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
 /  
  /  
  /  
  /  
  /  
  /  
  /  



  



  /  


 /  
  /  
  /  
  /  
  /  
  /  
  /  
  /  
  /  
  /  
  / 


 

   /  
   /  
   / 

 
   /  


 /  
  /  
  /  
  /  
  /  
  /  
  /  
   /  
  /  
  /  
  /  
  /  
   /  



  



  /  
   /   
  /  
   /  

English Articles:

1. A Introduction of Persian Festivals/ Berna Karagozoglu  (Dr.) p4

2. A Critique of Marxism: Ali Shariati/ Sarim Abbas (Dr.) p15

3. A Glance at Gulchin Maani../ S. Naqi Abbas Kaifi p19

4. The Story of Nal-Damyanti.../ Rajesh Sarkar p23

5. Scientific & Technical Exchange Betwwen India & Iran/ Rakesh Vijp33

6. Jahan e Urdu /Munazir Haque p37


 / 
  /   
  /  
  /  
  /  
  /  
  /  
  /  
  /  
  


 /  

   /  
   /  
  /  
  /  

English Articles

1. Adress by Parveen Etesami ....../ Sakina Imtiyaz Khan (Dr.) p4

2. An Introduction to Iqbal's Secrets......./ Fakhre Alam Azmi (Dr.) p7

3. Persian Ghazal: An overview/ Mohammad Aquil (Dr.) p12

4. Environment Ethics in Indian Philosophy and religion/ Amit Kuma p17



  



5. Life and Works of Sheikh Abul Faiz Faizi.../ Faizan Ahmad p23

6. Wajid Ali Shah and his connection with persian../ Mehshar Kamal p30

7. Egyptian Mummy, in Telangana State Meseum/ Syed Adil Ahmad p38


 / 
  /  
  /  
  /  
  /  
  / 

 
  /  
  /  
  /  

 /  
  /  
   /  
  /   
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



  












 






 

 










 
 


 











 






 





  







  





  





 
 

 



 
 



  









 


 


  










 


  
 


 



  








 


  






  
 





 
 
























  



 
 





















 


  
 




 


   
   
   





  
 

   
   





  























 






  

  

 





 / 


 
 

 



  




 / 











 /  /  /  / 

 / 



 /  / 

 /  / 








 

 


 







  








































  



























  


 
 


 
  







  


















 























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


 











 


 /  / 

 





 


  






  
















  









 












 



  








 







  









  

 









 




 











  




 







 



 
  






  



 
 



 






 





  






 







 
 


 
 


 
 


 


 


 





 




  









 
 
 
 











 
 




 







  













 




























  






























 













 







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



 

 

 


 











 

 

 






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

 






 



















  




 








  





 





 















 



 


   

 

 



  



 













  



 



 



 




















  







 
















 
 













  
















 



















 



 








  
























 









  












 






 
















 







 




 





  


 





 







  














 



































  









 




 









 
























  















 
 
 











 











  


































  






 



















 





 

  
  
 


 
 
 
  








  















  
  
  
  
  
  
  
  













  



 



 




 


 


 




 
 




 
 
 
 


 
  
 


 
 




 





  







  

 


 
 


     
   
 
  



 

 






  


 







 
   





  
































 
 
 











  









 1935 









 















  



 















 1958 










 










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






 1988  3 



 

 
 
 
 
 
 
 

 
 
 
 




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





S.No. Name of Student Research Topic Supervision Year
1 Taiyab Hussain Ph.D. Western Influence on

Modenr Persian Prose from
the Begining of the
constitutional movement
till the islamic revolution 

Prof. Z. H.
Qasmi

2000

2 S. M. Sohrab
Alam

Ph. D. The Life and works of
Ibrati Azimabadi

Prof. Z. H.
Qasmi

2000

3 Zulfikar li Ansari M.Phil Contribution of Azad
Bilgrami to the persian
language & literature in
India

Prof. S. A.
Hasan

2000

4 Hamad Rizvi M. Phil. Historical & Literary
importance of Humayun
Nama by Gulbadan Begum

Prof. M.
Alam

2000

5 Alauddin Shah Ph.D. The relevance of
panchatantra and its impact
on Modern Persian
Literature

Prof. S. A.
Hasan

2000

6 Irfan Ahmad
Siddiqui

Raja Ram Mohan Roy and
his Persian Works

Prof. Z.H.
Qasmi

2000

7 Md. Sadre Alam M. Phil. Roel of Lahuti in Iran an
renaissance

Prof. S. A.
Hasan

2001

8 Sajid Hussain
Khan

M. Phil. Dr. Mohammad Moin and
his Oriental Studies

Prof. S. A.
Hasan

2001

9 Kamal Narayan
Patel

M. Phil. Quest for Democracy as
reflected in the works of
Saeed Nafisi

Prof. M.
Alam

2001


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10 Fatana Najibullah A critical study of the
works of Sulaiman laiq

Prof. M.
Alam

2001

11 Wasif Ahmad Ph. D. Socio Political and cultural
life of iranian society as
reflected in persian short
stories from the
constitutional movement to
islamic revolution (1906-
1978) a critical study.

Prof. A. W.
Azhar

2001

12 S. K. Ishtiyaque Ph. D. Political radicalism in pre-
islaimc revolutionary
persian literature of Iran
(with special refrence to
the writings of Dr. Ali
Shariati)

Prof. S. A.
Hasan

2001

13 Sagir Ahmad M. Phil. Shabahat o Hamahangi dar
Ghazalha e sadi e shiraz o
sadi e hind

Prof. M.
Alam

2001

14 Md.Ashfaque
Chand

M. Phil. Contribution of Dr. Hadi
Hasan to the persian
studies

Prof. S. A.
Hasan

2001

15 Md. Akhlaque
Azad

M. Phil. Ghulam Hussain Saedi and
his contribution to persian
Drama

Prof. Z. S.
Qasmi

2001

16 Faiyaz Ahmad Dr. Md. Ishaque's
contribution to the
promotion of Indo-Iran
relation

Prof.Akhtar
Mehdi

2001

17 Shaheen Pervaiz
Ansari

Ph. D. Socio Cultural life of India
during the sultanate period
with special reference to
different religious
movements: a study based
on Persian Malfuzat

Prof.
Akhtar
Mehdi

2001


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18 Jubair Ahmad
Khan

Ph. D. Persian Researchers in
Afghanistan during the last
fifty years with special
refrences to Prof. Abdul
Hai Hasni

Prof.
Akhtar
Mehdi 

2001

19 Md. Gholam
Umar

Ph. D. Evalution of Iqbal's Islamic
ideology in the light of his
Persian Writings

Prof. M.
Alam

2002

20 Ghufran Mustafa Ph. D. The impact of russian
revolution in modern
persian poetry

Prof. S.
A.Hasan

2002

21 Md. Sarwar Ali Ph. D. Islamic revolutionary
literature of  Iran

Prof. M.
Alam

2002

22 Md. Aquil Ph. D. An evalution of ethical
prose works of persian
with special reference to
Akhlaq e Nasiri, Akhlaq e
Jalali and Akhlaq e
Mohsini.

Prof.
Akhtar
Mehdi

2002

23 Shakeel Ph. D. The Impact of colonical
regime on the persian
studies in India.

Prof. S. A.
Hasan

2002

24 Hasan Aquib Ph. D. Pessimism in Modern
persian prose

Prof. S. A.
Hasan

2002

25 Juber Ahmad
Khan

Ph. D. Persian reserchers in
Afghanistan during the last
fifty years with special
reference to Prof. Abdul
Hai Habibi

2002

26 Md. Rizwan M. Phil. Literary and Historical
importance of Tabqat e
nasiri of Minhaj e Siraj

Prof. Z. S.
Qasmi

2002

27 Md. Akhlaque
Azad

M. Phil Ghulam Husain and his
contribution to persian
drama

Prof. Z.
S.Qasmi

2002


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28 Akhlaque Ansari Ph. D. Sohrab Sepahri's
Contribution to the new
poetry (Sher e Nau) of
persian literature

Prof. S. J.
Havewalla

2002

29 Md. Azizur
Rahman

Ph. D. Jahan Ara Begum's
contribution to Indo
Persian literature with
special reference of
Monisul Arwah

Prof. M.
Alam

2002

30 Shahbaz Amil Ph. D. Evolution and development
of drama in iran with
special eference to the
contribution of Mirza Fteh
Ali Akhundzadeh and
Mirza Agha Tabrezi

Prof. S. A.
Hasan

2002

31 Mazhar Asif Ph.D. Persian language and
literature in India during
the first half of 20th
century

Prof.
Akhtar
mehdi

2002

32 Salahuddin Ph. D. The origin and
development of Persian
Historical novel writings
with special reference to
sanati zadeh kirmani

Pro. S. A.
Hasan

2002

33 Shah Pervez
Ansari

Ph. D. ocio cultural life of the
Sultanate period with
special reference to
different movements

2002

34 Gous Mashkoor
Khan

Ph. D. Contribution of
Mohammad Ali Jamal
Zadeh to persian language
and literature

Prof.
Akhtar
Mehdi

2002


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35 Tarique Ata Ph. D. Indian society and culture
as reflected in Tuzk i
baburi and Tuzuk i
Jahangeeri as comparative
study

Prof.
Akhtar
Mehdi

2002

36 Qaisar Ahmad Zebunnisa an outstanding
poetess

Prof. S. A.
Hasan

2002

37 Syed Mustafa
Athar

M. Phil Prof. Syed AMir Hasan
ABidi's contribution to the
promotion of persian
studies in India: A critical
study

Prof.
Akhtar
Mehdi

2003

38 Razi Ahmad M. Phil Socio Political contribution
of Iran during Pahlavi
regime as reflected in
persian drama

Prof.
Akhtar
Mehdi

2003

39 Abdul halim M. Phil Elememt of Feminism as
evident in poetry of Farogh
i farrukhzad

Prof. S. A
Hasan

2003

40 Nurul Haq Siwani M. Phil Sutidies an {Old} and
{New} values in modern
persian prose: A case study
of changing socio cultural
patterns

Prof. S. A.
hasan

2003

41 Salahuddin The origin and
development of persian
historical novel writings
with special reference to
Sanati Zadeh Kirmani

Prof. S. A.
Hasan

2003

42 Abul Kalam Azad Ph. D. The imapct of Mirza Abdul
Qadir Bedil on
contemporary persian
literature

Prof. S. A.
Hasan

2003

43 Md. Shakeel Ph. D. The impact of colooal
regime on the Persian
Studies in India

Prof. S. A.
hasan

2003


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44 Mukesh Kumar
Sinha

Ph. D. Iqbal's contribution to
persian literature with
special reference to his
master piece jawidnamah

Prof. S. J.
Havewalla

2003

45 Atiqur Rehman Ph.D. Epic potery and
contemporary persian
literature with special
reference to Mehdi
Akhwan i Salis

Prof. S. A.
Hasan

2003

46 Shahadabul Hque M. Phil. Ahwal e Asar o Mirza Prof.
Akhtar
Mehdi

2004

47 Abdul Ghaffar M. Phil The persian Masnawis of
Iqbal: A critical study

Prof.
Akhtar
Mehdi

2004

48 Jawed Akhtar M. Phil Socio concerns as depicted
in the prose writings of
Simin Danishwar

prof.
Akhtar
Mehdi

2004

49 Md. Shamim
Alam

M. Phil Historical and Literary
importance of Khairul
majalis

Prof.
Akhtar
Mehdi

2004

50 Mohsin Ali Ph. D. Panchatantra in persian
translation: An eavlutive
study

Prof. S. A.
Hasan

2004

51 Khesal Ahmad M. Phil. Historicity in the words of
Amir Khusro (Jambeha e
tareekhi dar aathar e amir
Khusro)

Dr.
Akhlaque
Ahmad
Ansari

2004

52 Md. Maruf Husain M. Phil. Promotion and
development in sufim in
India during the reign of
Shahjahan & Dara Shikoh

Prof. Z. H.
Qasmi

2004

53 Md. Zakir Husain Ph. D. The contemporary Persian
literature in tajikistan

Prof. M.
Alam

2004


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54 Mumtaz Ahmad Ph. D. Siyasat Namah of Nizamul
Mulk Tusi and
Arthashastra of Kautilya: A
comperative study

Prof. S. A.
Hasan

2004

55 Md. hafizu
rehman

M. Phil Nehru in Contemporary
literature in Iran

Prof. S. A.
Hasan

2005

56 Amjad Iqbal Khan Dr. A. A.
Ansari

2005

57 Md. Arshadul
Qadri

M. Phil Mirza Asadullah Khan
Ghalib: An epistle writer of
Indo Persian Literature

Dr. Syed
Akhtar
Husain

2005

58 Md. Sadre Alam Ph. D. Indo central asian relations
(1526- 1707 AD): A study
of literary and cultural
anteractions based on some
contemporary Indo Persian
text

Prof. M.
Alam

2005

59 Mahmood Alam M. Phil Mirza Ghalib and the
british raj

Dr. S.
AKhtar
Husain

2005

60 Md. Irfan M. Phil. The impact of Indian
philosophies an the
writings of Sadiq Hidayat

Prof. S. A.
Hasan

2005

61 Md. Sadique
Husain

M. Phil A critical study of socio
political condition in Iran
as reflected in bahar's
Qasaid

Dr. A. A.
Ansari

2005

62 talib Khan Ph. D. Persian sources for the
study of socio cultural life
in Shahjahan's Era an
evalutive study

Prof. Z. S.
Qasmi

2005

63 Zulfiqar Ali
Ansari

Ph. D. Persian Tareekh writing in
India during 18th and 19th
centuries with special
reference to Azad
Bilgerami

Prof. S. A.
Hasan

2005



  



64 Abdul Wasey M. Phil A critical study of
manshiyat Qayam Maqam

Prof. S A
Hasan

2005

65 Md. Rashid Hasan M. Phil. Contribution of Mir Syed
Ali Hamdani to the
transmission of Persian
language literature and
culture to the indian sub
continent

Dr. S A
Husain

2006

66 Md. Afroz Alam M. Phil contribution of Maulana
Isa Fartab to persian
language and literature

Prof. S A
Hasan

2006

67 Hamad Rizvi Ph. D. Historical and literary
importance of Tazkiratul
Waqiaat

Dr.A A
Ansari

2006

68 Md. baharul Ali M. Phil Persian choronicals as the
source material in the study
of Medieval History of
Assam

Dr.S A
Husain

2006

69 Kamal Narayan
Patel

Ph. D. Sufism of Amir Khusru
and Bhakti of Kabir: A
comprative study in the
light of their works

Dr. S A
Husain

2006

70 Md. Izhar Ashraf M. Phil Socio political conditions
of Sikhs during the reign of
Aurangzeb: as reflected in
the persian writings of
Guru Gobind Singh

Dr. A A
Ansari

2006

71 Mr. Mazhar Alam
Siddiqui

Ph. D. Image of India in persian
poetry with special refrence
to the masnavi e maanavi
of Maulana Jalaluddin
Rumi

Prof.
Akhtar
Mehdi

2006

72 Fauzan Abrar M. Phil Reflection of imperial life
and culture in the female
Indo Persian literary and
historical works

Dr. S A
Husain

2006


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73 Sagir Ahmad Ph. D. A critical evalution of the
contrasts and
commonalities between
Amir Khusro and Amir
Hasan as reflected in their
Ghazals

Prof. S A
Hasan

2006

74 Md. Rehan M. Phil maulana Abul Kalam Azad
as connoisseur of persian
literature 

Dr. S A
Husain

2006

75 Md. Rizwan Ph.D. Society and culture of India
as refleccted in the Persian
Historio graphy of
Saltanate Period

Prof. Z. S
Qasmi

2006

76 Md. Ashfaque
Chand

Ph.D. A critical study of Ghalib's
persian prose writings

Prof. S A
Hasan

2007

77 Md. Akhlaq Azad Ph.D. A critical study of Akbar
namah muntakhebut
tawareekh and tuzuke
jahangiri: A genesis for life
and works of poets

Prof. Z. S.
Qasmi

2007

78 Md. Shahbaz
Alam

M. Phil Iranian indologists of
twententh century

Dr. S A
Husain

2007

79 Yaseer Arsalan
Khan

M. Phil Contribution of the Sufis's
in the development of
persian language and
literature in Bihar

Dr. A
Mahdi

2007

80 Anwarul Haq M. Phil Muatala i tatbiqi
safarnamahai sadiq hidayat
wa jalal al ahmad

Dr. S A
Husssain

2007

81 Syed Sajid Mobin M. Phil Syed shah zahurul haq
emadi and his persian
works: A critical study

Dr.A A
Ansari

2007


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82 Abdul Bari M.Phil A critical study of buzurg
alavi's novel
"chashmahayash" with
special reference to the
political condition of Iran
during Reza Shah Pahlavi's
Period

Dr. A A
Ansari

2007

83 Faiyaz Ahmad Ph. D. The socio political tehmes
of the plays of Gohar
Morad and Habib tanvir: A
comparative study

Prof.
Akhtar
Mehdi

2007

84 Narges Jaberi Ph.D. A critical study of Naat
Manqabat of the eighteenth
century Indo Persian poets

Dr.Syed
Akhtar
Husain

2008

85 Sarwarul Haq M. Phil Serajul Akhbar: As a
persian source of 1857
revolt

Dr. A A
Ansari

2008

86 Feroz Husain M. Phil Kashmir in persian poetry Dr. A A
Ansari

2008

87 Abdul Halim Ph. D. Portrayal of women in the
early medieval indian
persian texts

Prof. S A
hasan

2008

88 Qaisar Ahmad Ph. D. Socio cultural of India in
the works of renowned
ladies of Moghal Harem

Prof. S A
Hasan

2008

89 Nurul Haq SIwani Ph. D. Historical and literary
importance of Insha in Indo
Persian literature: An
eavalutive study

Prof. S A
Hasan

2008

90 Faizan Ahmad M. Phil Contribution of Ahmad
reza Khan barelvi to Indo
Persian Literature

Dr. A A
Ansari

2008

91 Shahnawaz Alam M. Phil Sahme Kahwaja Altaf
Husain Hali ba Zuban o
Adabiyat e farsi

Dr. S A
Husain

2008


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92 Shadab Anwar M. Phil Sir Syed Ahmad Khan's
contribution to persian
studies

Dr. S A
Husain

2008

93 Sharid Jamal
Ansari

M. Phil Development of persian
prose witing during
Aurangzeb Period with
special reference of Ruqaat
e Alamgiri

Dr A A
Ansari

2008

94 Syed Mustafa
Athar

Ph. D. Inekas zindigani e ijtemai o
farhangi e Hind der asar
farsi Mirza Ghalib

Prof A
Mahdi

2008

95 Azimuddin M. Phil Seh Qatra Khun: A new
approach to socio political
life of Iran

Prof. S A
Hasan

2008

96 Khalid Ahmad m. Phil A comparative study of
Gulistan e Sadi and
Baharistan e Jami

Prof. M S
Niazmand

2009

97 Md Abu Salim Ph. D. A critical study of life and
works of Ali Dashti

Prof. S A
Hasan

2009

98 Shadabul Haq ph.D. A comparative and
analytical study of the
short stories of
Mohammad Ali
jamalzadeh and Munshi
Premchandra

Dr. S A
Husain

2009

99 Shamim Alam Ph. D. A comparative study of
Khairul Majalis and
Ahsanul Aqwal

prof A
Mehdi

2009

100 Razi Haider M. Phil Comparative study of Abul
Qasim Lahuti and faiz
ahmad Faiz

Dr. A A
Ansari

2009

101 Shabbir Alam m. Phil A critical study ahmad
shamlu's haiku

Dr. A A
Ansari

2009

102 md Manzar
Husain

M. Phil Ghalin and revolt of 1857
in the light of dastanbu

Dr. A A
Ansari

2009


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103 Parwez Alam M. Phil Women as reflected in
Simin Beh Bahani's poetry

Dr. A A
Ansari

2009

104 Nahid Akhtar
Siddiqi

M. Phil Dr.Md Reza Shafie
Kadkani's contribution to
the modern persian poetry

Dr. S A
Husain

2009

105 Md. maruf Husain Ph. D. message of peace and
universal brother hood in
the persian sufi poetry and
its relevance in the
contemporary world

Dr.A A
Ansari

2009

106 Khesal Ahmad Ph. D. Political and cultural
relation between India and
Central Asia during the
Delhi Saltanate in the light
of Persian Sources

Dr. A A
Ansari

2009

107 Azizur Rehman m. Phil Contribution of Nawab
Mustafa Khan to Persian
Language and Literature

Dr. S A
Husain

2009

108 Aftab Alam M. Phil A Prefacial study of teh
Diwans of Amir Khusro

Dr.S A
Husain

2009

109 Abdul Wahid M.Phil Quratul Ain Tahirah: A
Devotional Poetess

Dr. S A
Husain

2010

110 Syed Mahir
Husain Jafri

M. Phil Contribution of
tranditional islamic
institutions particulary
madarsa educationa in
propagating persian
language and culture in
jammu Kashmir

Prof S A
Hasan

2010

111 Md. Irfan Ph. D. Cultural and literary links
between India and Iran
(1857- 1947):A new
perspective

Prof. S A
hasan

2010

112 Maqsood Husain M. Phil Dr.Sir Mohammad Iqbal
and Maulana Jalaluddin
Rumi

Prof S A
Hasan

2010


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113 Amjad Iqbal Khan Ph. D. Historical and literary
importance of tarikh i
rashidi of mirza haidar
dughlat

Dr. A A
Ansari

2010

114 Md. Hafeezur
rehman

Ph. D. Literary and cultural
impact of Rumi on indo
turkish scholars with
special reference to
Ibrahim hakki and
Mohammad Iqbal

Prof. S A
Hasan

2010

115 Syed Zaigham
Abbas

M. Phil A comparative study of
Diwan e Khawaja
Mueenuddin Chishti and
Diwan Syed Ali Hamdani

Prof. S A
Hasan

2010

116 tajuddin Ansari M. Phil Miraatul Ahwal e Jahan
Numa: A mirror of Indian
culture

Dr. S A
Husain

2010

117 manzur Ali M. Phil A critical study of Khwaja
Mir dard

Dr. A A
Ansari

2010

118 Tamanna Khan M. Phil Marsia writings during
safavid period with special
reference Mohatasham
Kashan's marsias

Dr A A
Ansari

2010

119 Mehshar Kamal M. Phil Interfaith Debate in Majma
ul Bahrain of Dara Shikoh

Dr. A A
Ansari

2010

120 Md Ahsanul Haq M. Phil Satire in the poetry of
Momin Khan Momin

Dr.I Ahmad 2010

121 Syed Zahid karim M. Phil A critical study of syed
shah nurul haq tapan's
poetry

Dr. A A
Ansari

2010

122 Gholam
Muinuddin

M. Phil Symbolism in Asrar e
Khudi

Dr. S A
Husain

2010

123 Afroz Alam Ph. D. The quest of a true beloved
in Hafiz and Shaharyar
Poetry: A comparative
study

Prof. S A
Hasan

2011


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124 Shabbir Ahmad Ph. D. Cultural contacts between
India and central Asia: A
study of Asian Impact on
India life based on Persian
sources from babur to
Akbar (AD 1526-1605)

Prof. Akhtar
mahdi

2011

125 Yaseer Ahmad
Khan

Ph. D. Contribution of the sufi's
in the development of
persian language literature
and Bihar

Prof. Akhtar
Mahdi

2011

126 jamshed Alam M. Phil Cultural dimensions in
works of syed md. Ali
Jamalzadeh

Prof. Z. S
Qasmi

2011

127 faizan Ahmad M. Phil Nal Daman: A critical
evalution of Indian society
and culture

prof. S A
Hasan

2011

128 Abdul Wasey Ph. D. Mirza Abul Qasim Qaem
Muqam farahani and Mirza
Taqi Khan Amir Kabir:
Architects of Modern Iran

Prof. S A
Hasan

2011

129 Sadique Hussain Ph. D. Judicial System in India
during Mughal period with
special reference to persian
sources

Dr. A A
Ansari

2011

130 Arihani K
Vardhani

M. Phil Impact of persian on hindi
language

Prof S A
Hasan

2011

131 Syed Md J Asakri M. Phil A critical study of Mufti
md Abbas Shostri's poetry
with special reference to
"Ab e Zulal"

Prof. S A
Hasan

2011

132 Fauzan Abrar Ph. D. Socio Cultural and Literary
significance of Indo
Persian Sufi tales

Dr. S A
Husain

2011

133 Arshadul Qadri Ph. D. Persian Studies in calcutta
(from 1774 AD to 1887
AD)

Dr. S A
Husain

2011


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134 Izhar Ashraf Ph. D. Socio political and cultural
relations between mughals
and sikhs from Akbar to
Aurangzeb: As depieted in
contemporary persian
sources

Dr. A A
Ansari

2011

135 Abdul Salam M. Phil V S naipaul's narrative of
revolutionary Iran

Dr. S I
Ahmad

2011

136 Ms Sneha M. Phil A comparative study of
farogh farukhzad with
mahadevi verma

Dr. S I
Ahmad

2011

137 Mujaba Kamal M. Phil Dr. syed jafar shahidi's
contribution
todevelopment of persian
studies in Indian sub
continent

Dr. S I
Ahmad

2011

138 Mohd Jafar M. Phil Fort William College: A
premier centre of persian
of persian language and
literature

Dr. S A
Husain

2011

139 Fatemeh A
Bondarabadi

Ph. D. A comparative study of
persian Ghazals in awadh
and iran in 18th century

Prof. Akhtar
Mehdi

2011

140 Syed Sajid Mobin Ph. D. Impact of Hazin on Indo
Persian Poetry and poets

Dr. A A
Ansari

2011

141 Ahmad Husain
Barbuhiya

M. Phil Gitanjali in Persian: An
analytical study

Dr. S A
Husain

2011

142 Md. Khalid Md
Zubair

M. Phil Translation studies of
Asrar i Khudi

Dr. S A
Husain

2011

143 Mahmood Alam M. Phil Literary and historical
merit of Bayazid Beyat

Prof. S A
Hasan

2012

144 Suman Kumari M. Phil Rubaiyat of Omer
Khayyam and madhushala
of harivansh rai bachan: A
comparative study

Prof.SA
Hasan

2012


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145 Sameeuddin M. Phil Mohammad Ali Eslami
Nodushan ba unwan e
safarnama e nawisi e
maasir

Dr. S A
Husain

2012

146 Nahid Morshedlu M. Phil Mophology of Mehr o
Maah

Dr. S A
Husain

2012

147 Abdul bari Ph. D. A critical study of buzurg
alavi's writings  with
special reference to the
socio political condition of
Iran 

Dr. A A
Ansari

2012

148 Shirin bhagirath M. Phil The blind owl: fact or
fiction

Dr. S A
Husain

2012

149 Sana Khan M. Phil Similies and metaphors in
Asrar i Khudi of Iqbal

Dr.S A
Husain

2012

150 Ms. Mandana
Mangeli

Ph. D. Persian literature an culture
of Qutub Shahi and the
safavid periods: A
comparative study

Dr. S A
Husain

2012

151 Zeenat Kaifi M. Phil Sir Mohammad Iqbal in
the eyes of Dr. Annemaries
Schimmel

Prof. Z S
Qasmi

2012

152 Tarique rasool M. Phil Deciption of persian
culture in kar e jahan daraz
hai

Dr. S A
Husain

2012

153 Jawed Akhtar M. Phil Contribution of Nawab
Siddique Hasan Khan tothe
Indo Persian literature with
special reference to his
tazkera navisi

Dr. S A
Ahmad

2012

154 Ovais Ahmad M. Phil A comparative study of the
poetry of saain tabrizi and
ghani kashmiri

Prof. S A
Hasan

2012

155 Ghayasuddin M. Phil Contribution of hargopal
tifta to indo persian
literature

Dr. S I
Ahmad

2012


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156 Mukhtar Ahmad M. Phil contribution of Mirza
mazhar Jaan e janan in the
development of persian
language and literature of
India; A critical study

Prof. S A
Hasan

2012

157 Sharid Jamal
Ansari

Ph. D. A critical study of literary
and socio cultural life
Aurangzeb's period with
refrence to Ahkam e
Alamgiri

Dr. A A
Ansari

2013

158 haibatollah maleki Ph. D. A comparative study of the
Panchatantra with kalila
wa Damnah

Dr. S A
Husain

2013

159 Syed Naqi Abbas M. Phil Literary criticism in Indo-
Persian literature: An
Analytical study

Prof. Z S
Qasmi

2013

160 Md. Sadiq Akhtar M. Phil A critical study of Shah
Waliullah's contribution in
development of persian
language and literature.

Dr. A A
Ansari

2013

161 Asad Daud M. Phil Anand ram Mukhlis: A
Great Patron of Persian
language and literature

Dr. S I
Ahmad

2013

162 Aftab Alam M. Phil Sublimity and egotism in
urfi's poetry

Dr. S I
Ahmad

2013

163 Safi Alam M. Phil The role of munshi naval
kishore in the promotion
and development of
persian language and
literature in India

Dr. S I
Ahmad

2013

164 Wasim Ahmad M. Phil Historical study of sher ul
ajam

Dr. S I
Ahmad

2013

165 Mirza Hifzur
Rehman

M. Phil A critical study of maulana
hamiduddin farahi persian
writings

Prof. S A
Hasan

2013


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166 Md. Parwez Alam Ph. D. Prtrayal of women in
farogh e farrukhzad and
simin bahbahan'si poetry. 

Dr. A A
Ansari

2013

167 Shafqat Husain
Butt

M. Phil. A critical evalution of the
foyrth volume of tareekh
hasan: the persian poets of
kashmir

Prof. M S
Niazmand

2014

168 Md. farhat Amez M. Phil Sheikh Ghulam Hamdani
Mushafi: A tazkera writer
of Indo- Persian Literature

Prof. Z S
Qasmi

2014

169 Md. Jamshed
Alam

Ph. D. Syed Mohammad Ali
Jamalzadeh and his
contribution to the
awakening of iranian
society

Prof Z S
Qasmi

2014

170 Sheikh Abdullah M. Phil Rustam and Sohrab of
firdausi in an urdu
translation of munshi
moolchand dehlavi

Dr. S A
Husain

2014

171 Md. Asif Ansar M. Phil Contribution of sheikh
sharfuddin ahmad yahya
maneri to the Indo Persian
literature

Dr. S I
Ahmad

2014

172 Nadeem Akhtar M. Phil Characterization in the
novel 'The Blind Owl"

Dr. S A
Husain

2014

173 Nahid Akhtar
Siddiqi

Ph. D. In pursuit of poetesses of
Indo Persian Memories

Dr. S A
Husain

2014

174 Ramzan Ahmad m. Phil Application of persian
poetry in Gubar e Khatir

Dr. S A
Husain

2014

175 Mohib Alam M. Phil Eradication of Illiteracy in
the plays of Ghulam saeedi

Dr. S I
Ahmad

2014

176 Syed Arshad
Abbas Rizvi

M. Phil Dr. S I
Ahmad

2014


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177 Faizan Ahmad Ph. D. contribution of azamgarh
in the development of
persian language and
literature during 19th &
20th century

Dr. S I
Ahmad

2014

178 Razi Haider Ph. D. A comparative study of
persian poetry in Iran and
Indian sub continent
during twenteenth century
with special reference to
the persian and urdu

Dr. A A
Ansari

2014

179 Md. Fahimul Haq
Khan

Ph. D. A comparative study of
talibuff and nazir ahmad's
writings

Ddr. A A
Ansari

2014

180 Md. Shabbir Alam Ph. D. Contribution of Anglo
Indian persian poets and
writers in the development
of persian language and
literature in India during
18 & 19 centuries

Dr. A A
Ansari

2014

181 Manzer Husain Ph. D. European Influence on
persian literature in second
half of 19th century and
first half of 20 centrury

Dr.A A
Ansari

2014

182 Syed Mahir
Hussain Jafri

Ph. D. A critical study of pre
mughal historio graphy of
Indo Persian writings in
kashmir with special
reference of tarikh e sayid
ali

Prof. S A
Hasan

2014

183 Kahlid Ahmad Ph. D. Ostad Kahlilullah Khalili Dr. S A
Husain

2014

184 Humaira Qaderi Ph. D. reflection of war and
migeration in the stories of
persian literature
(1972-2012)

Prof. S A
Hasan

2014


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185 Kaleem Ahmad M. Phil. Syed Sabahuddin Abdur
Rahman: A new look to the
Indo-Persian literature

Prof. S A
Hasan

2014

186 Md. Ahsanul Haq Ph. D. Iqbal's contribution to
persian literature with
special reference to
philosophical and spriual
writings

Dr. S I
Ahmad

2014

187 Maqsood Hussain Ph. D. Man and Environment on
the work of Maulana
Jalauddin Rumi and
Allama Iqbal

Prof. S A
Hasan

2015

188 Owaheduz Zaman Ph. D. Sufi Movement and Its
contribution to the
promotion of persian in
Assam

Prof. Z S
Qasmi

2015

189 Basharat Hussain
Shah

M. Phil. The Ills of temporary
marriage in Iran: With
specian Reference to
"Shahar-E-Ahu Khanam"

Prof. S A
Hasan

2015

190 Md. Waliullah M. Phil Dai Jan Napoleon: A
Conflict Tradition And
Modernity

Prof. S A
Hasan

2015

191 Md. Tajuddin
Ansari

Ph. D. Qazi Abdul Wadood, A
Scholar of Persian
Literature: A critical study

Prof. Z S
Qasmi

2015

192 Md. Azimuddin Ph. D. Indian Tradition and
culture in the works of
Sadique Hedayat

Prof. S A
Hasan

2015

193 Gholam
Moinuddin

Ph. D. Decoding of secrets of
"Khudi" and "Bekhudi" of
Mohammad Iqbal

Dr. S A
Husain

2015



  



194 Md. Qamar Alam M. Phil Contribution of Sirajuddin
Ali Khan Arzu to the
indo-persian literature with
special reference to his
tazkera Majma-un-Nafais

Dr. S A
Ahmad

2015

195 Waseem Raja Butt M. Phil Critical Analysis of
Masnavi Akbarnama of
Hamidullah Kashmiri

Prof. S A
Hasan

2015

196 Syed Md. Kazim M. Phil. Mathew Arnold: An
exponent of the epic of
Rustam and Sohrab in
english literature

Dr. S A
hausain

2015

197 Shafaq matlood M. Phil Khwaja Altaf Hussain
Hali: A Biographer of
Mirza Asadullah Khan
Ghalib

Dr. S A
Husain

2015

198 Mohd. Dawood M. Phil Novel writings of
Shahrnush Parsipur: A
critical study of "Tauba wa
ma'na-e-shab"

Dr. A A
Ansari

2015

199 Syed Zaishan
Abbas

Ph.D. Impact of Iqbal's pan
islamism on post
revolution poetry of Iran

Prof. S A
Hasan

2015

200 Mohd. Aliul Qadri M. Phil Post islamic revolution war
literature and persian short
stories

Dr.A A
Ansari

2015

201 Mohd. Ajmal M.Phil Impact of Iraq Iraq on
Iranians: As refected in the
contemporary memoir
writings with special
reference to the "Da"

Dr. A A
Ansari

2015

202 Mehshar Kamal Ph.D. Contribution of Dara
Shikoh to the development
of persian language and
literature in India

2015


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203 Tamanna Khan Ph. D. Historical and Literary
Importance of
qanoon-e-humayuni of
khwandmir

Dr. A A
Ansari

2015

204 Syed Zahid Karim Ph.D. Impact of Shah Namul
Haque And his son shah
zahurul haque on sufism
persian poetry and poets of
Bihar

Dr. A A
Ansari

2015

205 Mod. Amir Khan M.Phil Contribution of Prof. Nazir
Ahmad to Hafiz Shenasi

Dr. S I
Ahmad

2015

206 Akhlaq Ahmad M.Phil. A critical analysis of
lachmi narayan shafiq's
tazkera naveesi

Dr. A A
Ansari

2015

207 Ms.Sneha Ph.D. Persian and Hindi poetess
of 20th century: A
comprative study

Dr. S I
Ahmad

2015

208 Mushtaq Ahmad M.Phil A critical study of tazkera
kalimat us shora by mohd
afzal sarkhush kashmiri

Dr. S I
Ahmad

2015

209 Mohd
Musaddique

M. Phil. Iqbal and Shabistari in
light of their gulshan e raaz

Dr. S I
Ahmad

2015

210 Mohd Usman M. Phil Short stiry writings of
ahmad dehglan 

Dr. S I
Ahmad

2015

211 Syed Hasan
Sardar

M. Phil A comprative study
between sherul ajam by
shibli nomani and literaryr
history of persian by E G
Brown

Prof. S A
Hasan

2016

212 Sauban Abrar M.Phil. Significance of Malfooz
literature: its role and
relevance on culture and
literature of medieval India

Prof. S A
Hasan

2016


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

















 

 









 











  




 









 



 


























  






 



 





 
















 










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 







 








 
 



 




 









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B. Mallu Naik

Technical Assitant, Dept of Archaeology & Museum, Telangana

A Recent Treasure Troves of Vijayanagara Coins at

Garlabayyaram, Khammam District - A Study

Meaning of Treasure Trove:

A collection of Valuable things (Such as Gold, Silver coins or Jewels)

found in a place where it was hidden, buried etc.

Introduction:

A Treasure Trove consisting of 40 Gold coins is received on 16-09-2015

from police Station, Garlabayyaram Khammam District. Treasure Trove is assigned

to Vijayanagara period.

Historical Background:

After the fall of Kakatiya, Hoyasala, and Yadavas the Vijayanagara Empire

established in 1336 A.D. Hampi as its Capital on the bank of river Tungabhadra by

Harihara under the able guidance Sri. Vidyaranya Swamy of Sringari Sarada

Peetham, to overcome from Islamic onslaughts in South India. The empire was ruled

by four Dynasties namely 1. Sangama (1336 - 1485 A.D), 2. Saluva (1485 - 1505

A.D) 3. Tuluva (1505 - 1570 A.D) and 4. Aravidu (1570 - 1675 A.D).

Economic Conditions:

The Vijayaagara Kings had minted coins for Trade purpose.

Mints:

The Vijayanagara Kings established number of mints at Hampi, Penugonda,

Gutti, Tadipatri, Gandikota, Chandragiri, etc.

Metal of Coins:

The Vijayanagara kings issued number of coins in Gold, Silver and Copper

metal.

1. Gold Coins: The denomination in Gold Coins are Gadyana or Varaha, Pon
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or Pagoda, Pratapa, Mada or Madai, Katti, Pana, Haga.

2. Silver Coins: The Silver Coins were denominated as "Tara".

3. Copper Coins: The Copper coins known as Pana, Jital and Kasu

Symbols on coins:

The Vijayanagara kings used both the animal and bird figures besides Gods

and Goddesses on their coins.

Sangama Dynasty: 

Hanuma, Garuda, Bull, Elephant, Umamaheswara, Laxminarayana, Saraswathi,

Brahma & Laxminarasimha.

Saluva Dynasty: 

The coins of Saluva dynasty are not known

Tuluva Dynasty: 

Bear the symbol of Lion, Venkateswara, Balakrishna, Bull, Gandaberunda, Garuda

& Laxminarayana.

Aravidu Dynasty: 

Bear symbol of Sri Rama, Shanka, Chakra, Garuda, Varaha, Elephant,

Hanuman, Bull, Venkateshwara.

Weight & Shape:

The weight of the each coin is 1650 mg minimum and 3380 mg, maximum.

The total weight of 40 gold coins 117.840 gms. The coins are in round shape.

Types of Coins:

The total 40 Gold coins can be classified into two groups.

1. Krishnadevaraya are of Balakrishna type.

2. Achutaraya are of Gandabherunda type

1. Balakrishna Coin:-

Obverse: The lord Balakrishna sitting with right knee bent and resting on the

seat and the other raised up and supporting the arm. The right hand holds a ball of

butter. The lord wears all usual ornaments. Around the lord's head is a circle of dots,

with Shanka & Chakra on left and right respectively.

Reverse: A legend in Nagari in three lines with the rules between the lines as

follows.

Sri Pra
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ta pa Kri shna

ra ya

2. Gandabherunda Coins:

Obverse: The Gandabherunda or double headed is shown flying upwards.

The back view is presented. It is wearing ornaments. The head has a crest. The huge

bird is flying upward carrying in each of its beaks and two claws a full grown tusker

elephant. The bird wears necklaces and rings on its necks and the elephants are

shown with uplifted trunk and tail, in terror, probably in despair.

Reverse: A legend in three lines in Nagari with Interlineary rules:

Sri Pra

ta pa chyu ta

ra ya

Reference Books:

1. Indian History - Agni Hotri - Pg. No. B 149

2. A Catalogue of the Vijayanagara Coins - 1962, Sri. N. Rameshan,

Page No. 45, 68, & 70.

3. Inscription of Andhra Pradesh Mahaboobnagar District - 2003,            Sri.

A. Rama Laxman, Page No. 152, 154, & 161.

4. Corpus of Telangana Inscriptions - 1973, Sri. Abdul Waheed Khan,

Page No. 99.
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Sarfaraz Ahmad Khan Dr.)
Assistant Professor (Persian) MANUU, Lucknow Campus

Modern Persian Short Stories: 

Development and Evolution

As we have seen, the anecdote and short tale was not new to Persian
literature. Infact this particular genre has been available in Persian Classics
starting from Kalila wa Dimneh to Qani's Pareshan and even after that. But in
the reign of Qajars Iran was exposed to western ideas, education, culture,
language and literature. In the  beginning of 20th century, when Iran came in
contact with the west it was the short story that was reigning over the literary
scene of the world. The Iranian writers were excited and impressed by the
interesting literary genre and quickly responded to it.
The present article tries to analytically look at the trends of Modern Persian
Short Stories and also attempt a thematic study of the stories which proved to
be milestones in the journey of Persian short story writing in the early 20th
century A.D.

Muhammad Ali Jamal Zadeh that very unusual, extremely perceptive
writer of Iran was the first to bring this literary form to Iran with his Yaki Bud
Yaki Nabud and then the flood gates opened and short story or   
became the most important medium to express their feeling and concerns for
Iranian writers. Raza Barahini has mentioned in his book that:  


 


In his preface to  he wrote Farrukhi Sistani's famous couplet:   

 
Because this is his first collection of short stories he had to add a

glossary of colloquial and dialect words and slangs for the benefit of the
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common reader since, those had been usually overlooked by lexicographers
and shunned by writers. He emphasized new themes and trends in short stories
like simplicity of language use of proverbs and colloquialism. He referred to it
as the new school of thought in language. He is a trend setter. Also he has
dropped in a word of caution for modern writers against an exaggerated use of
colloquialism, to which he seems to be tempted himself at times. His stories
became a subtle medium to express the feelings of common man and down
trodden people. 

He is considered as the father of modern short story in Iran and has
strongly stressed the significance of literature as a reflection of social and
cultural reality. He showed the Iranian writers of his age that the popular
Persian tradition of story telling and anecdotal literature could be perfected
and transformed into the modern day short story. Jamal Zadeh lead in short
story writing was followed by such celebrated and talented writers as Sadiq
Hedayat, Buzurg Alvi, Sadiq Chubak, Jalal Ale Ahmed & Simin Daneshwar
etc.

Early 20th Century was the time of political upsurgence in Iran and the
wish to change the socio-political system of the country went in hand with
changes in literature and style. At that time the writers and the poets both were
not only men of  letters but also social activists who wished to bring change in
their society and system. The Times Literary supplement has described
modern Persian Literature as a : 

"Literature of Revolt" 2

The intellectuals and writers wrote for the people and also they wrote
for their rights…..and the short story became their most important vehicle of
expression. A closer look at the distinct features clearly shows how close and
pertinent these themes are to the changing political scenario of Iran. We also
see committed writers who challenged foreign domination and exploitation of
Iranian masses by the western powers like Russia and Great Britain. As Bahar
describes them as usurpers.
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 


 

After the Constitutional Revolution of 1905 these feelings took the
shape of a strong movement in which all Iranians were united. Also the short
stories and their themes are focused on the socio-political issues and problems 
of day to day life, be it religion, regional customs or obsolete ideas, these
writers were bold enough to examine, to criticize and to reject that which was
not relevant to modern age. They wished to discard the heavy yoke of the
despotic regime and for this they wanted to take their countrymen with them.
The stories produced during this time clearly shows the tendencies of the
writers to break free from old rituals and adapt a more scientific way of living.
Be it Jamal Zadeh, Sadiq Hedayat,  Sadiq Chubak, Hejazi, Ale Ahmed,  
Bozorg Alvi or other, they all promoted the establishment of a democratic
system, giving men and women their rightful place in the society.

The writers of short stories of this period wrote about gender issues,
exposed the miserable life of the Iranian women of that time and strove to give
legitimacy to the demands of the down trodden. Women became central
character to the plot of many stories and suddenly they left their private and
veiled space to demand their rightful place in the public sphere. Many short
story writers of that time openly criticized the oppression of women in a
male-oriented society.

Foremost among them are Sadiq Hedayat, Sadiq Chubak and
Muhammed Hejazi. Some of the short stories of Jamal Zadeh like
Dard-e-dil-e-Mulla Qorban Ali, and Wailan-ud Daulah  throw light on
women's changing status in society and their demand for participation in
public education and the right to choice in private life. But the true champion
for the cause of women is of course Sadiq Hedayat. Through his short stories
he displayed the true face of the Iranian women of late 19th century and early 
20th century, advocated their rights, sometimes openly at others symbolically.
His short stories like Abji Khanum, Madlin, Morde Khorha, Girdab, Dash
Akul, Ayina-e Shikasta, Zani ke Mardash ra Gum Kard, Arusak-e Pusht e
Parda and many more show cased the injustice done to women in particular
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society. 
Other authors who wrote about women and their plight are Bozorg

Alvi and Jala-Ale-Ahmed. Bozorg Alvi's Chamadan, Qurbani, Urus-e-Hazar
Damad, Sarbaz Surbi and Raqs-e Marg are very sentimental and romantic
short stories. His mind was reform oriented and he demanded emancipation of
women, education for all, equal rights and opportunities for women through
his short stories. Sadeq Chubak is also considered to be the most consciously
analytical amongst the Persian writers of short fiction. Some of the short
stories of his collection Ruz-e Awwal -e Qabr and Cheragh - e  Akher analyze
the status of women in Iran. He chose the low-life characters of women and
pointed out that women are not just a piece of pleasure but their place in
society is that of a responsible human being.

The above mentioned writers are very popular even in these days in
Persian world. Their characters are drawn from all strata of the society and
some of the writers have specially focussed on the poor and lower middle
classes. The men and women that inhabit these stories are of real flesh and 
blood without any kind of artificialities about them. Their short stories has
always been considered by literary critics as a medium to capture the
ambiance and atmosphere of the place where these writers have based their
story upon. It has been alluded to as a "school for obtaining informations 
about different regions, countries, their people, culture, life, belief and
customs as Jama Zadeh says.





We can say that the modern short story writers of Iran displayed a

great insight into the affairs of Iran and depicted the characters from all walks
of life. Through their character and stories we can get a clear glimpse of Iran
of 20th Century. They have written stories which are full of vivid details of its
socio-political conditions, its culture, language, history, religious institution
etc. Jamal Zadeh was the first short story writer whose short stories are like a
school for young fiction writers. His stories like 'Farsi Shakar Ast, Rajl-e
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Seyasi, Dard -e Dil-e Mulla Qurban Ali, Bila Digh Bila Chuqandar etc are
replete with information regarding Iran's social, political and  religious life,
language, rituals and customs. In Farsi Shekar Ast, we can get a glimpse of
Iranian prisons, an ordinary provincial boy and his innocence, ports of Anzali
and their cut - throats, pompous Akhunds, a representnative of the so-called
western gentlemen with his hybrid language, the government officers of Iran
and their inability, their greed for bribery, the local peoples dialects', their
slangs etc. In just one story can get information about one thousand aspects of
Iranian culture and life.  

In another story 'Dusti-e-Khala Khirsa one gets acquainted with a café
waiter a Russian soldier, the tragedy faced by people in world war II, the ill
effects of war etc. Another story Dard-e  Dil -e Mulla Qurban Ali shows the
character of a cleric, his wickedness and hypocricy. Bila Deg Bila Chuqandar 
shows the reader the despotic order, way of life of ruling clerics, class
distinction of the late Qaja Period etc. 

The stories of Sadeq Hedayat encompass the full spectrum of the
Iranian society. Through his stories he cast a spell on the readers mind as if it
is not a story but a film. The audio visual effect of his writings are discovered
in almost all of his stories be it Sag-e-Vilgard, Seh Qatra Khun, Abji Khanum,
Dash Akul, Zan-e-Ke Mardash-ra Gum Kard, Talb-e Amurzish, Murda
Khurha, Muhallil, Akhrin Lab Khand, Bun Bast or Mihan Parast. 

These stories show the true face of Iran of early and mid 20th century
A.D., its socio-political condition, religion, religious short comings, culture, 
different ills of the society, peoples life and their plight, plight of women in
particular, Iranian customs etc. Look at this paragraph of Talab-e Amurzish 
and you can see how he describes the scene vividly making it alive with flesh
and blood characters.  


  
 





These stories also display a fierce desire of their writers to get rid of
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their foreign masters and of their stupid rulers. Their characters, their themes,
their plots, their treatment of the story paved the way to welcome a new world.
We may say that the most prominent of the trends and themes of these short
stories originated from the desire to put Iran and  also its literature on the map
of the newly emerging world order. To quote Jamal Zadeh:


 

 


We many conclude by saying that starting from the Qajar period to

the modern times and even after the Islamic Revolution of Iran, the short story
remains the most important and popular medium of expression in Iran. The
mission started so long ago by Muhammaed Jamal Zadeh is being carried
forward with the same commitment, enthusiasm and zest by today's short story
writers like Farkhundeh Aqai, Reza Julai, Guli Tarraqi, Hoshang Azurzadeh,
Sharnush Parsipur, Moniru Ravanipur and others, The short story had started 
journey in Iran almost hundred years ago and today it is flourishing as a
vibrant, meaningful and most popular literary form. 

*********
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SAMA: A MUSICAL CONTRIBUTION OF KHUSRAW

IN DEDICATION TO NIZAMUDDIN AULIA CHISHTI

WITH REFERENCE TO FAWAID-UL-FAWAD

In the year of 1186 with advent of Mohammad Ghori Shaikh

Mainuddin Chishti came to India. He married a lady Shiya Muslim, daughter

of Syed Husain King Swar. In the time there many variety of sampraday and

parampara (tradition) were born in Sufi cult. Ghori, Khilji and Tughlak were

gradually moved by Shaikh Mainuddin Chishti, his disciple Qutubuddin

Bakhtiyar Kaki, his disciple Baba Fareeduddin Ganjashkar and his disciple

Shaikh Nizamuddin Chishti. Kazi and Maulavi sect were deadly against Sufi

propagator and they were against it  cause of their love for music. 

First Sufi Salman was Persian, Shaikh Nizamuddin Chishti, Jameri of

Chishti sect was an Iranian by birth. He himself established as a representative

of famous Sufis of  Baghdad, Isfahan, Tabrez, Khurasan, Hirat, Balkh and

Gazni. Maulana Fakhruddin, maulana Burhanuddin Gareeb. Amir, Hasan Ala

Sanjari and Qazi Saifuddin that disciples of Shaikh Nizamuddin Chishti

worked at Deccan, Maulana Akhli Siraj worked at Bengal. And Khawaja

Karimuddin Bayana worked at Bihar. Thus Chishti's tradition pervaded all

over the India. 

Jalaluddin Khilji, Kutubuddin Khilji and Gayasuddin Tughlak, they

were dead against Nizamuddin Chishti but Amir Khusraw adorned by these

three emperors. Neither Nizamuddin Chishti did any remarks against three

emperor, nor Amir Khusraw quitted his works to the Durbar of emperors.

Allauddin Khilji rules over 20 years (1296-1316) at Delhi. In that
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period Nizamuddin Chishti send his disciples all over the India. He brought

thousands of musician  to Delhi  from different corners of India. They took

talim for Quwali, Amir Khusraw, Hasan Ala Sanjari, Sayeed Mohammad

Imam, Sayeed Mohammad Musa, Ahmed Ayaj. They all of disciples of

Nizamuddin, composed the song of local dialect, based on the philosophy of

Chishti. These were possible only for the inspiration of Nizamuddin Aulia

Chishti. Amir Khusraw arranged a competition between the performers of

Khurasan and India. He did the Bargikaran in Mukam system (mel system,

sansthan system) of Indian raga and created the Sankirna raga, where Indian

and non-Indian raga mixed.  

In India there are main four varieties of Sufi traditions, Chishti silsila,

Naksbandiya silsila, Quadria silsila and Sohrawardia silsila. Among the four,

only Chishti silsila referred Sama as legal. They have a belief on Allah getting

through music. They can sing Sama with hard discipline and restrictions. At

the early age boys cannot sing Sama. In the Sama any Buzurg or Murshad

used Sufiana. In India Khwaja Mainuddin started first. At the time of 'Urs'

(Death Anniversary of Prophet) Sama was used to sing. Till now, there is a

great arrangement going on at the graveyard of Nizamuddin Awlia Chishti. 

It is beyond dispute that Khwaja Moinuddin Chishti and Hazrat

Nizamuddin Aulia made seminal contributions to the establishment of Sufism

in India. This school thought quickly attracted followers, since people

perceived it as a relief from the strict rigidity preached by the Hindu and

Islamic orthodoxy. Indeed, the Sufi tradition in India represents a confluence

of the best that either religion has to offer, and due to its syncretistic and

non-prejudiced outlook, it has been instrumental in promoting harmony

between the Hindu and Muslim communities.

The fundamental beliefs of Sufism concern love as a path to spir itual

salvation. It lays grate stress on sihq-e-majaazi (temporal or erotic love) as a

means to ishq-e-haqiqi, or divine love, inevitable; adherents of Sufism have

some written some of the finest love poetry ever. Sufis also emphasis the
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notion of zikr, which literally means 'reference' or 'remeberence'. This entails

invocation or contemplation of the divine.

Different sects adopted different methods of dhikr. Unlike the

Suhrawadi and the Qadri which found music objectionable, the Chishti and a

few other orders laid emphasis on Sama that is , dhikr through ecstatic

singing, dancing and so on. It is this spiritual context that Amir Khusraw's

monumental contribution to literature and music emerged.

Sama is a Sufi ceremony performed as dhikr. Sama means "listening", while

dhikr means "remembrance". These rituals often include singing, playing

instruments, dancing, recitation of poetry and prayers, wearing symbolic

attire, and other rituals. It is a particularly popular form of worship in the

Chishti order of the Indian subcontinent.

This term stems from the root-verb meaning acceptance by tradition,

from which derives the words 'sam' and 'istima'(listening),paired with 'naql'

and taqlid (tradition), It may have been in use since the 10th century to refer to

a type of dikhr (remembrance of God ), a spiritual concert,  a ceremony used

by various Sufi orders, particularly the Chishti order of the sub-continent. It

often involves prayer, song and dance. 

The origination of Sama is credited to Rumi, Sufi master and creator

of the Melvlevis. The story of the creation of this unique form of dhikr is that

Rumi was walking through the town marketplace one day when he heard the

rhythmic hammering of the goldbeaters. It is believed that Rumi heard the

dhikr, "la ilaha ilallah" or in English, "no God but Allaha" in the apprentices

beating of the gold and so entranced in happiness he stretched out both of his

arms and started spinning in a circle (Sufi whirling). With that the practice of

Sama and the dervishes of the Mevlevi order were born. The Sama' has roots

in Persian and Turkish culture, and is associated with oriental traditions.

Abu Sa`id, (357 A.H.) (967 c.e.) was born in Mayhana, a town near Sarakhs,

which today is in the former Soviet Republic of Turkmenistan, bordering Iran.

He is noted for establishing a rule for conduct in the khanqah and also for the
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introduction of music (Sama'), poetry and dance, as part of the Sufi collective

devotional ritual of dhikr.

The Sama represents a mystical journey of man's spiritual ascent

through mind and love to perfection. Turning towards the truth, the follower

grows through love, deserts his ego, finds the truth and arrives at perfection.

He then returns from this spiritual journey as a man who has reached maturity

and a greater perfection, so as to love and to be of service to the whole of

creation. Rumi has said in reference to Sama', "For them it is the Sama' of this

world and the other. Even more for the circle of dancers within the Sama who

turn and have in their midst, their own Ka'aba." This relates Sama' to the

pilgrimage to Mecca, in that both are intended to bring all who are involved

closer to God.

Sama emphasizes singing, but also includes the playing of

instruments, particularly for introductions and accompaniments. However,

only instruments which are symbolic and not considered profane are used. The

most common of these are the tambourine, bells, and flute. It often includes

the singing of hymns, called Qual and Bayt. Poetry is often included in the

ceremony as well, because while it is inadequate by itself, it works together

with aid in spiritual contemplation. Any poetry, even the erotic, can be applied

to God, and thus used for this ceremony. However, the listener's heart must

first be pure, or the dancing components of Sama' will make these people full

of lust instead of love for God. Additionally, being in love with a person rather

than with God clouds a person's mind when they are listening to erotic poetry.

Verses from the Qur'an are never used for this purpose, and not only because

their meanings are said to be somewhat dulled through repetition. Qur'anic

verses are never to be set to meditation, nor ornamented or improvised in any

way, so that they remain sacred texts. 

Sama is a way of meditating on God through focusing on melodies

and hall (dancing). It brings out a person's love of God, purifies the soul, and

is a way of finding God. This practice is said to reveal what is already in one's
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heart, rather than creating emotions. All of a person's doubt disappears, and

the heart and soul can communicate directly with God. The immediate goal of

Sama' is to reach wajd, which is a trance-like state of ecstasy. Physically, this

state may include various and unexpected movements, agitation, and all types

of dancing. Another state that people hope to reach through Sama' is khamra,

which means "spiritual drunkenness" from Ishq-e-Haqiqi. Ultimately, people

hope to achieve the unveiling of mysteries and gain spiritual knowledge

through. Sometimes, the experience of wajd becomes so strong that fainting

or even, in extreme circumstances, death, occurs.

Due to differences in culture between Muslim groups, participation in

musical performance is condoned in some and considered questionable in

others. Meditation and Sufi practices are allowed in Islam as long as they are

within the limits of the Shari'ah (Islamic law). All castes can participate,

although there is debate between Sufis and legalists about whether novice

Sufis and ones more advanced in their faith are capable of achieving the same

positive results from Sama'. The same debate exists for the young, and

whether they are capable of overcoming their lust and clearing their hearts to

worship God.

Khusraw Indian ancestry exposed him to the greatness of Indian

culture, especially its music, for which developed a special liking. He

discovered an abiding love for poetry at a very early age. This coupled with

his equally strong spiritual inclinations, led him to Hazrat Nizamuddin Aulia

at the tender age of eight. 

These exists a legend that he was initially force him to accompany her

there. When they reached, he refused to enter the monastery, and instead,

remained standing outside its gates. He then composed in his head the

following lines:

Tu aan shahi ke ber aiwan-e qasrat

Kabutar gar nasheenad, bazz gardad

Ghareeb-e mustamand-e ber der aamed
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Be-yaayad andaroon, ya bazz gardar

(You are king at the gate of whose place

Even a pigeons becomes a hawk

A poor traveler has come to your gate

Should he enter, or should he return?) 

Hazrat Nizamuddin, siting inside the Khanqah, read the thoughts in

Khusraw's mind. He immediately dispatched a servant to read to the young

boy standing by the gates the following:

Be-yaayad andaroonmars-e haqeeqat

Ke ba ma yek nafas hamraaz gardad

Agar abla buvad aan mard-e naadan

Azaan raah-e Beaamad baaz gardad

(O man reality, come inside

So you became for a while my confident

But if the one who enters is foolish

Then he should return the way he came)

Khusraw was so impressed that he decided forthwith that he had

found his spiritual guide. Over time the love between mentor and disciple

grew to such sublime propotions, Nizamuddin even declared that had his

religion permitted it, he have wished for Khusraw and himself to be buried in

the same grave.

Sama is a devotional holly musical composition. Its divided in some

forms qwals, ghazal , geet and at the end Qalbana in Chishti parampara. 

He is considered as the pioneer figure of the Indo-Muslim music. In

fact it was he who started the process of synthesizing Turko-Persian music

with Indian music. He has been credited for three books on music, just three

diwans of poetry, out of ninety nine books credited to him. "My verses are so

far been collected in three diwans would you believe, that if there were a

system of notation for registering musical compositions, my performance in

the field of music too, would have been collected in three register". He
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invented a number of ragas and raaginis, and he introduced Qaul, Qalbana,

Tarana, Ghazal composed in Persian and Hindvi. Khusraw represents one of

the first Indian personages with a true multi-culture and pluralistic identity. He

expressed his love for Hindusthani and writes in his introduction to

'Ghurrat-ul-Kamal'. "I am a Hindusthani Turk. I compose verses in Hindwi

with the fluency of running water". Amir Khusraw served as ambassador of

Hindi-Muslim unity in his time.

Multan had long served as the seat of the Arab governors of Sind.

Besides it was the hallowed abode of the Suhrawardi saints, of whom Sheikh

Bahauddin Zakaria Multani (ob 624 AH) (1226 AD) had just preceded

Khusraw as a music wizard tradition ascribes the formalization of the initially

pentatonic Multani melody to him. His 'Khanqaah' was a meeting as well as

training ground for the outstanding qaul singers of Baghdad Tran-Oxus and

other places. Malik Qa'an highly prized the rendering of Arabic qauls by the

qawwals of this 'khanqaah' and created precedence by standing in respectful

silence with eyes full of deep tears on one such occasion. Khusraw, as the

boon-companion of the Prince, must have been moved more than others.

He fell in with the Persians as far as ceremonial ghazal-singing was

concerned. His self-training has helped him imbibe their art. But the art of

India was his own. According to it the Svara emanated from the core of the

being and was best represented by human voice. Only he made the voice

inculcate all their foreign mannerisms, the vocal art inherit all their strange

embellishments, the Shakes, the trills, the Glides, the Swings, the Tahrir and

the Zamzama- in short all the graces of the 'non-gamak' type. He made them

all mix and move about with gamakas in their appropriation of varnas and

alamkaran. An Indo-Iranian gayaki was thus born. Khsraw was one of the

godfather with the almost sudden shift towards Sama music rather it may have

been the other way round, viz ghazal invigorating Sama and thereby attaining

new dimensions with new intents.

So far the traditional qaul in Arabic, to sustain its sanctified halo, with
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an occasional rubay or lively extracts from qasidah, had to suffice. A melodic

rendering of the lines running smoothly on somber rhythms could alone lend

some colour to otherwise staccato proceedings. With the coming in of

Alauddin Khilji and his enforcement of prohibition, in and around Delhi, on

the one side, and on the other his personal indifference to a sweet tune or a

line of well-strung words, effectively out-balanced by his devoutly bowing to

the spiritual suzerainty of the Sultan-ul-Masha'ikh created conditions which

sucked bloodless the Mahafil-i-Mai reminiscent of the days of Kaiqubad and

Jalaluddin Khalji thereby bringing about a politico-cultural climate suited for

an un-inhibited sublimation of Sama.

Khusraw was spiritually young by about 25 years in the service of the revered

saint. In 698 AH (1298AD) he lost his mother and brother Qutlugh within a

space of seven days. His grief was beyond words. Thus the joy of being a

servant of his pir and the sorrow of separation from his dearest ones awakened

his heart anew. His imagination was tinged all over and his ghazal was now a

flame with love, Khusraw brought this ghazal to the precincts of Sama. 

His ghazal was solemnized by the great Sheikh in an atmosphere

super-charged with great expectation. We now find him composing with a

changed fervour. The qaul is believed to be the Prophets's own, is therefore as

old as Islam itself. But the musical setting of it though very much subsequent

seems to be, in better part of it, a very early Sufi composition. 

 
The qawwal's art remained sometimes true to tradition and sometimes

not so true to it, because it relished relying on the art of    meaning

manipulation a novel tune Khusraw reveled in this art, he says 

"We can silk-stitch into one two tunes

Howsoever apart they might be"

To quote a single instance, it was this art of   which gave him his

Sazgiri, a hepta-tonic admixture of purya and the purbi folk tune. Incidentally

it so much suited the occasion. The audience was intellectually much better
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integrated. Moreever, most of them were sons of the soil and almost all were

neo-converts to the creed of love. Thus new tunes, new words and a new art of

song touched all the chords, and Khusraw knew how to do it , He sings with

flowing rhythm.






The word    excites some, but the word    ignites every heart.

Khusraw is confessing for himself and for everyone assembled there:

"A love-worshipper` I am a Kafir,

Having nothing much to do with being a Musalmaan"

A classical Chishti Sama closed with a qalbanah. In between qual and

qalbana Sama attained its ethereal heights on the wings of ghazal.

A qaul usually radiates Sufi mysticism. It is believed that Amir

Khusraw of the durbar of Allauddin Khilji, devised the qual form the Arabic

qavval song by using fast tempo, fiqrabandis types of ornamentation and

elements of the structure of Hindusthani Pradhana.

A variety of devotional song of the Muslim. Qalba means heart and

soul. Qalbana offers one's heart and soul to Allah.

Some examples of Sama:
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At the death time of Nizamuddin Aulia, Khusraw was at Lucknowti.

When Khusraw heard that he went to Delhi and in the graveyard of Aulia he

uttered a Doha and fell in senseless.
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It means Aulia lied down on the coffin. He passed away forever.

Without Aulia everywhere had  been dark and dense to him. Oh Khusraw now

you also return your own abode. Everywhere he was telling in your Doha

about the union with his Murshad Aulia and the lamentation for the separation

with him. Such as:

 

 

Some composition of Sama has been written in Farsi-Hindi mixed

rhythm.

 

 Some Farsi composition has been dedicated to Aulia

 

I have become the body and you the soul. So that no one can

differentiate hence forth you are different and I am the different. 

There are several references found in 'Fawaid-ul-Fawad' written by

Nizamuddin Chishti regarding Sama. There are several instances in Majlis no.

21, 35, 5, 17, 16, 39, 2 and so on. Some references are given below:

23

January  to March  2016DABEER



21 no. Majlis  

35 no. Majlis  
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