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 



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



 110007



























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




























 

 
 

 


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
 


 





 

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

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

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















 
  






 

 

 


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
 

 


 

 



 


 



 
 








 











 
















 

 


 

 


 

 

 


 








 



 

 













 

 



 


 

 






 



















 


 

 


  

 






    



 



  
      


   






  
    
   
  








 








 








 




 







 












  
  
  
  




  

  






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  
  

  



  
  











  
  



















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
  

  
  




  

  

  



  

  

  








  

  



  

  


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




  
   










  
  
  




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














 




 












 






 





 
  






 







  











 






 




 
 



 









 






 






   


 


   








 






 
 Whiriling Dervishes 








 



 



 































  








 
   



 

























   






 








 
  


  
 
 


 


 





 










 





 


























 










 






















 



 
 


 

 
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



 




 







 


 




 

   

 

  



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
















 








  




 




 




 


 (Whirling Darvesh) 


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


 






  

    

 




  

 

 

 

 

 

 







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







 





 





 
 
 







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















 




















  







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







 



 














 
 
 
 



 



 












  
 





 











 


 
 



 











 
 




 







 
 













 


















 








 









  
 






 




 


 




 










 
 


 

 

 

 

 

 





 



















 









 
 











 






 



















 


 


 








 










 




 









































 






 


 




















  





  


 




 

 
 

   






 









 
 





 
 
  




 






  



 











  


 

 
    


 

 






 






 


 
 


  
 


  
 










 

 





 






 






 

 

 

  

 

   

 

   

 

 

 

 

 

  


    


    

 


    

  

  

  

  

  





 
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
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


















 







 Telegraph 





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


 
 

























 





 



 




 



 



 






 











   

 
 
    









 







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



 

  

 

 

 

 

 

 






 

 

 

  





 










 










 




 




 






 





















 

 

 
 
 


 





 

 
  
 






 







 
 
 










 















 



 

 
 

 
 

 







 
 
















 

 



 



 

 

   

   



 

 

   





 



















 


 






















 
















 


  

  






  

  

  
 








 
























 

















 













 








 



 

 

 


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













 







 



 






 
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 








 

 



 




 
  






 
   


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

 




 


 















 


 






 


















  
  




 




 








 























 





















 



 "HL"  




























 














 



 












 





 






















 








 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

  

 

 

 

 



 



 

 

 

 

 

 




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




 

































 



 



 




















 

 
 







 

 









 


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











 















 







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












     



   







F/TH

891.551092SAu



     F/Th

891.551092ABD



    F/TH

891.551092AHM



     F/TH .55109MAL 

    



F/TH 55109SAM 

 



  F/TH .55109SID 



 



 





  F/TH891.

55109UZA



  



 F/TH

891.55109WAH



  
  



F/TH

551EQ09ABD



     F/TH

324.22095510NAS



    F/TH

891.55108FAR



    F/TH

891.55108MIR



2014 Dr.Abdul

Halim

Äsma A critical Edation of

Sube - sadiq Bin

Mohammad Saleha

Isfhani

F/TH

891.55108ASM



2012 Prof.M.

Iqbal

Sultan

Ahmed

Contribution of Badaun

to the development of

Indo Persia literature

F/Th 55108SUL 

    F/ Th 5510 AHM 

2014 dr. Abdul

Halim

Mohd

Washim

Aashmi

"Socio-And cultureal

condation as reflected in

the writings of ghulam

hassain Saedi"

F/th

395.6971055HAS





 



   




F/Th

891.5509ABD



 


  


F/Th 297.44ANE 

 



 




F/Th

954.25092IRF



  






F/Th297.48 IMR 

 


  F/TH

954.22095NAF



    F/TH 954.f SHA 

 



  F/Th

954.025SAW



2013 Dr.

Mohsin

Ali

Ajaz Iqbal a critical Edition of

Gulabnama with special

referance of History

writers of Dogra period

in J&K

F/Th 907EJA 

 

 

   F/Th 954.025AZI 

 




 



F/Th891.5512092

KHA



 



  F/Th891.551309

LAL





 



   


F/Th891.55

1209 RAH



 



   F/Th 

891.551209HIF



 


   f/Th

891.551209NAH



    
 F/Th

891.551209DEV



 


  F/Th

891.55209SHA



 



 



F/Th

891.55929SHA



 





 


F/Th

891.551092SIT



 



 


 U/TH

891.55109SAE



 


  F/Th

891.551209MAn



     F/TH

891.5541EQ09CHI



    F/th

891.551092IMT





 



 Prof. Iraq

Raza

Zaidi

Fazlur

rahman

tamana

A critical study of the

rubaiyate Qaus hamza

puri

 U/Th

891.55109QAU



 



 


U/Th

891.55109HAZ



 Prof.

M.Iqbal

Farah Naz A critical study of Khata

Shustari

 U/TH

891.5510FAR



    U/Th

891.55109AAM



    F/TH

891.55109AKH



 Dr.Mohsin

Ali

shagufta

Kousar

contributation of non

Muslims in persian

history writing of kashmir

F/Th

901.5509SHA



 



 


F/Th 954025RAZ 

   


F/Th

954.0207NIK



  


  F/Th 907FAN 

 Dr Abdul

Haleem

Mushtaq

Ahmad

peer

"critical study of the

works of  Meerm Bazaz"

F/Th

954.0279MAH







 
































 





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










 














 








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




























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












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


























  


 
 


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












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Address by Parveen-e-E'tesami on
"Woman and History"(1)

 Translation by:  Sakina Imtiyaz Khan  (Dr.)
Assistant Professor, Department of Persian,

University of Mumbai, Mumbai, Maharashtra.

During the medieval ages, the temples and the monasteries were the
prisons of sciences and learning. The views of the people about the charming
countenance of the observation of knowledge were not preserved and the
people were not able to grow the grass of progress in the field of hope.

As soon as the printing press and publication of books came into
existence in fifteenth century, the valuable compilations which were hidden in
the corner of the obscurity became apparent and in turn contributed in
awakening the people. The thirsty ignorant people became saturated by the
sweet stream of knowledge and the residents of ignorance stepped into the
light from darkness. The research scholars, after a prolonged attempt, realized
the good and bad, ugly and pretty things. 

On account of the battle of able encephalon and rapid progress of
civilization, it realized that the human beings exist on the earth planet since
ancient historical times and for centuries. This consciousness, exploration and
realization made the scientists discover the natural history of mankind.

This subject entered into the field of knowledge and soon acquired the
position of a permanent and independent discipline,  which called
"Anthropology". In the light of this field of knowledge it was revealed that
man, during the transmission from the era of savagery to that of civilization
had oppressed woman who had always been a bearer of pain and mortification
and a partner in man's joyful times. The moment he crossed the stage of
tribulation and marched towards the destination of assured tranquillity, he
considered woman an obsolete being and an abulic instrument.  

For the abatement of disasters the humanity suffered a lot. The wise
men and scholars did not avoid taking steps as per the guidance or direction of
their reasons or understandings. By the light of humanity, a pure and clean
radiance appeared and an ordinance or regulation for women education
established.

The woman, after many centuries of indigence, achieved her freedom
of thought and education, and reached closer to her real position. The sphere

4

July to September 2015DABEER



of women education gave the befitting value to their essence, which had
terrific significance. The shine of the lights of knowledge nourished the angels
of their reason. The women, in such condition, in order to accomplish their
duties, showed enterprise on the battle ground of life with the avoidance of the
unrighteous actions and by instructing their own sons who were the men of
future. In this era the supreme concept of the "Woman" and "Mother" was
determined and the dynamic concept of these two words which was the
originator of the eternity and elevation of humanity became evident.

Whatever I have expressed here was related to Europe, the place
whose civilization or industry has hoisted the flag of victory and where the
real reform has sprawled on the foundation of realization and understanding,
where the commodities of art and wisdom find the seeker, the place where the
authentic education is a kind feeling of a teacher for the students, who teaches
every concept and intent to school childrens, where the girls and boys
irrespective of their gender are enjoying physical, intellectual and literary
eruditions, the place where the skilful teachers for solving the problems of
education, have devoted their lives, the place in which the development of
sciences are considered as the axis of good luck and key to success.   

Yes! whatever I have uttered has happened in these fortunate
countries. The world of women with the inspiration of courage and endeavour
has ascended the higher degrees of development and progress.

Nevertheless, the East which was known as the original place for
devising religious precepts and the cradle of world civilization, in these
popular ancient countries, of whose immemorial pomp and glory is worldwide
known, never offered any service of this kind. Recently the caravan of good
fortune migrated from this abode and the architect of civilization who did the
construction of this territory turned his face.

It seems that this star of guidance has just come with the intention to
enlighten the Western land and it is not inclined to enlighten other relevant
points.

In the course of times, the condition of the eastern women at all the
places became dark and distressful, everything was filled with agony and
hardship, all places were filled up with sadness and suffering, everywhere
there was captivity, abjection or regression.
One of the social scholars says:- 

"The East and the Easterns are in the midst of calamitous waves and
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stormy disasters as well as deprivation, partly, because of the declination of
women education and by considering them useless members of humanity, they
spoiled nearly half of its power. The hopeless and illiterate mothers brought
up their children uneducated, the children of the East remained at home only
but deprived by getting education from the outside discipline and social
resources. Consequently, it threw them in the vortex of depression and
ruination. About 800 million population of Asia is condemned to decadence
and degradation!"

After a long time the Asian man waking from his deep sleep of hope
and despair wanted to get back the water which had been flown from their
stream.

Although, for the treatment of this social disease lots of speeches have
been delivered and a number of books have been written, however, the remedy
of this chronic Eastern disease, in true sense of term is depend only on the
proper training and education of woman and man and all the classes of people
should make use of the spreaded food of knowledge. Our dear country Iran,
whose honour and great reputation is considered the adornment of world
history, Iran, by whose ancient civilization and favours the today's Europe is
indebted, Iran, with her magnificence and power, had ruled over many
provinces for a couple of centuries but later had abundantly suffered by the
arrows of calamities and severity of the East. Now she is running in pursuit of
her own lost glory and to see her past fortunate witness.  

It is obvious that for the repair of past devastations, the present
defective amendment, the prosperous future arrangements, which kind of
difficulties we are facing. By avoiding weakness and ennui, the Iranians
should quickly and smartly cross these crags.

We hope that with the endeavours of our scholars and thinkers, the
spirit of erudition will be innovated in our nation and with women's education
the significant social reforms will be brought out in Iran.   

In this way, the real foundation of education will be constant and the
angel of fortune will fly with open wings in the countries of Cyrus and
Dariush."    

Refrence:
(1) Article by Perveen-e E'tesami "Zan-o Tareekh", Yaadnama-e

Perveen-e E'tesami, edited by Ali Dehbashi, Tehran, 1370, pp.52-55.
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An Introduction to Iqbal's Secrets of the Self (Asraar-e-Khudi)
Fakhre Alam Azmi (Dr.)

Associate Professor, Department of Urdu
Khaja Mohiuddin Chisti Urdu Arabi-Farsi University

Lucknow
 
       Iqbal deals with all the dimensions of the 'self' and approaches the
subject in a holistic manner in Secrets of the Self (Asraar-e-Khudi). In other
words, this seminal work of his presents a complete code for a way of life.
The seeds of this brilliant work were sown during the course of his stay in
Europe and from around 1910, Iqbal began to pen down his thoughts to give
Asraar-e-Khudi a shape and a structure. 
 Iqbal believed that the Maker had blessed man with enormous
potential and inner strength, which could help man to achieve inconceivable
heights of power and glory. The realization of this hidden potential would
transform a drop into an ocean, metaphorically speaking. In a letter written to
Akbar Allahabadi in 1915, Iqbal observed that "religion or faith without
strength (quwwat) was mere philosophy. This is a genuine problem, which
served as the driving impulse behind the composition of this masnawi. I have
been trying to resolve this inner conflict for ten years now".
  However, he overcame this inner struggle as he admitted in a
get-together hosted in his honour at the Literary Association in London:
 "In 1910 I resolved the inner conflict or tension that was gripping me
and decided to express my thoughts in verse. However, I had apprehensions
about the possibility of misunderstandings that my work would give rise to,
especially from people belonging to the Sufi order or ahl-e-tasawwuf. Sure
enough, my fears came true and on October 24, 1915, Munshi Sirajuddin
wrote to me that followers of the Sufi order considered it an attack on Sufi
mystical thought (tasawwuf),  which it indeed was, to some extent."
 The fact of the matter is that Iqbal had criticized Haafiz sharply in the
first edition of Asraar-e-Khudi because he believed that Haafiz expounded a
philosophy that was predicated on a Hedonistic or Epicurean way of life, in
which he laid too much emphasis on the pleasures of wine, music and an easy
way of life. Haafiz seemed to propagate a philosophy of life which which was
nothing short of escapism from the harsh realities of everyday life. It taught
man to turn his back on the bitter truths of life, led him deeper into
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Epicureanism and farther away from the problems that confronted him. Iqbal's
reaction was a just and natural one seen in the light of his temperament and
philosophy. But in deference to the reaction of followers of the Sufi order,
Iqbal did away with the verses that had criticized Haafiz in the second edition. 
 Iqbal always accorded precedence to the content or message in his
poetry as opposed to art and style. He once said that if the strings of his
instrument broke being unable to endure the power of his music or poetry,
that was acceptable. He was unconcerned about the nuances of art and style
weighed against the importance he accorded to conveying his message
through poetry.

Naghma am ze andaaza-e-taar ast beesh
man na tarsam az shikast-e-uud-e-Khwesh

 He was very much aware of the fact that critics and erudite scholars
would criticize him for giving transcendental importance to thought and
content and keeping this criticism in mind he wrote with great humility that he
was an Indian, a Hindustani, unfamiliar with the nuances of Persian. He
likened himself to a new moon which was hollow or empty inside. Hence, he
asked his readers not to compare his poetry with that of the Irani or Persian
masters, but to look at the content in it, as also the underlying message.

shayari ziiN masnawi maqsood neest
but parasti but gari maqsood neest
Hindiyam az Paarsi begaana am

maah-e-nau baasham tahi paimaana am
husn-e-andaaz-e-bayaaN az man maju

Khansar o IsfahaN az man maju
Khurdah bar meena mageer ai hoshmand

dil bazauq-e-Khurda-e-meena ba band
 Instead of Haafiz and his philosophy of Hedonism, which was
unsuited to Iqbal, he turned to Rumi for spiritual guidance, as it were. On  his
title page, Iqbal chose to quote Rumi:

di ShaiKh ba chiraaGh hami gasht gird-e-shahr
k'az daam-o-dad maluulam-o-insaanam aarzoost

ziiN humrahaane sust anaasir dilam girift 
sher-e-Khuda-o-Rustam -e- dastaanam aarzoost

guftam ke yaaft mii nashawad justaem maa
guft aaNke  yaaft mii nashawad aanam aarzoost
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 Rumi projects the concept of an ideal man in these lines and the quest
for such an individual should be an ongoing and perpetual one. The
underlying message is that attainment or accomplishment is secondary to a
constant, unrelenting struggle to achieve one's ideal. These lines from Rumi
concisely convey Iqbal's message and are of great import. In their own right,
they serve as an entire foreword to his philosophy.
 In addition to these lines from Rumi, Iqbal also wrote a preface 89
lines in which he clearly spelt out his viewpoint and his philosophy of life as
expressed in his work. He quotes  Nazeeri who says that no piece of wood
from the jungle moist or dry, goes waste--if it (a log) is not good enough for a
pulpit, the poet will use it for the gallows!

neest dar Khushk-o-tar-e- beesha-e-man kotaahi
chob-e-har naKhl ke minbar na shawad daar kunam

 Iqbal describes the power of the pen that the poet wields and compares
it to a sword. He likens himself to a speck which in a moment (of attaining its
true potential) matches the brightness of the sun and refers to himself as a poet
of the future. His Sinai awaits a Moses, he says, hoping for proper recognition
to his message. He points out that many poets stay alive through their works
and awaken the consciousness of future generations. He seeks guidance from
his spiritual mentor (Rumi). He recalls a dream in which Rumi appeared and
asked him to imbibe the wine of love and to wake up from his dreamy state.
Iqbal observes that this message from Rumi fired up his imagination and he
saw himself as a powerful flute with many a soulful melody in it. It was then
that he decided to convey his message of the secrets of the self to the world at
large. 
 Iqbal then, wrote about the powerful dimensions of the self as also
about the shortcomings and failings of a feeble or weak realization or
understanding of the self. He laced his masnawi with a host of anecdotes and
fables to make it more interesting and engaging.  To illustrate the point of
inadequate realization of the self and its negative consequences, he uses a
fable in which a flock of sheep turn predatory tigers into grass-eating animals.
This transformation occurs through the actions and preachings of a wise, old
member of the flock who claims to be a 'prophet' and asks the tigers to eschew
the path of violence and to instead become submissive and mild-tempered
which goes against their grain. As a result, the tigers become slothful and
inactive. They forget the fundamental core or essence of their nature. 
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 He also cites the fable of a thirsty bird which mistook a diamond for a
droplet of water on account of its brilliance and pecked at it with its beak. The
diamond laughed and said that it did not live for the sake of others and could
not be easily exploited. Nothing could break the adamantine nature if its self.
The disappointed bird flew away, but spotted a luminous drop of dew on a
twig, which fortunately fell into its open beak. Iqbal drives home the contrast
between the dew drop and the diamond in a very forceful manner. If one is
strong, one is unfazed and untouched by danger or by an encounter with a
powerful opponent, whereas if one is like a drop of dew, one's very existence
is consumed by others.
 In this fashion, Iqbal writes about the significance of not merely
preserving the self, but trying to realize its potential. Man has to be aware of
his inner potential to realize the nature of his true self, according to Iqbal and
he focuses on this point in diverse ways. 
 Iqbal highlights the essential stages of development of the self. They
are 1) piety and devotion (it'aat ) 2) restraint (zabt) and 3) attaining deputy
status to Allah (niyabat). It is only when man consciously passes through these
three stages that his inner sense of self becomes truly empowered. To illustrate
the quality of restraint and its significance, he uses the camel as a symbol. It is
a small eater, sleeps very little and yet, is a tireless worker. The camel comes
across as symbol of restraint, patience and constancy of temperament and
should serve as an example to man, according to the bard.
 Addressing man, the poet asks him to be pious, devout and submissive
and develop control over one's own self and develop a disciplined code of life,
which would then help him to seek greater glory. He asks the Muslims as to
why they have become oblivious of such a code and such a disciplined way of
life and points out that such a disciplined, devout way of approaching one's
life is the path shown by the Prophet (PBUH). 
 According to Iqbal, man needed to develop the truly masculine
qualities in him to develop the self or to realize his inner potential. He had to
rein in the camel in him and harness it for higher spiritual good. Man needed
to control his senses and liberate himself from greed, sensual pleasures,  fear
and material grossness. He could break free from fear and greed etc., only by
submitting himself to the will of Allah through the power of restraint or
complete control over his self or senses (zabt-e-nafs). 
 In the eyes of Iqbal, one who could not overpower his own self
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through restraint (zabt-e-nafs) had to subordinate himself to others. This
conquest of own self was possible only by complete surrender to the path
shown by Allah. Iqbal highlights the significance and germaneness of the
kalma taiyyaba which he likens to a lustrous pearl. Namaaz is a sharp dagger
which keeps the Muslim away from inappropriate acts and transgressions,
according to the poet and the pilgrimage of Haj would awaken the nature of
the true or ideal Muslim in him. Haj imparts a lesson in migration and
extinguishes love for one's land. Similarly, zakaat reduces one's attachment to
material things and kindles a spirit of charity.  This awakened, heightened
sense of charity makes man believe even more firmly in Allah's will
(tawakkal). 
 The poet concludes by observing that all these qualities strengthen
man's sense and awareness of self and if Islam were to be strengthened, the
individual's self needed to be strengthened or empowered. Hence, Iqbal
exhorts man to control his senses and instincts, to overpower them and gain
further strength  by chanting "ya Qawi". 
 It is possible to reach the third stage of deputy status ( niyabat) in the
spiritual path only after one crosses the first two stages of piety and devotion (
ita'at) and restraint (zabt). The crown of the spirit of true Islam then behoves
him, as it were and man then becomes familiar with the secrets of the universe
as revealed by the Creator. He begins to interpret life in the light of his
wisdom and understanding. After elaborating on the attributes of Allah's
deputy (Naib-e-Haq), Iqbal observes that he could express the essence of the
Ideal Man (mard-e-kaamil) only in one or two couplets.
 The poet's quest for this Ideal Man is an ongoing one. He believes in
his wisdom and with his foresight that future generations would produce the
Ideal Man (mard-e-kaamil) one day. The poet addresses this Ideal Man and
says, "come o Allah's Deputy (Naib-e-Haq), make people partake of the wine
of love and spread the message of togetherness."
 Iqbal follows this up with several other interpretations and
explanations on the nature of the self under various sub-headings. He
concludes his celebrated Secrets of the Self (Asraar-e-Khudi) with a very
lengthy and moving prayer (du'a).


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Persian Ghazal: An overview
Mohd. Aquil (Dr.)

Department of Persian, Faculty of Arts,  B.H.U 

The word Ghazal has its origin from Arab with the figurative
sense of "having intimate or amorous talks with women", albeit the
basic meaning of its root is "spinning". As a formal genre ghazal
became specialized as the term for a specific love poem defined by a
set of prosodical rules, certain thematic and stylistic conventions, and
an equally conventional stash of imagery. Sometimes the appellation
"technical ghazal" (Ghazal-e estelahi) is popularly used in order to
distinguish it from other form of love poetry. The Persian Ghazal is
governed by a combination of rules, all of which are to be strictly
observed, though no one is exclusive to this type of poem. All the
common Persian metres can be used in a Ghazal, except the metre of
the robayi. The rhyming scheme is based on monorhyme with internal
rhyme in the opening line, called matla-e morassa'. Another feature is
the radif which consists of an independent word, a phrase or a
personal suffix added repeatedly to each rhyme. It is optional, but it
occurs very frequently in the ghazal, because it gives a semantic
coherence of some kind to the lines of the poem. The technical ghazal
is marked in particular by the mention of the nom de plume of the
poets at the conclusion of the poem, usually in the last distich. Such
passages are called maqta. Here the poet introduces a personal
reference into the poem speaking either to himself or about himself in
the third person. The motive used in a maqta could be the
identification of the poet with the lover who is speaking in the text, but
also the possession of the poet's literary skill. The peculiarities of
ghazal are the tendency to treat individual lines as separate units.
What makes the ghazal into a quite distinct kind of poetry is its unique
blend of formal and thematic features prov iding it  with an
unmistakable poetical aura and the particularities of its style and
language hold the secret of its exceptional popularity throughout the
centuries.
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The equivocal evidence of the early centuries has led to
various explanations of the origin of the Persian ghazal. In early
modern studies it was accepted that the ghazal existed in Persian
poetry right from the beginning. In the course of the 5th/11th century,
the word ghazal frequently occurs, but mostly in the generic sense of
love poetry, for instance when it is contrasted to the panegyric
Probably Onsori meant no more than that when he took pride in his
ability as writer of ghazal, though acknowledging the superiority of
Rudaki. Farroki clearly refers to separate love poems when he exhorts
a minstrel to sing a ghazal, or else listen to such a poem recited by
himself, or, in winding up a nasib, calls for "new ghazals" to be sung
to his patron. In his descriptions of the crafts of the poet and the
minstrel, Kaykavus b. Eskandar devotes much attention to love poetry
as it was composed by the former and performed by the latter
(Qabus-nama, chaps. 35-36). There can be no doubt that, in this
period, the ghazals were already a very prominent feature of literary
life, closely linked to the performing arts as practiced by minstrels and
musicians. Very likely, they were mainly regarded as a kind of oral
poetry which, unlike the other form of poetry which carrying
panegyrical references, were not considered to be worthy of being
recorded in writing. Evidence that the ghazal in its technical form did
actually exist dates from the last quarter of the 11th century and the
beginning of the next. The oldest sizable collection of ghazals has
been preserved in manuscripts of Sanai's Divan.Many of Sanai's
ghazals are not overtly mystical but seem to be characteristic of the
kind of courtly love poetry which "depicts an idealized relationship on
which its audience is encouraged to model its own behavior". 

In the 12th century the ghazal is present in the divan of nearly
all poets, whether they were poets of the court, such as Anwari,
Khaqani and Jamal-al-Din Esfahani, or mystics such as Farid-al-Din
Attar (d. ca. 618/1221, q.v.), who developed the antinomian motives
introduced by Sanai. Jalal-al-Din Rumi (d. 672/1273) gave new
dimensions to the ghazal using it for the expression of mystical
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rapture as well as for homiletic teachings. The abundance of his
imagery exceeded the conventional boundaries. Rumi's ghazals have
a quite unique position within the development of the form. The most
outspoken poet of the antinomian ghazal was Fakr-al-Din Eraqi (d.
688/1289, q.v.), who seems to have actually lived the life of a
qalandar .  But the rise of the ghazal to the dominant position in
Persian lyrical poetry reached its zenith in Shiraz during the lifetimes
of the two undisputed masters of the genre, Saadi (d. ca. 692/1293)
and Hafez (d. ca. 792/1390). The former is often named as the poet
who finally established the technical ghazal as the standard form. He
collected his poems in more than one volume, an example followed
by a few later poets, notably Amir khosrow Dehlavi (d. 725/1325, q.v.)
and Abd-al-Rahman Jami (d. 898/1492). Blending artfully the profane
and the mystical strains which had been developed by earlier poets,
Saadi excelled in the elegant formulation of the con ventional motives.
Numerous lines from his ghazals have reached proverbial status in
the Persian language.

With Hafez the ghazal entered a new phase. The polysemantic
nature of Hafez's ghazals gave rise to their use for prognostics
(fal-giri), a popular practice in Persian. Although he probably added
little new to the stock of themes, motives, and images which had been
accumulated by his predecessors, he applied them with such density,
verve and skill, that a strong impression of originality was given to his
verse. The unique quality of his poetry lies in the irony of his
expression, which made him into the most beloved poet of Persian
literature, whose attraction has lost nothing in the course of time. With
many of Hafez's contemporaries the mystical intent of their ghazals
cannot be doubted. The adherence to Sufi organizations and
institutions of Khwaju Kermani (d. 753/1352 or 762/1361) and
Emad-al- Din Faqih Kermani (d. 773/1371, q.v.) is well established.
During the 14th and 15th centuries the impact of theosophical
patterns of thought, derived from the doctrines of Ebn al-Arabi (q.v.),
made the imagery of ghazal poetry more and more into an allegorical
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code which could be deciphered at the hand of the authors of the
treatises dealing with this language in a textbook fashion. Poets
belonging to this trend are Kamal Khojandi (d. ca. 808/1405),
Mohammad Magrebi (d. 809/1406-07) and the founder of one of the
greatest Sufi orders of Persia and India, Shah Nemat-Allah Wali (d.
834/1431). At the same time, however, the ghazal continued to be an
important form of court poetry. The two lines came together in the
poetry of Jami (817-98/1414-92), who was not only a prominent
Naqšbandi Shaikh but equally the leading poet at the court of the
Timurids of Herat.

The Timurid period is usually regarded as one of stagnation in
the history of ghazal poetry. In the traditional view, reflected in
scattered remarks by tazkera writers, a new breath of life was brought
into the genre by Baba Faghni (d. 922/1516 or 925/1519, q.v.). By
emphasizing the individuality of each separate line he further
loosened the internal coherence of the poem, continuing by this a
tendency already begun by Hafez. Another new trend was the
insertion of references to actual circumstances, which manifested
itself during the first century of Safavid rule (16th century).
Contemporary critics refer to this style as woqu-gui (see Golchin-e
Maaani). A striking example of its application is the Jalaliya of
Mohtašam Kašani (d. 996/1587-88), a cycle of sixty-four connected
ghazals celebrating the performance of a dancer. The ghazal
continued to be the foremost lyrical form throughout the period of the
Indian style. Its outstanding representatives were Saeb Tabrizi (d.
1080/1669-70) in Persia, Abd-al-Qader Bedil (d. 1133/1721, q.v.) and
Ghaleb (d. 1285/1869, q.v .) in India. With the turn toward
neo-classicism, manifesting itself in the mid-18th century and
continuing far into the 20th, the qasida, the favorite form of early
Khorasani court poetry, regained much of its lost territory. However,
until the rise of a modern love poetry that was no longer bound to the
classical rules, the Ghazal remained the most suitable medium for
Persian lyricism, and even today it has some notable practitioners.
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The Ghazal, with the poet ingeniously delineating all facets of
love and yearning, along with the urge to communicates with the
super-consciousness and make a mystic relationship with this
universe and its maker. In the 20th century, when Persian social and
cultural conditions inevitably became deeply affected by Western
culture, Persian readers began to read only overt themes in the
ghazals, notwithstanding some revealing signs to the contrary. The
ghazal has been in the very of core of Persian literary history and has
been reigning over the heart of hundreds of thousands of literature
lovers across the globe. There is still of many facets of this form of
poetry which remains un-noticed and unexplored and deserves to be
more fully investigated.
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Environment Ethics In Indian Philosophy and Religion
Amit Kumar

Dept. of Philosophy and Religion, 
BHU, Varanasi

O Purifying Earth, You I invoke!
O Patient Earth, by scared word enhanced, Bearer of nourishment and

strength, of food and ghee 
O Earth, we would approach you with due praise! 

Definition of Environment Ethics:-
Environmental Ethics is an internalized code of behaviour which

regulates man's relationship with nature.  Moral limitations on human
behaviour in relation to the natural environment are needed because some
forms of human behaviour are destructive of the whole or a component of the
total environment. Since man is a natural being to begin with and his survival
and development is very much linked to nature, he should use nature only to
the extent that his life is not endangered. Environmental ethics ensures a
healthy man-nature relationship. 
Hinduism's ethics and outlook on nature: - It is perhaps a remarkable feature
of the Indian philosophy and religion that from its very early beginnings
ethical ponderings were never too far off from the overwhelming awareness of
nature. Even ozone layer depletion was foreseen our Rishis and that is why
when they sang the of Shanti (Peace)[ they also said "Om, peace to the Ether"
In their moral judgment, the normative values (e.g. good, bad etc.) were not
restricted for human well-being alone, rather they were universalized for all
sentient beings and inanimate sectors as well : spiritspheres, i.e. gods and the
faithfully departed; the biosphere, i.e. animals and plants; and the broader
biotic universe, i.e. inanimate realms.

The principle guiding this outlook was that the highest good is to be
identified with the total harmony of the cosmic or natural order, characterized
in the earliest religion as Rta, which we could render for now as the natural
law; this is the creative purpose that circumscribes all sentient behavior and
every moment, from the stillness of the deep-sea water to the invisible
vibration of the sub-atomic particle. Thus the social and moral order is
conceived as the correlate of the natural order. This is the ordered course of
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things, the truth of being or reality and hence the law. 'Rta' determines the
place, entitlement, function and end of everything. 

This idea of Rta is expressed succinctly and, as so often mythically, in
several of the verses of Vedas. The verses speak of the mythological deeds of
a galaxy of gods-Indra, Varuna, Mitra, Adityas and so on-who are responsible
for holding together the universe by various devices. Varuna (from root vr 'to
bind') has authority over the whole realm as its supreme ruler, an arbiter and
exemplar of moral conduct or righteousness. Indra, a human hero who evolves
to become the chief of gods, is extolled for his command over the arid forces
of nature, especially the thunder storm and thereby refreshing the earth with
rain. The other gods who variously regulate different aspects of the biotic
community are perceived as working in unison with the mind of Indra. He
claims to have released the sun from its concealing darkness, and set the
solar-disk on its proper course in the sky, making it shine bright so as to give
energy to all gradations of sentience and nature.  

Related to the energy of the sun, and much more present on earth, is
Agni, the god of fire and heat. According to Rigveda, Agni is the carrier of
sacrifice as well as the first-born offspring of order and guardian of truth.
Here, Agni is given high praise for his role in energizing subtle life forms by
forming the necessary bridge between father-sky and mother-Earth.

The Prthivi Sukta of the Atharvaveda represents the main currents of
Indian Philosophy and religion insofar as man's relation to the earth is
concerned. The Vedic seer Atharva was perhaps the first deep ecologist of the
world. When the disciple asks Atharva Rishi about the nature of the
relationship between man and Earth, the Rishi says :
Mata Bhumi Putro aham Prthivya  

When the pupil asks what is nature of the Earth, the Rishi replies: 'The
Earth has hills and snow-covered mountains; it has dense forests and soils of
different colours; it is the mother of herbs, it has fire inside, and also gets
energy from the sun, it produces a special odour which enriches all that exists
and grows on it." 

Here we also find the conception of 'Pancabhuta'. According to the
Indian traditions, all that exists in the universe, whether organic and inorganic,
has five constituent elements. These are: Air, water, Fire, Earth, and Space.
Everything comes from varying combinations of these five elements and
everything ultimately returns to them. These together create nature.
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In Indian religion, trees are not only for economical uses, but also a
representative of religion, for example.
i) Tulsi is medicinal and improves the fertility of soil. No Puja of a
Hindu god is complete without Tulsi leaves. 
ii) The banyan is self-generating plant. It does not die. Infact it acquires
the form of a grove in course of time. It is the abode of lord Shiva and Devi
Parvati. It is shady, healthful and medicinal.
iii) The Peepel is perhaps the most sacred tree in Hinduism. It is the only
tree that gives oxygen for more than 20 hours a day. It is the incarnation of
lord Vishru. Every part of the Peepal has medicinal value. 
iv) The Asoka tree under which Sita, lord Ram's consort, spent much time
in Lanka, is a pain killer, as the name indicates, apart from being shady. 
v) The Bela bears fruit of great curative value. It is useful in a large
number of diseases. Its leaves are offered to lord Shiva. 
The Veda, especially the Ayurveda section, demonstrate profound knowledge
of bio-diversity, the inter-relationship between living species and the
environments, the need to maintain natural dynamism, the right ways of
handling plants and trees, native flora and fauna, or the price one pays for
transgressing the ecological principles. The attitude was invariably one of
mutual respect, reciprocity and caring for other subjects of the land. The
symbolic ritual act of appeasing the 'soul' of the tree before removing it to
clear space or land for human habitat or use, is indicative of the respect
afforded to the natural world. Indeed, the Vedas speak of the uncanny unity of
creation and more significantly, the mysterious interconnectedness of
everything to everything. Each thing, element and each species o r
bio-organism has an interest and purpose to fulfill in the larger scheme of
things. It is this that makes each thing 'Sacred'.
      After the pre-classical religiosity, Hinduism developed a strong moral
ethos, i.e. Dharma. Dharma (the Sanskrit root 'dhr' means to sustain, uphold,
support) means human beings have a responsibility, a duty, to help sustain this
world. The difference with Rita is that here the moral content is deepened, in
that it is more concrete and better defined, it is normative, at times legalistic or
systematic. Dharma comes to designate a variety of moral terms-norm, virtue,
righteous, duty, justice etc. Its universal appeal is perhaps in its calling to
preserve the organic unity of beinghood. Here, duty is performed as it is, for
Dharma's sake. One of the cardinal duties is non-injury. Non-injury means do
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not harm others. Lord Krishna says in the Gita:-
The one whose self is disciplined by yoga.
See the self abiding in every being
And sees every being in the self;
He sees the same in all being.
When one sees pleasures and pain of others
To be equal to one's own, O Arjuna,
He is considered the highest yogain.6

Several commentators, including Sankara, have observed that the feeling of
pain is universalized so as to derive a principle of empathy and non-injury.
Sankara characteristically commented that one who sees that what is painful
and pleasant to himself is painful and pleasant to all creatures will cause no
living being pain, and that he who is not injurious is the foremost of yogins.
Self-realization in the Gita takes due cognizance of the moral principle of
lokasamgraha, the well-being of all people and creatures.

Thus, there are two major elements in Hinduism ethic (which
contribute to the development of a universal environmental): empathy and
compassion regarding all living things and a sense of harmony with the
environment, therefore, its protection and enhancement.
Sramana traditions:-

The traditions of Jainism and Buddhism also developed extensive
moral theories and cultures, which we shall now explore for their ecological
ramification. Buddhist and Jain religious philosophies are said to belong to the
sramanic tradition.

In Jainism, more than in Hinduism or Buddhist, are finds and explicit
environmental ethics. The basic philosophical belief of the Jains is that every
entity in the world possesses jiva, and there is a countless number of jivas,
whose distinguishing feature is consciousness along with vital energy and
pleasurable disposition. The cardinal disciplinary codes highlighted in Jaina
practical ethics are: Ahimsa or non-injury, Satya or truthfulness, Asteya or not
stealing, Brahmacharya or sexual restraint, Apigraha or non-possession.7

At the moral core of Jainism is doctrine of ahimsa, the determination
not to kill or harm any living thing which contains a soul as perfect or
complete as one's own and which is as liable to suffering on oneself. The Jains
are famous for the extreme lengths to which they go to honour this doctrine.
Of course, the eating-of-meat consciousness is more acute than plant
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consciousness. Hence it follows that if there is to be a clearer articulation of
Jaina environmental ethics ahimsa would be the most significant and
distinctive feature.  

The picture is more or less consistent in the case of Buddhism. Core
moral values in Buddhism are to be found in the five precepts:
a) Panatipata veramani (to abstain from destruction of life),
b) Adinnadana veramani (to abstain from stealing), 
c) Kamesumicchacara veramani (to abstain from sexual misconduct),
d) Mishawaka veramani (to abstain from felling lies) and 
e) Sura Majjapa veramani (to abstain from taking intoxicating thing).8 
While these precepts embody the basic requirements for the living of a good
life and establishment of a good community, some of these are relevant to a
conservationist ethic. The respect for life and property, the rejection of
hedonistic life style and the notion of truthfulness emphasizing consistency in
thought and action are all ethical premises relevant for the development of
environmental ethics. 

The Buddhist precept concerning abstention from killing living
creature focuses attention on the ethical premise concerning the value of life.
Buddha told people to abstain from destroying the life of human beings and
animals and also condemned the infliction of suffering and pain on living
creatures. All this shows great feeling of sympathy for living creatures.

Buddhism offers a vision where all living beings are identified with all
other entities. 
Thich Nhat Hanh Writes :-

"A human being is an animal, a part of nature. But we single ourselves
out from the rest of nature. we classify other animals and living beings as
nature, as if we ourselves are not part of it. Then we pose the question. "How
should I deal with natures" we should deal with nature the way we deal with
ourselves....! Harming nature is harming ourselves and vice versa. 

Thus, we can say, a non-violent and gentle attitude towards nature,
animals and fellow people provides the essence of the environmental
stance-the environmental ethic-of Buddhism.

Traditional Hindu, Jaina and Buddhist environmental values and
concerns have continued to influence the discourse and aligned practices of
environmentalism. One of the most successful and well-noted applications of
the Indian ethic of non-injury emerged with the non-violent struggle led by
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Mahatma Gandhi. Gandhi was adamant about the need for such an ethic in our
treatment of animals as in our behaviour towards each other and towards other
human beings. He followed a strict regime of vegetarianism. According to
Gandhi, our greed is cause for environmental problems. Therefore Gandhi
Says: "The earth provides enough for every man's need but not for every man's
greed."  

To Conclude : The life is one and united, and that a single thread
connects all life has to be the basic principle on which human society is built.
Unity, equality, peaceful co-existence and non-violence should pervade every
walk of life. Human body is formed by Panch Bhootas which are inanimate.
How can we then delink ourselves from inanimate nature? We are not outside.
We must not destroy the nature to satisfy our greed. If we behave violently,
nature too will behave violently. "The integral eco-ethics conceive that man is
the integral part of ecosystem. There is no division between man and nature".9
This integral eco-ethics is the spirit of Indian tradition. 
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Shekh Abul Faiz Faizi was the the elder son of Shekh Mubarak
Nagauri. Together with his brother Abul Fazal Allami, Faiz Faizi was among
the most influential people in Akbar's court. The duo`s influence led to the
introduction of a new phase in the Indian Society during the rule of Mogul
Empire. With the help and effort of these two brothers, the orthodox Maulvis
were expelled from Akbar's court.

The life of Shekh Faizi can be divided into two different phases. In the
first, he and his entire family had to suffer a lot due to the orthodox Ulemas of
court like Mullah Abdullah Sultanpouri and Sheikh Abdul Nabi Sadr Al
Sodur. The second phase of his life covers the period from his arrival in
Akbar's court till his death. This is the more important period of his life.
Shekh Faizi was originally an Arab. He was born in the year 954-AH, in Agra.
He received his elementary and higher education from his father as he himself
describes in the preface of his Dewan "Tabashir al Subh".





2  
(It was my father who has taught me since my childhood and guided

my good skills to a new height.)
Unfortunately we don't have much information about his childhood but, his
biggest rival Mulla Abdul Qari Badauni has recorded the following verses
from his childhood.

 
  

3   
Badauni narrates that he composed these verses at the time when he

was only ten years old. His father was a great scholar of Greek philosophy and
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literature and was also well versed in Islamic theology. He was a man of
secular ideology. Due to his ideas and popularity among the general people as
a great scholar, the orthodox Ulemas of the court had `allegedly` accused him
of being Mahdavi and Shia. At this time Sheikh Mubarak had no option but to
flee from Agra and hide himself and his sons Faizi and Abul Fazal from the
sight of orthodox Ulemas. However the Sheikh and his sons were saved by
generosity of Mirza Aziz Koka . During this period, the family had to suffer a
lot for many years. Their problems finally came to an end when Sheikh Abul
Faiz Faizi succeeded in finding a way to the imperial court in 1567AD during
the siege of Chittor. 

Faizi, due to his comprehensive views, secular ideas and good
disposition got closer to king Akbar and in a very short time he managed to
become a close companion of his. Faizi was not only a prominent scholar of
Persian and Arabic literature, but also a good physician and a mathematician.
Akbar recognized his genius and gave him a place among his Navratna (Nine
gems). He assisted and supported Akbar's tolerant and secular policies. He
was later appointed as the imperial tutor and princes like Saleem (Jahangir),
Murad and Daniyl were educated under his supervision. 

He was also appointed the Sadar (Governor) of Agra, Kalinjar and
Kalpi in the year 988-AH and was assigned the duty to manage the affairs of
these cities which were earlier, under the Sadarat (Governorship) of Sheikh
Abdun Nabi.  

In 992 Akbar revised the administrative system of the capital city
Agra, and appointed prince Saleem as alderman of the city. Faizi was deputed
as his assistant along with other nobles of the imperial court. 

He was given the title of Poet laureate of Akbar's court in the 1588,
AD. Abul Fazal says, that two three days before his entitlement, he composed
the following verses, which comprises the same meanings, 

 
 

9  
Akbar sent him South to the Courts of Khandees and Ahmadnagar,

along with Aminuddin, as his envoy in 999-AH, where they were warmly
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welcomed by Khandees king Raja Ali Khan and Burhan Ulmulk of
Ahmadnagar . Though Faizi was not a politician, he performed this duty very
well, and returned to Agra after one year and eight month in 1001-AH. He
wrote some letters to Akbar from his journey of South which are today among
the most important documents regarding the societies and cultural life of the
people of South during that period. Although it was a higher post than what he
had back in the imperial court, it seems that Faizi was not happy with this new
job as he describes his sorrows for being away from his majesty, in the letters
written from South.  He composed his short biography in form of Qasida
while returning from south, which starts with following verse.

 
After a few years of his return from south he suffered from asthma and

died on 10th of Safar 1004-AH in Lahore . He was a very kind hearted,
tolerant and compassionate person, and gave great respect to all sects and
religion of that period. Muhammad Hussain Azad describes  that his home
was like an inn for Ulema, poets and scholars. His contemporary writers like
Badauni and Shah Nawaz Khan regard him as the writer of hundred and one
books, but his brother and he himself have given the description of only a few
books in their works. He has composed books on different topics like Tafseer
(theology), medicine, mathematics, literature etc. Today, the names of
following books have been given in works of different writers,

 1-Divane Faizi 2-Mathnavi Markaze Advar 3-Mathnavi Nal  Daman
4- Bhagvadgita 5-Leelavati 6-Sawat Ul Ilham 7-Mawaradul Qulum 8-Latayafe
Fayyazi 9- Resala e Qedmiyeh 10- Mahabharata

Among these the most important and most significant work is the
translation of love story of King Nala and Princess Damayanti, from the great
Indian epic, Mahabharata, in the form of Masnavi or Mathnavi which is
possibly the most suitable format in Persian literature to narrate these type of
long stories. He named it as "Nal Daman". It's one of the most important and
popular compositions in the field of Persian literature. All contemporary
writers and poets have praised this Masnavi. Even his biggest rival Mulla
Badauni who has regularly criticized Faizi repeatedly in his work Muntakha
Altwarikh, has written about this Masnavi. 

 13 
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he completed it in 1003-AH. Masnavi consists of four thousand
beautiful verses, as Faizi explains,

14 

 

The central theme of the story is love, affection and dedication of a
wife to his husband. From literary point of view, the masnavi is very
interesting and attractive. The language of the poem is pure Persian with only
the slightest admixture of Arabic words. It has been composed in the most
suitable meter of the masnavi, that is bahre hazaj musaddas akhrab maqbooz
mahzoof ( mafoulun mafaelun faulun). According to critics and writers this is
the best meter for subjects like love stories. Following are some verses from
the Masnavi to realize its poetic beauty, where the poet explains beautifully,
how Nala was informed about his beloved by his minister.

 
 
 

1 5  
Faizi has also composed verses in different forms of Persian poetry

like sonnets (Ghazals), Qaseedah, Quatrain (Rubai), Masnavi, Tarjee Band
(Refrain), Tarkeeb Band etc. Although he got popularity among the Persian
scholars due to his outstanding masnavi "Nal Daman", his sonnets and other
forms of poetry are also among the most beautiful and attractive regarding
their meter, rhyme, ideas, imaginations and collection of words.  He uses
different types of figures of speech like ambiguity, symbolism, irony, etc. to
explain his ideas and feelings, which leave his poems, open to multiple
interpretations. Similarly he uses the figure of speech such as metaphor, simile
and metonymy frequently in his poetry to create layers of meanings and
disparate images. Here are some beautiful verses from his poetic works.

  
1 6   


 





1 7  
His prose work "Latifa e Faizi" which is a collection of his letters, is
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also extremely important, not only for literature and history but also from
social and geographical point of view. The language of these letters is very
simple and fluent. Faizi gives the most valuable information from the life style
and occupation of common people and information about weather and
geographical conditions in the surroundings of Khandees and Ahmadnagar of
south India, in the letters written to the king Akbar from his Journey of the
south.

Faizi has contributed tremendously to the development of Persian
language and literature. He is the only Indian poet of Persian language of that
period, to whom not only Indian scholars, but also Persian scholars like, Saib
Tabrizi, Ameen Ahmad Razi, Ali Naqi Kamra etc given great respect and paid
tribute to him in their works.
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One of the great virtues of the Indian rulers was that along with their
duty of ruling the country they also tried to make every possible contribution
for the development of language and literature. For this purpose they not only
patronized the writers and poets, but they also themselves produced the
literary works. India produced so many literary kings as Harsha Vardhana ,
Vigrahraj 4th or Veesal Deva , Bhoj , Ballal Sen , Rana Kumbha , Ibrahim
Adilshah , Mohammad Quli Qutub Shah , Babur  and Jahangir . Even the
forefathers of Wajid Ali Shah had a very refined literary taste as Mir
Mohammad Ameen Nawa'b Sa'dat Khan Burhan-ul-Mulk was a poet 

These kings not only used the established literary languages as
Sanskrit and Persian but also other regional and emerging languages as Hindi
and Urdu to produce their literary works. They wrote on various topics as
administration, love stories, autobiography, moral stories, music etc.
Sometimes they expressed their feelings through prose and sometimes in the
form of verses. Wajid Ali Shah was also a continuation of this great legacy of
Indian rulers. Although the kingship of Wajid Ali Shah went into the hands of
the British rule and he faced so many restrictions that virtually he became like
a pensioner in his own kingdom. In these odd situations his economic
condition was also a victim, and he was unable to reward the literary people at
his will. But it does not mean that he gave up the legacy of Indian rulers to
patronize the scholars. He tried his best to continue the legacy of Indian rulers
to patronize the art and culture. And it is clear from the fact that even during
his banishment in Culcutta, twenty thousand followers were with the king and
he treated them in the same manner as they were treated during his reign in
Awadh.  The statement of Sharer also testifies the continued patronage of
Wajid Ali Shah during his dismissal when he says that the whole pension of
the king was distributed among his followers the very same day it was
released and the daily expenses of king were afforded by selling the precious
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stones and jewelleries.  
Wajid Ali Shah tried to replenish this disadvantage of not encouraging

the literary people according to his will by producing himself a lot of literary
works and wrote so many books on various topics in both prose and poetry
forms and in different languages as Persian, Urdu, and Hindi. But here will be
presented a brief sketch of his Persian works only and his love for Persian
language and literature. Wajid Ali Shah's proven Persian works are given
below :-
Ishque Nameh :- This is the most famous book of Wajid Ali Shah . And
because of the popularity of the book, it was translated into Urdu more than
once such as the translations of Mirza Fida Ali Khanjar and Tehsin Sarvari. It
is like a biography of the king but it covers only his love stories. By describing
his love stories the king gives moral lessons to the readers. The writer has
compared himself with the prophet Yusuf of Egypt and says that his lovers
were as cunning as the ladies of Egypt. Besides of love stories it also covers
the occasion of his coronation and the stories relating to some particular
building etc. but all these incidences make the background of his love stories
and the cunningness of his lovers more clear. It is both in prose and poetry,
but the poetical Ishque Nameh covers more stories than the prose Ishque
Nameh.
Majmu'a-e-Wajidiyeh :- This book covers various topics such as religion,
history, literature, medicine and crafts. The informations relating to these
subjects were collected by the writer when he was a student but later on
realizing the importance of these informations he compiled them in the form
of a book and named it as Majmu'a-e-Wajidiyeh. This book is divided into 27
parts and each part is called an Afsar. This book is also translated into Urdu.
The writer has taken the help of both prose and poetry forms to share his
knowledge.
Behr-e-Hidayat :- It covers all those topic of jurisprudence which were
learned by the writer during his childhood. It includes 163 ques tions
pertaining to Khums, Zaqa't, Nika'h, Muta', Zena, Halal, Haram etc. in short it
covers all those topics which a Muslim faces in his daily life. These questions
were asked by the writer and were answered by his teacher. This book is
written in prose form.
Sut-al-Mubarak :- Sut-al-Mubarak gives a brief introduction and history of
Indian music. The writer says that from his childhood he had some kind of
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interest in music but was unable to acquire the musical knowledge because the
people who possessed these knowledge were greedy and the books written on
this topic like Naghmat-e-Asifi and Khulasat-ul-Aish etc. were not enough and
useful. At last with consistent self practice he got mastery in the field of music
and wrote this book so that it becomes useful for the other music lovers.

There are 6 chapters in this book and every chapter is called Hijab.
These chapters describe about the tunes and melodies and their varieties. It
also mentions about the various stages of mastery over music. Songs and
dance forms are also described in this book. By writing 24 stories the author
tells us about some selected musician, their mastery in the field of music and
their service towards the music. Wajid Ali Shah also writes in detail about a
new dance form called Rahas-e-Mubarak-e-Sultani. It was an invention of the
king himself. Sut-al-Mubarak is a prose work.
First, second, fourth and fifth chapters of this book were translated into Urdu .
Nasah-e-Akhtari:-  This book is about etiquettes and manners. It is divided
into 4 chapters and every chapter talks about different type of etiquettes and
manners for example the first chapter talks about the behavior of youngsters
towards their elders. The second chapter discusses how a man should behave
when he is present before a king. The third chapter mentions about the duties
of the head of the family towards his family. And the fourth chapter talks
about the general and overall etiquettes and manners of daily life. It is in prose
form.
Sahifa-e-Sultaniyeh :- Religious matters are discussed in this book of Wajid
Ali Shah. It is a compilation of 76 Aya't of the holy Qura'n with their Persian
translations. The writer has also written about the benefits of those Aya't. This
book also has a brief complain about those people who deceived the king. The
writer has produced this book in the prose form. 
Mabahisa Bain-un-Nafs Wal Aql :- This book is about the problems and
affairs of religion. It also includes the maternal and paternal chronology of the
king. During the month of Ramadan when the author was busy about
performing his religious obligations, he faced some doubts about these
religious obligations. He presented these doubts in the form of questions
through the Nafs (soul) and also provided himself the answers with reasons by
the Aql (intellect). There are 28 questions in this book and are divided into 3
parts. The main book is in prose but he has chosen verses for the introduction,
Na't (praise of Prophet Mohammad pbuh), Manqabat (praise for Ali) and
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again the reasons of writing the book are given in prose. 
Mulk-e-Akhtar :- This is a compilation of Wajid Ali Shah's various prose
and poetical works. It contains 6 chapters under the title of Subeh. Five Subeh
are in the form of poetry and one Subeh is in the form of prose. The poetry
portion contains the poetical forms of  Ruba'I(quatrain), Qata, Fard, Bait,
Mukhammas, Musaddas, Salam, Ghazal, Masnavi etc. and the prose part
covers Fatwas issued by Molvi Mirza Mohammad Ali.
Malaz-ul-Kalama't :- According to the author it is a dictionary of 12
languages. These 12 languages are:-1-Tazi, 2- Arabic and Persian mixed, 3-
Persian, 4- Turkish, 5- Italian, 6- Sanskrit, 7- Bhaka kohi (braj), 8- Punjabi, 9-
Habshi, 10- Bengali, 11- Kashmiri, 12- Urdu-e-Mualla.
This is not a complete and compact dictionary. Its peculiarity is that it
specially included those simple words which are generally omitted by the
other lexicographers. It also mentions the names of those dictionaries which
were consulted by the writer.

One other Persian book of Wajid Ali Shah which is mentioned in the
different sources but is not available is Dastoor-e-Wajidiyeh. It was about
administration. 

Jauhar-e-Urooz  is another book about prosody. The beginning of this
book is in Persian language and the rest is in Urdu language.

Here is given a brief discussion of love and comfort of Wajid Ali Shah
which he had with Persian language and literature. Wajid Ali Shah was living
in an era when Persian was losing its shine in India and Urdu language was
making encroachment into the field of Persian and was ready to replace
Persian language as the medium of literary expression. Almost every Persian
scholar was affected by these changes and some of them produced more
voluminous works in Urdu than Persian and also some scholars are more
popular among Indians because of their Urdu works than Persian. Wajid Ali
Shah was not an exception, he was also affected by these changes and also his
works are more voluminous in Urdu language than Persian language (number
of Urdu works are 29 and 3 are Urdu - Persian mixed, number of Persian
works are 7and 3 are Persian - Urdu mixed) . Responding to these changes
positively, Wajid Ali Shah started writing in Urdu but he was unable to
completely give up the love and comfort of expressing himself in Persian
language. And it is evident from his Urdu works when he unintentionally
starts writing in Persian language weather it is prose or poetry. It might be a
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black spot for the pure Urdu language and literature but this same black spot
provides enough proof for his love and comfort which he had for the Persian
language. In spite of knowing that he was writing for the Urdu readers he
could not stop himself from writing some sentences or couplets in Persian.
Molvi Abdul Halim Sharer is of the opinion that the beauty of Persian prose of
Wajid Ali Shah is very near to the level of Abul Fazl, and whenever he starts
writing in Persian language, he completes 2or 4 paragraphs in a few minutes. 

The beauty of the available Persian prose works of Wajid Ali Shah
does not testify the first sentence of Sharer. But by rejecting the view of
Sharer does not mean that the Persian prose of Wajid Ali Shah is not good. It
has its own peculiarity as use of simple words and simple but attractive
sentences and continuity in expressing his thoughts etc. He expresses his
thoughts so clearly that it becomes clear like a crystal picture before the eyes
of the reader and forces him to read more and more. He also used the style of
question and answer in his writings. One example is presented below-




  
 

2 7  
The second sentence of Sharer, that whenever he starts writing in

Persian language, he completes 2 or 4 paragraphs in few minutes is proven
from his Persian prose and poetry which is found scattered here and there in
his Urdu works. Also in the light of the proven authenticity of this second
sentence of Sharer we can assume that Sharer might be right comparing Wajid
Ali Shah with Abul Fazl but we are unable to find that specific excellent work
of Wajid Ali Shah which was the reason of this comparison as some of his
books are still missing. 

Wajid Ali Shah was more comfortable in expressing himself in
Persian language that is why in most of his Urdu works, he has written the
introduction, Hamd and Manqabat in Persian language. The subtitles of his
Urdu and Hindi works are also divided under Persian headings for example
Masnavi Afsana-e-Ishque is in Urdu language and Naju is in Hindi languge
but all the subtitles of these books are in Persian language. While composing
Urdu verses, Wajid Ali Shah turns to Persian and composes one or two
couplets in Persian. For example in Masnavi Behr-e-Ulfat he writes-
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 
 

2 8  
In the light of above discussions it is clear that Wajid Ali Shah stands

tall as a promoter and preserver of Persian language and literature in such a
period when Urdu language was making tremendous progress and was ready
to replace Persian language as the medium of literary expressions. He was also
at ease while expressing himself in Persian language and it was his love for
Persian language that his Urdu works were victimised for inclusion of Persian
sentences and couplets. His simple and clear expressions of ideas leave us
wondering with the question of what would have been the picture of literary
history of Awadh and India if Wajid Ali Shah was given a freehand to
administer the affairs of his kingdom.
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2 - Veesal Deva was chauhan king of delhi. He wrote a drama in Sanskrit and
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11 - Lala Sri Ram,Khum Khana-e-Jawid, Vol.1, pp-208
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1267 A.H.
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1269 A.H.
19 - Kaukab Qadr Sajjad Ali Mirza, Wajid Ali Shah ki adabi wa saqafati
khidma't, NCPUL, Delhi, 2010, pp-159
20 - Mohammad Wajid Ali Shah, Sahifa-e-Sultaniyeh, Matba-e-Sultani,
Calcutta, 1289 A.H
21 - Mohammad Wajid Ali Shah, Mabahisa-e-Bain-un-Nafs Wal Aql,
Matba-e-Sultani, Calcutta, 1291A.H
22 - Mohammad Wajid Ali Shah, Mulk-e-Akhtar, Matba-e-Sultani, Calcutta,
1296 A.H
23 - Mohammad Wajid Ali Shah, Malaz-ul-Kalama't, Matba-e-Sultani,
Calcutta, 1297 A.H.
24 - Mohammad Wajid Ali Shah, Jauhar-e-Urooz, Matba-e-Sultani, Calcutta,
1290 A.H
25 - Kaukab Qadr Sajjad Ali Mirza has given a list of these books in Wajid
Ali Shah Ki Adabi Aur Sakafati Khidma't
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Egyptian Mummy, in Telangana State Museum, Hyderabad,
 Syed Adil Ahmed

Dept. of Archaeology and Museums, 
Telangana State Museum, Public Garden, Nampally, Hyderabad, Telangana

Introduction of the Museum:
The 85 years old Majestic, Telangana State Museum is housed in a

heritage monument constructed by Mir Osman Ali Khan the VIIth Nizam of
the erstwhile Hyderabad State. The Museum was founded in 1927-28 and was
first located in the then Mahboobia Town Hall housing the present Andhra
Pradesh Legislative Assembly. It was shifted to the present building designed
to house the Industrial Exhibition and was formally inaugurated by Mir
Osman Ali Khan on 13th March 1931. A Silver plaque, engraved in the hand
of Mir Osman Ali Khan, in the collection of the Museum records this event.

The collection consists of Egyptian Mummy, Stone Age implements
Sculptures in Stone, Bronze, Terracotta, decorative artifacts in Ivory, Enamel,
Porcelain, Bidri ware, Weapons, Miniatures, oils Paintings both National &
International and the largest Numismatic collection in the world after the
British Museum U.K. It is indeed a world class Museum housed in a
Monument in the Indo Islamic style of architecture.

The Egyptian Mummy preserved in the Telangana State Museum is to
be that of Young Girl aged between 16 and 18 years; daughter of the VIth
Pharaoh of Egypt; dated to the Ptolemaic period and possibly 300-100 BC.
Dating the Mummy is based on the style of Mummification, the style of
writing and the decoration of the Mummy.

 

This is one of the six Mummies preserved and displayed in Indian
Museums. i.e. (Kolkatta, Bombay, Jaipur, Lucknow, Baroda, & Hyderabad).
This was brought to Hyderabad by Nazeer Nawaz Jung, The Son-in-law of
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Mir Mahaboob Ali Khan, the VIth Nizam of Hyderabad in the year 1920s for
a throwaway price of 1000 pounds sterling and gifted to Mir Osman Ali Khan,
the VIIth Nizam of Hyderabad, Who in turn donated it to the Hyderabad
Museum when it was opened in 1930. The script visible on the Mummy cover
is known as pictographical script which explains details about the person
Mummified. The panel displayed below in gold color depicts the guardian
divinities: Thoth; God of Magic and Wisdom; the Goddesses Isis and
Nephthys and the Divine cow from the Valley of the Kings in the forbidding
region behind the western cliffs of Thebes, where Tutankhamen lies buried.

The 140cm Mummy was identified as female, however it is believed
that she died very young, possibly at the age of 16-18 years, based on the
result of an X-ray examination which had been carried on the mummy by Ms.
Marilina Betro, Assistant Professor of Egyptology, at the University of Pisa &
Flora, Silovano in the year 2002. The identification of the sex of the Mummy
is also based on the hieroglyphic text which is well preserved on the linen
wrappings of the Mummy. Expert opined that, it is depicted on Cartonage and
mentions the name of the young lady among prayers for her to enjoy a safe
journey to the netherworld.

Therefore, Dr. Tarek - el - Awady, Director of Scientific Research in
The Supreme Council of Antiquities in Egypt had been deputed to examine
the Egyptian Mummy and visited the State Museum on 12-08-2009 and stayed
here for six days (from 12-08-2009 to 18-08-2009).

Expert's view on the state of the Mummy:
 The condition around the mummy is not pleasant at all, humidity
changes always up and down according to the weather and the number of
visitors inside the mummy room which is relatively small and opened to the
hall through a glass door with four leafs. Also the temperature drops during
the night hours and raise during the day. 
 The mummy is displayed inside a showcase of wood and glass opens
from above, is also not oxygen free and allows air inside.
  The mummy is placed on its back on dark blue base which absorbs
the heat and moisture and reflected on the back of the mummy which shows
the serious signs of deterioration and the difference between the colors of the
bottom part of the wrappings is darker than the upper part of the mummy. 
 A Ct-scan is needed in order to see the mummy from inside and the
type of mummification carried on the mummy and also to show how far the
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mummy still preserved under the wrappings.
  Microbiological analysis is also needed.

The Central and State Government are likely to promote Tourism and
Culture in India.
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