of duhul in the orchestra of the Mughal emperor Akbar the
Great. The Indo-Aryan word dhol appears in print around 1800 in the treatise
Sangitasara. 

The dhol is a double-sided barrel drum played mostly as an
accompanying instrument in regional music forms. dhols can be found in
varying shapes and sizes and made with different woods and materials
(fiberglass, steel, plastic). The drum consists of a wooden barrel with animal
hide or synthetic skin stretched over its open ends, covering them completely.
These skins can be stretched or loosened with a tightening mechanism made

14

April  to June  2016DABEER



up of either interwoven ropes, or nuts and bolts. Tightening or loosening the
skins subtly alters the pitch of the drum sound. The stretched skin on one of
the ends is thicker and produces a deep, low frequency (higher bass) sound
and the other thinner one produces a higher frequency sound. Dhols with
synthetic, or plastic, treble skins are common.

The dhol is played using one or two wooden sticks, usually made out
of bamboo and cane wood. The stick used to play the bass side of the
instrument, known as the dagga in Punjabi, and is bent in a quarter-circular
arc on the end that strikes the instrument. The other stick, known as tihli, is
much thinner and flexible and used to play the higher note end of the
instrument. A related instrument is the dholak or dholki. It is a double sided
barrel drum. The drum is slung over the neck of the player with a strap usually
made up of ropes or woven cloth. 
Krishna gathering lotuses in a lake, kishangarh (PLATE. NO. II). 
A ladies party by Ustad Hamid, Rukunuddin, Bikaner (PLATE.NO. III). 

Rajasthani Miniature Painting. A saint with an attendant and listening
to the Music.  The Musicians are playing Dhol and Tanpura. It is
Devangandhari Ragini     (ACC.NO. P5649).
Deccan Miniature Painting, Rama and Sita are seated on the throne and
listening to the Music. The Musicians are holding Pakhawaj, Sitar and another
Musical instrument. Hanuman is massaging the feet of Rama, a garden is
shown in fire ground and a very big Royal Palace. (ACC.NO. P3671).
PAKHAWAJ (PL-VI, VII, XIII)

The pakhawaja or mridang is an Indian barrel-shaped, two-headed
drum, a variant and descendant of the older mridang. It is the standard
percussion instrument in the dhrupad style and is widely used as  an
accompaniment for various forms of music and dance performances. The
pakhavaja has a low, mellow tone, very rich in harmonics. Set horizontally on
a cushion in front of the drummer's crossed leg, the larger bass-skin is played
with the left hand, the treble skin by the right hand. The north Indian version
of the Mridangam, one side of the drum larger than the other.

The word Pakhawaj is of Prakrit origin, whose Sanskrit equivalent is
paksavadya. This word is derived from the words paksa (a side), and vadya (a
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musical instrument), it is said that, during the 14th century, the great
mridangists experimented with the materials used in mridang construction,
and finally started using wood for the main body as opposed to the original
clay. Thus, a new name pakhawaj emerged, whilst the older name, mridang
was still used. 

Rajasthani Miniature Painting. Radha & Krishna with Gopikas and
Musicians. Both are listening to the Music with a very interestingly sitting on
a throne. The Musicians are Holding Pakhawaj and Tanpura. The background
scene are indicating the Ashada Masa.(ACC.NO. P63425/A). 
Rajasthani Miniature Painting. Radha & Krishna with Gopikas and
Musicians. Both are listening to the Music with a very interestingly sitting on
a throne. The Musicians are Holding Pakhawaj and Tanpura. The background
scene is indicating the Kartika Masa.      (ACC. NO. P 6342/B).
Jaipur School of Painting. Radha and Krishna with Gopikas and Musicians.
The Musicians are playing Tanpura and Pakhawaj, another attendants are
holding a objects. (ACC.NO. P5646).
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