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"The late Mughal Era and the reign of Muhammad Shah(1717-1748) were
marked by decline, followed by Nader Shah's invasion in 1739. About a century
after the Shah of Persia destroyed Delhi and carried off the famous Kohi- Noor
diamond and Peacock Throne as part of his loot, the Mughal dynasty would be
abolished by the British. One more century after the establishment of the British Raj
and the Sub-continent had witnessed the partition of India and Pakistan and century
long Indo-Persian culture was fractured. In this historical context where the clash of
civilization was taking place, people like Anand Ram Mukhlish appears

like exception.(3)
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"The most lasting achievement of Anand Ram Mukhlis was his scholarly
and creative work like Pari Khana, Chamnistan, Mirat-ul Istelah, Hangama-e-Ishg
and Diwan-e-Ashaar. Not only he wrote poetry, chronicled contemporary events and
compiled manuals on the proper use of Persian but also his mastery of the language
was such that the Emperor Mohammed Shah himself requested his services as a
letter writer when he wanted to communicate with the Safavid court in
Iran."(4)
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"Molvi Mohammad Ishaque, therefore most ears the gratitude of a large number
of his countrymen for introducing them to the wealth and variety of the
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"The propose classification in just meant as a sort of guidance to beginning
among of modern poet and poetry of Persian, and in far from suggesting any
reflection on the relatives merit and demerit of any poet.....
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"Mr. Ishaque"s dissertation is therefore, all the more welcome as it deals
critically and in detail write the whole of this modern literature. It indeed reveals to
us quite a new world on the discovering which one has the same feeling as Keats
had on reading Homer, the champman's translationwhich he like to those of Pizzaro
"gazing silent on a peak in Darien..... It formats a valuable contribution to
cotemporary criticism small time work in unique in its kind."  ( Modern Persian
Poetry, Dr. M. Ishaque, 1943, p. 25)
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1. Rabia of Quzdar, the first Iranian poetess of Neo Persian, Vol.2, No.3, (pg no.
1-2)
2. Bahar of Mashhad, Vol.1, No.3, (pg no. 41-42)
3. Bahar's homeage to India, Vol.1, No.3, (pg no. 41-42)
4. Pre-Islamic literature of Iran-Old Persian, Avestan and the Pahlavi, Vol.1, NO.3,
(pg no.1-12)
5. Rudaki, the father of neo-persian poetry, Vol.2, No.1, (pg no.3-19)
6. Avicenna's millianary commemoratives stamps Explained, Vol. 6, No.3, (pg
10.59-60)
7. Education in Iran Today, Vol.12, No.3, (pg no. 66-67
8. Birthday cenetary celebrations of the late prof. E.G Brown Vol.16, No.l, (pg
n0.52-57) (1993) (Brown cenetary number)
9. Daqiqi, the precessor of Firdausi, Vol.20, No.2, (pg no.15-31) (1967) (Coronation
number)

10. Hanzala of Badghis, Vol.20, No.4, (pg no.54-55) (1967) (Coronation number)
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11. Persian Alphabet(The), Vol.23, No.1-2, (pg no. 51-62) (1970) (silver Jubilee

number)

12. Abul Hasan Lankar, Vol.23, No.4, (pg no.1-2) (1970) (Silver Jubilee number)

13. Qamari of Gurgan, Vol.25, No.3-4, (pg n0.57-61) (Silver Jubilee number)

14. Indian contribution to Persian to Arabic language and literature during the

period of 1300-1526 AD, Vol.46, No.1-4, (pg no. 1-7) (1993) (Iran society Golden

Jubilee number)

15. Indian contribution to Persian language and literature, vol.46, No.1-4, (pg

n0.8-20) (1993) (Iran Society Jubilee number).
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They said that when my mother bore me.
How hold the breast in the mouth she taught me.
For nights on beside my cradle.
Woke yol she sat and how to sleep she taught me
She told me hand and took me step by step.
And how to walk about she taught me.
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"If thou pained to see my hair tinture any dyeing may hair black, take it not a miss
to look young is not my motive, rather I apprehended that someone may seek in me
the wisdom of age and find is not." ( Indo-Iranica, Oct, 1947)
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1. Translation of Sa'adi's poem "Athare Ham Nashini", Vol.1, No.1,(pg no.41)
2. Translation of Firdausi's poem "Mayhan-parasti" ,Vol.1, No.2, (pg no.45)
3. Translation of Bahar's poem "Salam-i-Bahar bi Hind" (Bahar's homeage to India),
Vol.1, No.3,(pg no.47-51)
4. Translation of Rudaki's poem "Mukafati Amal". Vol.1, No.3, (pg no.55)
5. Translation of Kisai's poem, Vol.2, No.2, (pg no.33)
6. Translation of of Khayyam's Rubai, Vol.2, No.4, (pg no.33)
7. Translation of Mehsati's Rubai, Vol.3, No.1, (pg no.35)
8. Translation of Iraj Mirza's poem "mader", Vol.3, No.2, (pg no.25)
9. Translation of Hussain Karimzade's poem " Harim-i-Ishq", Vol.5, No.1, (pg
n0.19-20)
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.5. Life and achievement of Dr.M.Ishaque, by Mansoor Alam, Iran Society, Calcutta, 2004
6. Magazines Indo Iranica, Iran Society, Calcutta.

7. Indo-Iranica Index (vol. I to L) Iran Society, Calcutta , 2002
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Among the poets of the Mughal court, the one whose poetry may be said to

have a close resemblance with that of Hafiz is Naziri. Not only his thought, sphare

and natural tendencies he appears to be a second Hafiz, but that he seems to have

endeavoured to follow steadfastly in the foot steps of his predecessor, whose choice,

of all the branches of poetry, fell on Ghazal. The love devine, with which Hafiz's

poetry is full may be observed in Naziri as well, with requisite charm and grace.

Hafiz was a sufi, and so was Naziri, What is more particularly noticeable is that

Naziri, from the very out set, initiates Hafiz closely, and composes the first ode of

his Diwan in almost the same strain begining from an Arabic hemistich and ending

in the same.
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As earlier told, Naziri's main sphare of thought is Ghazal, in which he

distinguishes himself from his colleagues in the following points:

1-

Use of simple, sweet and colloquial words, which give a special charm and

melody to his diction.
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2-

Construction of new words and suggestive compounds to depict faithfully
his thought, which would other wise be expressed in long phrases.
Materialization of spritual objects i.e. he depicted ideas, passions and
feelings of love, grief and happiness, like a painter giving them a life like
touch.

His description of love and its joys and sorrows is invariably with a touch of
personal emotion, like the one who speeks from actual experiences.
Consistency in his thought and expression, i.e. he generally sticks to one
main idea in his ghazal throughout. For instance when he talks of
seperation, the same trend of thought pervades in whole ghazal, as against
the practice of other poets who introduce a new topic in each time.

His philosophy is very simple and based on everyday occurance and
common experience of life.

He enriched the language and gave specific weight and beauty to ghazal, of
which he became perfect master in his later years. In the sweetness of style

and melofy of diction he is the Qaani of India.
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B.ch. Chhabra

"Epigraphy Simply means study of old inscriptions an Epigraph is writing

engraved upon a substance be it stone metal, wood, clay, shell on the like, engraving is the
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chief characteristic of an epigraphi".
cultural forom (11)
JW&/K/U’ 131(¢9)]
"Epigraphy is the study of inscriptions, and 'inscription' literally means any writing
engraved on some object. In India, rocks as well as lithic, metallic, earthen or wooden
pillars, tablets, plates, pots and other objects were generally used for incising inscriptions.
Often, writting in relief such as we find in the legends on coins and seals, which are usually
produced out moulds or dies, and also records painted on cave walls or written in ink on
wooded tablets are regarded as inscriptions, although these writings are not actually
engraved".
Ancient India 9, Archaeological Survey of India New Delhi 1995.
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Syed Adil Ahmed,

M.A., M.Phill, (Persian)

Dept. of Archaeology and Museums
Telangana State Museum,

Govt. of Telangana

Study of Rare Manuscripts in State Museum Hyderabad

Abstract:

Telangana State Archeology Museum or Hyderabad Museum is a museum
located in Hyderabad, India. It is the oldest museum in Hyderabad state.
Archeologist Henry Cousens first explored the site in the beginning of the 19"
century and around 1940 the mound was excavated under the supervision of
Nizam of Hyderabad. The excavated items were placed in a museum built on
the ancient site. In 1952, the museum’s contents were moved to current build,
under the administrative control of Archaeological Survey of India. The
museum’s main attraction is its Egyptian Mummy and rare Manuscripts.

Key words:
Museum, Hyderabad, Manuscript, Urdu, Persian, Arabic

Introduction of the Museum:

The 85 years old Majestic, Telangana State Museum is housed in a
heritage monument constructed by Mir Osman Ali Khan the VII"™ Nizam of the
erstwhile Hyderabad State. The Museum was founded in 1927-28 and was first
located in the then Mahboobia Town Hall housing the present Andhra Pradesh
Legislative Assembly. It was shifted to the present building designed to house
the Industrial Exhibition and was formally inaugurated by Mir Osman Ali Khan
on 13™ March 1931. A Silver plaque, engraved in the hand of Mir Osman Ali
Khan, in the collection of the Museum records this event.

The collection consists of Egyptian Mummy, Stone Age implements
Sculptures in Stone, Bronze, Terracotta, decorative artifacts in Ivory, Enamel,
Porcelain, Bidri ware, Weapons, Miniatures, oils Paintings both National &
International and the largest Numismatic collection in the world after the British
Museum U.K. and also having a large collection of Manuscripts in Arabic,
Persian, Sanskrit, Hindi, Telugu, Urdu and Devanagari Script. It is indeed a
world class Museum housed in a Monument in the Indo Islamic style of
architecture.

The State Museum, Hyderabad posses a rich collection of Arabic,
Persian, Urdu and Hindi Manuscripts. These manuscript contain priceless
specimens of art and paintings ‘more precious than’ ruby and gold.

The most important scripts of Muslim inscriptions and manuscripts are
Naskh, Nastaliq, Kufi, Thulth, Taughr, Raihan and Maghribe script. The Kufi
script is a decorative and artificial nature and was mainly reserved for religious
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inscriptions. Examples of this style are rare in State Museum, Hyderabad. Naskh
seems to be an equally ancient style which flourished side by side with Kufi; but
it soon grew in popularity and completely displaced the Kufi, largely because it
was simple in style and more suitable for ordinary purposes. There are several
conventional styles of Naskh varying according to time and place, but the most
perfect example of this style come from Persia. Thulth which is only one of its
varieties was prized by the Mughals although the most popular script under their
patronage, which replaced Naskh, was Nastaliq which evolved from Naskh and
Taliq in Persia in the 14th C.A.D. and was introduced into India in the 16th
century.

These Manuscripts are very important from their artistic calligraphic and
historical point of view. They are minutely handsomely illuminated and
described with beautiful miniatures. The delicate and intricate designs in mineral
colours display a high water mark of artistic taste and aesthetic sense.

The manuscript copies of the Holy Quran which are on displayed now
have been acquired from time to time by the State Museum Hyderabad. They are
interesting from historic<artistic and calligraphic points of view. Among historic
manuscripts mention may be made of two copies No’s. 926 and 4563 which
been Shahjahan’s Autograph. Other two copies No’s. 1324 and 1693 are
interesting as they have been inscribed by Dara Shikoh and Aurangzeb
respectively; while No’s. 953, 054 and 7021 are from Aurangazeb’s Library.

Though the earliest dated manuscript bears the year 957 H. yet there are
others which from calligraphic point of view, are much older, particularly No.
8771 which is Kufi script and may be attributed to tenth or eleventh C.A.D.

The illuminated manuscripts display a very high artistic taste and show
how oriental nobility and royalty lavishly spent money in making their books
beautiful and attractive. The use of precious mineral colours, delicate and
intricate designs which illumate not only the interior of the books but even its
covers; and above all the high standard of calligraphy speak not only of those
who worked in the Manuscripts but also of those who worked in the manuscripts
but also of those who patronized the artists.

The present collection represents Kuhi, Maghrib, Naskh, Thulth, Raihan,
Taghra and Ghubar scripts. Nearly all of them display a very high standard of
calligraphy and some of them have been written by renowned calligraphers like
Yaqut. Muhi of Heart, Ahmad Fatahi, Muhammad Beg Arab, Muhammad Salih
of Shahjahan’s court, Muhammad Nayeem of Isphahan, Hussain son of
Muhammad Riza of Shirz.

Some of these manuscripts still retain their original covers, which are
excellent specimens of art of Book Binding. Some of them have been written by
well known calligraphers like I’'madul Hussaini, Sultan Ali Mashhadi, Ahmed
Nairaizi, Abdul Karim etc. From the literary point of view also, the works of
great oriental writers like Firdausi, Rumi, Jami, Nizami, Sadi and Hafiz deserve
special mention.
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LIST OF IMPORTANT MANUSCRIPTS ON DISPLAY:
I. Arabic Manuscripts:
(1) Quran Sharif: (1963)
:Soribed by Aurangazeb
Naskh Script
Transferred from Bibi-ka-Magbara, Aurangabad
(2) Quran Sharif: (1324) :
Scribed by Dara Shikhoh every page is illuminated. Transcribed in 1057 Ah-
1647 AD Dara Shikhoh, the eldest son of Shah Jahan was a great lover of fine
arts, paintings, calligraphy etc. He earned fame as Naskh and Nastaliq writer
whose style was practiced by him with consummate skill and taste.
Naskh script: Arabic language with Persian translataion.
(3) Quran Sharif: (926) :
This Quran Sharif bears Shah Jahan’s seal. Scribed by Ahmad Fatah in 981 AH.
Naskh Script.
An all these Arabic manuscripts of Quran the names of the Surahs (Chapters) are
written in gold. The word ‘Allah’ is written in gold. Pages are illuminated.
II: Persian Manuscripts:-
(1) Shah Nama (1636) by Firdausi (933 — 1025)
Nastaliq script : Persian language.
A Persian epic poem dealing with lives and events of Persian kings and heroes,
and fighting of Rustam and Sohrab, battle weapons and Persian horses. This
work ranks among the greatest epics of world and is based upon old annals
belonging ‘The National History of Iran’.
First two pages are richly illuminated and described with floral designs in gold
lapis-lazuli, vermillion etc. contains 33 illustrations in Persian style. Lacquer
binding containing exquisite, human, animal and floral paintings.
(2) Mathnavi Maulana Rum (1669):
[lluminated upper portion of the first page of each daftar is illuminated and
decorated with floral designs in gold, lapislazuli, etc. The calligraphist has
illuminated each of these parts with ‘Unwan worked out in gold and brilliant
colour.
Script Nastaliq written by Abdul Karim son of Mir Maliki son of Mirza Ibrahim.
He is a great grandson of Mir ‘Imad Al Hussaini of Qazwin who occupies a high
position as a Nastaliq writer in the history of Islamic Calligraphy in the year on
1103 A.-H.=1691 A.D.
(3) Divan Chandulal: (3502):
Poetical works of Raja Chandulal Shadan (1766-1845 AD) some-time Prime
Minister of Hyderabad.

Nastaliq Script: Persian language.
The upper portion of the first page is profusely illuminated and decorated with
beautiful floral designs in mineral colours, margins of each page are decorated
with floral designs, marginal lines are in gold, lapis lazuli etc.
(4) Khamsa-I-Nizam (1432):
Poetical work of Jamaluddin, commonly known by his poetic name Nizami
(1140-1202 AD)
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Nastaliq Script: Persian language,

Five pages highly illuminated and decorated with floral designs in gold, lapis-
lazuli, vermillion etc. Contains 8 paintings of Akbar’s school.

(5) Tarikh Adil Shahi (1846):

Persian language.

A biograph of Ali Adil Shah II of Bijapur who reigned in (1656-1672 AD) this
book is written in a very flowry style by the order of Sultan Ali Adil Shah.

III. Urdu Manuscripts:

(1) Nauras Nama (1689):

a treatise on music by Ibrahim Adil Shah

I of Bijapur, 17th century. This is a treatise on Indian music, collection of
songs, ragas and raginis of Indian music.

Thulth and Nashk scripts.

Rarely Urdu language, Upper portion of the first page is beautifully illuminated.
It contains golden lines between the text; this was transcribed by Ismatullah
court Calligrapher of Ibrahim Adil Shah II.

(2) Mathnavi Sihrul Bayan:

Poectical work of Mir Hasan (1739-1786 AD) Urdu language.First two pages
beautifully illuminated. It contains 20 illustrations of the Deccan School.

IV. Hindu Manuscripts:

(1) Sri Bhagavat Gita (8772):

Devanagari Script, Sanskrit language.

It has got six paintings fully illuminated of 19th C.A.D.

(2) Bhagwad Dasamaskhandha (1434):

Gurumkhi Script, old Hindi language, with full illustrations

(3) Adhyatma Ramayana (4056):

With illustration, Devanagari Script Sanskrit language.

The Manuscript still retain their original covers which are excellent specimens of
the art of Book Binding.
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Research Scholar,
Department of Philosophy, AMU, Aligarh

NIETZSCHE AND IQBAL ON FREEWILL

ABSTRACT:

The problem of freewill discusses both religious and philosophical issues.
Philosophers of various persuasions have long debated the issue of freedom of
will. Some stress that the ‘will’ is free and a person can act freely, independent
of influence of outside forces or of his past actions and experiences. Others
argue that there is no freedom of the will, decisions and choices are always
controlled or determined by the past conditions or external causes. Thus due to
various points of view that interpret the problem of freewill differently, it has
resulted in various complications. According to Nietzsche, freedom is the will
to be responsible for ourselves. It is to preserve the distance which separates us
from other men, allowing us to grow more indifferent towards hardship,
severity, privation and even to life itself. According to Iqbal, the ultimate
reality is free, creative and is manifested in the self of man—the ego. He says
that freedom is the very essence of Absolute Divine Will that creates and
expands things in the universe. Man emerges as the unique creation of God
and acts as His deputy and 'co-worker'. This paper deeply examines the notion
of freewill with special reference to Nietzsche and Iqbal.

Keywords:
Freewill, Religious, Philosophical, Independent, Influence, Action,

Experience, Determine, Nietzsche, Iqbal, Ego

While attempting to understand the philosophy of Friedrich Nietzsche,
one is immediately faced with the task of resolving the prima facie
inconsistencies in his views on freedom. On one hand, Nietzsche claims that we
do not have freedom of will and that, consequently, we are not accountable for
our actions. This is evident from the following passage of Nietzsche: Human, all
too human: A book for free spirits:

The history of the moral sensations is the history of an error, the error of
accountability, which rests on the error of freedom of will. No one is accountable
for his deed; no one for his nature; to judge is the same thing as to be unjust.
This applies when the individual judges himself. The proposition is as clear as
daylight, and yet here everyone prefers to retreat back into the shadows and
untruth: from fear of the consequences. (Nietzsche, Hollingdale, 1996, 102, 107)

On the other hand, Nietzsche emphasizes that the significance of the
death of God is that it leaves us freely into an open sea with infinite number of
choices lying before us. He says,

We philosophers and 'free spirits' in fact feel at the news that the 'old
God is dead' as if illuminated by a new dawn; our heart overflows with gratitude,
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astonishment, presentiment, expectation-at last the horizon seems to us again
free, .... (Nietzsche, 2010, 343)

Furthermore, his characterization of freedom in The Twilight of the Idols
suggests that the will is free; that freedom is a realizable possibility. He asks:

For what is freedom? That one has the will to self-responsibility. Freedom means
that the manly instincts ... dominate over other instincts. The free man is a
warrior. (Nietzsche, 1965, 38)

According to Nietzsche, the powerful and strong willed individual
would seem to be able to set goals for himself alone and in isolation, while
possessing the power to overcome the obstacles that stand in the way of
achieving those goals. He gives Julius Caesar as an example of someone who
has achieved a certain measure of freedom. Thus, there is textual evidence to
support the charge that Nietzsche both affirms and denies freedom of will.

There is another difficulty concerning Nietzsche's views on freedom that
also deserves attention. In Beyond Good and Evil Nietzsche maintains that the
will is neither free nor non-free. Nietzsche expresses this view in a passage |
shall quote at length:

The desire for “freedom of will” in the superlative, metaphysical sense,
such as still holds sway, unfortunately, in the minds of the half-educated, the
desire to bear the entire and ultimate responsibility for one's actions oneself, and
to absolve God, the world, ancestors, chance, and society there from, involves
nothing less than to be precisely this causa sui. If anyone should find out in this
manner the crass stupidity of the celebrated conception of "freewill" and put it
out of his head altogether, I beg of him to carry his "enlightenment" a step
further, and also put out of his head the contrary of this monstrous conception of
"freewill": I mean "non-freewill," which is tantamount to a misuse of cause and
effect. (covevvveneniinnin. ) The “non-freewill” is mythology; in real life it is only a
question of strong and weak wills. (Nietzsche, 1954, 21, 230)

The conception of freedom that Nietzsche rejects is founded upon a
mistaken view of the self. According to this radically defective view, the self is
an indivisible, eternal, monad or substratum that retains its identity through time.
This subject, ego, or substance is construed as an agent or a doer that lies behind
the deed that it causes. Nietzsche expresses this position in the following
passage: "The subject: interpreted from within ourselves so that the ego counts
as a substance, as the cause of all deeds, as a doer" (Nietzsche, 1968, 488). And
in another he says:

And just exactly as people separate the lightning from its flash, and
interpret the latter as a thing done, as the working of a subject which is called
lightning, so also does the popular morality separate strength from the
expression of strength, as though behind the strong man there existed some
indifferent neutral substratum, which enjoyed a caprice and option as to whether
or not it should express strength. (Nietzsche, 1937, 13)

On this view, the agent is endowed with a simple faculty of freewill that
enables it to choose or not to choose to perform an action without itself being
acted upon by any causes outside or behind it. Thus, a free act or deed is one
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performed by a substance qua agent that lies outside the realm of causality and
the net of scientific predictability.

In denying freewill Nietzsche is denying that the will or self is an entity
existing outside the habit, desire, reflection, and act that together constitute the
deed. For Nietzsche, there is no such substratum, there is no "being" behind
doing, working, becoming; "the doer" is a mere appendage to the action. The
action is everything. (Ibid)

To be sure, the self exists but not as a mere block of identity distinct
from its concrete activities; not as a substance whose freedom is antecedently
possessed. Rather, on Nietzsche's view, the doer or subject and deed are one, and
its freedom is something that must come to be, mature, and grow.

For defenders of freewill, a necessary condition of responsibility or
accountability is that the perpetrator could have deliberated and provided reasons
for or against the deed before performing it. In other words, the ability to make a
purposeful or rational decision in which motives do play a part is a necessary
condition of responsibility. Thus, an agent who is unable to distinguish between
good and bad motives for his action would not be held responsible. Furthermore,
if we can distinguish good and bad reasons or motives, and if we prefer bad
reasons or bad motives over good ones, then our deed is one for which we are
not only responsible but punishable as well.

An example might help, suppose a woman has to decide whether or not
to have an affair with her neighbor's husband. She knows that it is not right
because it goes against her religious beliefs, and yet she is motivated to have the
affair by what she considers, from her religious perspective, to be an evil motive,
namely, self-interest. The final choice she makes is one for which she is
responsible because she deliberated and based her decision on reasons.
Punishment would be justified, only if she intentionally chooses the bad motive
to govern her action. At this point the question that troubles Nietzsche is
"Whence comes the decision when the scales are weighted with good and bad
motives?" Alternatively, "How can anyone intentionally be less intelligent than
he has to be"? ((Nietzsche, Hollingdale, 1996, 23). The response to these
questions leads us to a justification of Nietzsche's claim that no act of freewill is
intentional, which is, of course, the heart of the argument. The defenders of
"freewill" maintain that our choice of bad motives over good ones comes.

On Nietzsche's own view of freedom a person is responsible. Indeed, he
maintains that freedom is: "That one has the will to self responsibility"
(Nietzsche, 1965, 38). For Nietzsche a person is responsible and punishable for
his or her deeds because these deeds are the self and proceed from a person's
concrete make-up of habits, desires, and purposes. If our actions are caused by
some arbitrary force, agent, or substratum, outside the individual person as he
actually is, then there is no reason to hold the concrete individual responsible.
Freedom and responsibility require the identification of self with their deeds; an
awareness of ourselves as being our deeds. The traditional conception of
freedom is false as it separates the self from its acts, thereby making
responsibility impossible. (Dewey, 1894, 4, 91-95)

Igbal on Freewill:
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Muhammad Igbal, a noted Islamic Scholar, believed in man's freedom of choice
which he exercises by power within himself, thereby making him responsible for
his actions. Igbal goes further by asserting on the uniqueness of the individual
ego, which has the capacity for undetermined freedom. God has limited His own
freedom for the sake of human autonomy.

Like the existentialist philosophers, Igbal realizes that freedom carries
risk and responsibility. Man is “the trustee of a free personality which he
accepted at his peril.” Freedom is a condition of goodness but "to permit the
emergence of a finite ego who has the power to choose... is really to take a great
risk; for the freedom to choose good involves also the freedom to choose what is
the opposite of good. That God has taken this risk shows His immense faith in
man; it is for man now to justify this faith." Igbal points out that according to the
Qur anic narration, Adam's first transgression was forgiven because his first act
of disobedience was also his first act of free choice. (Ibid)

According to Igbal, Self possesses freedom of will and is not a rigidly
determined reality. Freedom is not a mere hypothesis. As the psychological
argument in favor of the freedom of the will states, we intuitively perceive that
we are free to choose and act (Haq, 1967, 83). Igbal has pointed out that the
operation of thought is essentially not mechanical, the thinking self is free. This
is the basic assumption of all knowledge. One thought may lead to and affect
another thought, but the relation between these two is not that of mechanical
necessity. Furthermore, in every act of judgment, there is a judging self, and this
self is felt to be free. Freedom is not a postulate which we assume in order to
make morality possible, as Kant imagined, but a fact of the human consciousness
itself, as our intuitive experience reveals (Enver, 1944, 48-50). Igbal's viewpoint
is reminiscent of Nietzsche who said, "He who feels that his will is not free is
insane, he who denies it is foolish." (Nietzsche, 1965, 104)

Igbal does not believe that the existence of the human ego (Khudi) is
confined only to the production of ideals and desires. The latter represent only
the initial stage of life, which at higher stages seeks its fulfillment in creative
activity to subordinate and reshape the external world according to the needs of
human beings so that the individual persons may live freely and realize their
ideals creatively:

The final act is not an intellectual act, but a vital act which deepens the
whole being of the ego, and sharpens his will with the creative assurance that the
world is not something to be merely seen or known through concepts, but
something to be made and re-made by continuous action. (Igbal, 1944, 198)

In the philosophy of Igbal, man's Khudi, with its basic and significant
qualities, freedom and creativity, is the force that creates itself as well as the
world. Freedom and creativity are the outstanding qualities which human ego
unfolds to shape and mould its particular historic situation according to its
aspirations. Creativity and freedom are interconnected, since the act of creation
requires freedom. Freedom is the source of all values and in the real sense of the
word; it is the life of ego.

10
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Man is responsible for his own actions which he chooses at his own
freewill. It is a unique quality of the ego which no other creation has. The
characteristic with which this ego is fashioned with is possessed by only one
other being, the God. Igbal writes, “The ego shares in the life and freedom of the
Ultimate Ego who, by permitting the emergence of a finite ego, capable of
private initiative, has limited this freedom of His own freewill.” (Khan, 2016,
45)

Regarding freedom and creativity Igbal has alluded to various Qur’anic
verses in his Urdu and Persian poetry. In The Reconstruction of Religious
Thought in Islam, he specifically dealt with this issue. In his fourth Lecture, The
Human Ego—His Freedom and Immortality, Igbal presents three significant
themes from the Qur'an: man's being a Vicegerent of God, a chosen entity and
"the trustee of a free personality which he accepted at his peril." Igbal argues that
man's freedom and creativity, at the early stage of life must be under the control
and guidance of law that may teach him to abide by certain moral principles:

The greatest obstacle in the way of life is matter, Nature; yet Nature is
not evil, since it enables the inner powers of life to unfold themselves. ‘The Ego
attains to freedom by the removal of all abstractions in its way. It is partly free,
partly determined, and reaches fuller freedom by approaching the Individual who
is most free—God. (Igbal, 1946, 41)

God has created everything that is in Heavens and earth for His
Vicegerent man. Human being is free at his will to make use of all that has been
bestowed on him by his Supreme Creator (Allah). But this worldly material life
is not his ultimate destiny. It only paves the way that leads towards the higher
life. Man's aim, according to Igbal, must be nearness to God, who alone is the
source of his freedom. By exercising his freedom and creativity he can conquer
the material world and attain complete freedom by approaching the God, who is
Absolute Freedom. In brief, man's highest achievement or distinction, according
to Igbal, does not lie in seeking self-negation or detachment from the material
world and in the annihilation of his ego hood in the Ultimate Reality (fana-fi-
Allah).

He maintains that this life is an intensive urge to live as a free individual
and to create values. Due to this 'free creative urge' man exiled himself from the
Heaven. In the preface to his Reconstruction, Igbal writes that the Qur'an
"emphasizes 'deed' rather than 'idea". Again, he says that according to the Holy
Book the earth is not a "torture-hall where the elementally wicked humanity is
imprisoned for an original act of sin." (Igbal, 1944, 85)

Igbal says that the Qur'an upholds the unique individuality of man. It is
in consequence of this view that Islam rejects the idea of redemption according
to which one individual can bear the sins and burdens of others. (Ibid)

Igbal maintains that human ego possesses in its unique nature the
attributes of freedom and creativity through which man is distinguished from the
non-human beings. He underlines this theme of the uniqueness of individual
existence (man's Khudi) with all its inner fecundity and self-sufficiency in the
following verses of Bang-e-Dara:

11
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“Thy heart is thy candle.
Thou thyself is thy light;
Thou art the only truth in the world.
The rest is magic's shadow-world.” (Igbal (1924, 346)
Igbal is of the view that art, religion and ethical ideas must be judged from the
view-point of human personality. He holds that actions of an individual can only
be judged as good or bad when he is free at his will:

A being whose movements are wholly determined like a machine cannot
produce goodness. Freedom is thus a condition of goodness. (Igbal, 1944, 85)
Conclusion:

Since the existence of freewill not only considers the responsibility of one’s own
acts, but also the concept of determinism, hence, it becomes hard to decide
whether the freewill exists or not. In order to determine the extent of freewill
available to us, one’s own kind of will play a crucial role. For the freedom of
choices made with strong will defers from the freedom of choices made with
week will. Stronger willed individuals shape their own destiny according to the
existent conditions, whereas the week willed individuals believe in the pre
determined destiny. Thus, in addition to the external conditions, past actions and
experiences, which are determined; we can say that the man possesses freedom
of will partly, thereby having responsibility for his choices and actions also
partly. Consequently, the existence of freewill is not pre-determined by God or
the Ultimate Absolute, but is showered upon us by our own strength of will and
the identification of our self with our deeds.
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Abstract:

Nizami Ganjavi (1141 to 1209), whose formal name was Jamal al Din Abu
Muhammad Ilyas Ibn Yousuf Ibn Zaki, was a 12" century Persian Poet.
Nizami is considered the greatest romantic epic poet in Persian Literature,
who brought a colloquil and realistic style to the Persian epic. His heritage is
widely appreciated and shared by Iran, Afghanistan, Kurdistan, Tajikistan,
India, Pakistan and Bangladesh.
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Nizami-uddin Abu Muhammad Ilyas Bin Yusaf or Sheikh Nizami is
one of the greatest poets of twelve century. He was born in 1141 A.D (Northern
Persia).He lived nearly all his life at Ganja, therefore known as Nizami of Ganja
or Nizami Ganjanvi. According to the De Blois, Ganja at that time had
predominantly an Iranian population. His Father passed away during his
childhood and he became orphan but was raised by his maternal uncle khawaja
Umar.All his responsibilities were done and given excellent education'. some
years later he commemorated him in following lines:

“Like as my ancestors, so did my father Yusaf ,son of Zaki
Muwajjad, early depart hence. Yet what boots it to qurrel with destiny?
Fate spoke, and complaints must be hushed. Yet whose father died not?
when [ saw him depart to his fathers, I tore his image out of my heart,
done is to resign myself”

He is considered as great representatives of Persian Literature and the
greatest romantic epic poet who widely reputed in Azerbaijan, Afghanistan, Iran,
Tajikistan, Kurdistan and Hindustan. He devoted himself to asceticism in early
ages and through this inclined himself to solitude and meditation. His natural
genius poetical talent can be seen in his works. Many publications and books
show that he had never been a court poet like Anvari But he closely associated
with dynasties in Persian literature.Nizami was very much learned poet and
expert of lyrical and sensuous style. His poems show that was fully acquainted
with Arabic and Persian literatures and some other fields also. like
mathematics, astronomy, astrology, alchemy, medicine, botany, law ,Iranian
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myths and local tradition, history, ethics, philosophy, music, esoteric thought
and visual arts etc.

Nizami had a good collection of lyrics Divan which consists of
ghazals, gasida, rubaiyats and many other things.

When we go through his life,we found that he became famous due to his
great work,called Khamseh or Panj Ganj(Pentalouge).These poetry of Nizam
shows his talent and mastery of poetry and aesthetic, philosophic and ethic views
also that made him immortal in Persian and world literature.

Nizami Ganjavi is a head of romantic poetry of Persia. His much more
famous successors like Hafiz and Saadi have praised him and his works.

Saadi says:”Here is our Nizami,the noble pearl.Heaven created it of
purest dew to be the pearl of the world.

It shone long unrecognized by men;therefore God laid it gently back
again in the shell.”

Hafiz says: “The song of Nizami, to which no other utterance under the
ancient sky can be compared.”

The beauty of Nizami’s khamseh is unattended in Persian literature
which shows dramatic,sensuous and gracious in his epic poems, phychological
characterization of others poet of that time imitated by him but similarity cannot
be seen in his poems, it also shows his brilliancy. The manuscript copy of
Nizami’khamseh is preserved in the Islamic department of metropolitam
museum.

Khamseh consists of five long poems or masnavis.In 1178 Nizami wrote
his first poem the treasury of mysteries(Makhzan-ul-Asrar).it has various fables
with morals attached and the remaining four khosrow and shirin in 1180,layla
and majnun in 1189,The seven princess in 1197 and Alexander the
great(sikander nameh) in 1201 are his romantic poems.*

Khosrow and shirin not only for Nizam but also for all Persian poetry
proved to be a literary turning point in Persian literature in field of romantic
poetry,Although it was known before Nizami but brought it out its greatest
altitude by him.it was the first poem in Persian literature that achieved complete
structural and artistic unity.In the preface to the Khosrow and Shirin we see his
first great romance in verse, here he speaks of himself as still living a retired
life:He says-

“So I live, turning my back on the world,

Supportng myself on a handful of barley bread.

Like a snake which watches over treasure,

I compose at night and shut myself up in the daytime;

Or like a bee which inhabits a narrow cell. but produces

much sweetness.”

In khosrow and shirin Nizami described himself as a master of
dramatist.Khosrow and Shirin is a pre-islamic great epic-historical Persian origin
poems of shahnameh and is based on the real story that was later romanticized
by Nizami Ghanjavi.He dedicated this story to Seljuk king tughril second. It
cantains about 6500 couplets in length and illustrates the love of sassanian
Khosrow Parvez to his Armenian princess Shirin. Khosrow and Shirin restate the
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story of king Khosrow’s courtship of princess Shirin and overwhelming of his
love opponent farhad. Plot of Nizami’s Khosrow and Shirin is constructed
carefully that enhances psychological complexity of story. Characters make
prompt decision to realize things about themselves and others.Scuffle of
characters’s interaction can see insufferable almost but dialogue matches flow of
dramatic events. To heighten the drama and its own beauty, music is also used
perfectly. There are lots of things described vividly that show indication of
dramatic force in the story like sunrise, sunset, plants, animals, stars and gloom
of night.
“He heard the fatal news-no word,no groam;

He spoke not, moved not,stood transfixed to stone.

Then,with a frenzied star,he raised on high.

His arms and wildly tossed them towards the sky;

Far in the wide Expanse his axe he flung,

And form the precipice at once he sprung.

The rocks,the sculptured caves,the valleys green,

Sent back his dying cry,Alas.Shirin!”°

After composing this he was called by Kizil Arslan who was the Atabek
or Governor of Azerbaijan. The king praised his poem highly and became happy
himself and decided to give him villages named Nijan and Hamd. Nizami
started living his life there comparative independence with the help of revenues
of village. Some scholar and Researcher hold that Nizami wanted to became
popular, therefore changed to the romantic genre. But it is said widely that he
wrote Khosrow and Shirin as tribute to his beloved wife Afaq. Nizami could
have inspired Afaq’s death and wrote this great romantic poem.’

Nlzami’s next great work is “Laila and Majnun”.It is also a great
romantic poem but also observed that Laila and Majnun is less romantic than
“Khosrow and Shirin” .Story of Laila and Majnun is the classic islamic story
which shows that how human love can be transformed into divine love through
separation and longing. No one has painted a more perfect picture of women in
Persian literature than Nizami. It was composed at the request of prince of the
neighbouring province of Shirwan, named Akhsitan.Pir-o-murshid Inayat
khan says: “Laila and Majnun have characters for sufi poets, as Krishna was for
the poets of Indian.Majnun means absorption into a thought and Laila means the
night of obscurity”®. The story is from beginning to end a teaching on the path of
devotion, the experience of the soul in search of God”. Many poets have been
influenced throughout this period by his story of young lovers. This story was
found on an old Arabian legend which recounting the promises of two young
lovers of different tribes of same reign. Characters of this story became ideal of
lovers across the world and people get inspired through this story of struggle for
lover in this world.Qays ibn al-Mulawwah(Majnun) was a boy who fall deeply in
love with laila Al-Aamiriya(Laila).Nizami describes their love story in poetry in
four months. Their struggle can be seen to meet as Nizami describes:

“They met;but how? Heart long to joy unknown

Know not what’tis to be except alone;

Feeling intense had checked the power to speak;
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Slient confusion sat upon each check;
Speechless with love unutterable,they
Stood gazing at each other all the day.
Laila,with looks of love,was first who caught
The soft expression of her bursting thought.
‘Alas!” she said,as over him she hung,
‘what wondrous grief is this that chains the tongue?
The bulbul,famed for his mellifluous note,
Without yhe rose can swell his tuneful throat;
And when in fragrant bowers the rose he sees,
He warbles sweeter still his ecstasies.
Thou art the bulbul of the bright parterre.
And I the rose—why not thy love declare?
Why,being absent,whilst unseen by thee,
Arose to heaven thy voice and minstrelsy;
And now at length,when we are met,alone,
Thy love has vanished and thy voice has gone!””
(Translated byAtkinson)
Nizami has described their meeting beautifully and his poetry influence still
alive in this world.Laila after this meeting went to home and not long afterwards
died.Majnun became alone and later he also died his body was taken away by his
friends and buried in one grave with Laila.Here Nizami concludes his poem with
a vision of the lovers in paradise:
“The minstrel’s legend chronicle,
Which on their woes delights to dwell
Their matchless purity and faith,
And how their dust was mixed in death;
Tells how the sorrow-stricken Zeyd
Saw in a dream the beauteous bride,
With Majnun seated side by side.
In meditation deep,one night
In meditation deep,one night
The other world flashed on his sight.
He saw the ever-verdant bowers,
With golden fruit and blooming flowers;
The bulbul heard their sweets among
Warbling his rich mellifluous song;
The ringdove’s murmuring and the swell
Of melody from harp and shell:
He saw within a rosy glade,
Beneath a palm’s extensive shade,
A throne amazing to behold,
Studded with glittering gems and gold;
Celestial carpets near it spread,
Close where a lucid streamlet strayed.
Upon that throne,in blissful state,
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The long-divided lovers sate.
Resplendent with seraphic light,

They held a cup with diamonds bright;
Their lips by turns,with nectar wet,

In pure ambrosial kisses met....

The dreamer who this vision saw
Demanded,with becoming awe,

What sacred names the happy pair

In Irem bowers were wont to bear.

A voice replied:’ That sparking moon
Is laila still,her friend majnun;
Deprived in your frail world of bliss,
They reap their great reward in this.”  '° (translated by Atkinson)
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ABSTRACT:

This question of political sovereignty has been central to political philosophy
throughout human history. The question gained prominence as philosophical
accounts of legitimacy of political power were advanced by philosophers. In
twentieth century, Maulana Mandudi has addressed the question of political
power within the perspective of beliefs and values advanced by the Quran and
exemplified by the Sunnah of the Prophet. In almost all his voluminous
writings, he has repeatedly advanced the view that both legal and political
sovereignty belongs to Allah. The present paper tries to work out a critique of
the political philosophy advanced by Maududi.
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In twentieth century, Maulana Maududi has addressed the question of
political power within the perspective of beliefs and values advanced by the
Quran and exemplified by the Sunnah of the Prophet. In almost all his writings,
he has repeatedly advanced the view that both legal and political Sovereignty
belongs only to Allah.

Maulana Maudidi’s doctrine of Sovereignty can have its own merits.
What Maudidi says is effectively accepted by All Muslims and, in fact accepted
by all men of religion. God is the Ultimate Sovereign power of the universe. He
is the de facto and de-jure Sovereign of all that exists. For men of religion, the
Ultimate Sovereignty and authority of God are unquestionable. However, how
Maududi has conceptualized and analysed his doctrine of Divine Sovereignty, is
questionable. In his scheme of things, the Sovereignty of God has been so
underlined that the status of man who is the vicegerent of God upon the earth,
is severely compromised, rather grossly violated. In Maududi’s scheme, God is
so All-Powerful that human initiative, effort, struggle and even reasoning count
for nothing. Maududi’s doctrine of Divine Sovereignty virtually tantamounts to
absence of human freedom and determination of human will.

Maududi, repeatedly, underlines the need for the establishment of an
Islamic State. He says that the establishment of an Islamic state becomes
necessary in view of the beliefs and values advanced by the Quran. According to
the Quran, God is the Master of the World. He has created the world and so it is
his right to rule the world. No one is qualified or entitled to rule over God’s
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creation. At the most, the Caliph can rule as His vicegerent according to
Shariah. However, there is a problem as to what Shairah actually is. There is no
unanimity as to the nature, scope and jurisdiction of Shariah. Shariah is
formulated by the early Ulama on the basis of the prescriptions of the Quran,
traditions of the Prophet and his Sunnah. However, Shariah as a code of
conduct cannot be immutable. It has to evolve in course of time. Besides, there
are several schools of jurisprudence who have interpreted Shariah from their
sectarian points of view. Therefore, it does not make much sense to underline
that an Islamic State has to be based on Shariah and that God’s rule means
enforcing Islamic Shariah as formulated in the early Islamic period.

In fact Islam itself has been variously interpreted. Some scholars of
Islam such as Sufis accept spiritual relationship of man and God to be the
central value of Islam. The jurists and doctors of Islam underline that our
interpersonal affairs should be regulated in the light of prescriptions of the
Quran and Sunnah. So does Maududi advance Divine Sovereignty to be the
central principle of Islam. Maududis" interpretation of Sovereignty does not
take into account the value and significance of such modern political systems as
capitalism, socialism, liberalism., secularism and Democracy etc. Through
reinterpretation we can reconcile Islamic values with modern values. For
example, democracy advocates the sovereignty of the people. However, this
sovereignty is for working out the solutions of the social, political and economic
problems of the people. A democrat can accept the Ultimate Sovereignty of
Allah i.e. accept Allah to be the Ruler of the entire universe. People's
sovereignty for limited purposes is not necessarily opposed to de facto
Sovereignty of Allah.

Maududi is not sufficiently aware of the fact that Shariah can never be
a complete code of conduct. We can never have a perfect roadmap for all times
to come. Shariah basically deals with contingencies of life. These contingencies
can change with the change of time. Maududi wants wholesale implementation
of Shariah. as if Shariah. as it exists, can withstand all the challenges of life. The
changing character of Shariah is testified by the fact that injunctions of Shariah
did change with the installation of various Prophetic dispensations. However,
the fundamental beliefs and values of all Prophetic dispensations were the
same or remained unalterable. In view of the changing character of human
contingencies and essentiall incomplete character of Shariah. Islamic doctors of
Low have stipulated the provision of 'ljtihad', with a view to reinterpreting the
injunctions of Shariah in the light of emerging challenges. Maududi’s political
philosophy is also untenable because of his formalism and his unwillingness to
face the concrete situations of life. He seems to be satisfied if a formal Islamic
State is established upholding the doctrine of Sovereignty of God. It so seems to
him that once an Islamic State proclaiming Sovereignty of Allah is established,
all the problems - social political economic, cultural - will be perfectly solved,
However, an Islamic State has no magical powers with which to solve our
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problems within no time. Any state whether Islamic or non-Islamic, will have to
have a detailed set of programs and policies for the social, political economic and
cultural progress of any given country.

According to Maududi the Sovereignty of Allah is the basis of a righteous
State or an Islamic State. Even if we grant this claim as advanced by Maududi, the
pertinent question in this regard is as to who is going to execute the Sovereignty of
Allah in a given Islamic State. Who has the right first to interpret the relevant verses
of the Quran and then to carry out operations in the light of a given interpretation.
Will there be an Islamic Parliament to interpret the verses of the Quran? Will a
group of theologians or jurisconsults be asked to carry out this job? Will there be a
single party system or a multi-party system in an Islamic State? Maududi does not
clarify the mode of operationalizing of Divine Sovereignty.

Maududis' interpretation or theory of political sovereignty is radically out
of tune with contemporary social, political, economic and cultural realities. We are
living; in a global society or global village. This global society is multicultural and
multireligious. Then there are subcultural and sectarian identities within each
cultural and religious zone or area of operation. Additionally, millions and millions
of people across the globe arc not defining themselves as Muslims, Christians or
Hindus. They see themselves as workers, professionals, artists, writers, actors,
sportspersons etc. They are not interested in religious beliefs and values. Then
there are leading intellectuals, thinkers and scholars in numerous disciplines who
openly profess to be atheists, agnostics and skeptics. Now, it is not possible to
summon them all on a single platform and persuade them to accept the
Sovereignty of Allah with all its implications and ramifications. Politics is the art of
possible. Asking men of various religions, ideologies, cultures, sects, philosophies
etc, to agree upon the political Sovereignty of Allah would be asking for the
impossible. Such an exercise is bound to .lead to radical disagreements and
eventuate into civil war .The political economic and social questions can be
resolved by arriving at some consensual governmental mechanism or arrangement.
The emergence of secular and democratic societies and politics was necessitated by
our unavoidable need for arriving at political consensus across wide and large
differences of caste, creed, colour, culture, language etc.

However, we need to take up Maududi’s theory of Sovereignty for wider
methodological and social scientific analysis. We also need to compare his theory of
Sovereignty with Western doctrines of Sovereignty. An extensive and intensive
methodological, social scientific and comparative study of Maududi's theory of
Sovereignty will bring out in bold relief the merits and limitations of Maududi’s
account of Sovereignty. Such as exercise needs to be taken up urgently for
presently an intense war is being fought between Islamists and secularists
throughout Islamic World.
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Abstract:

Present paper is divided into two parts, part one of the paper will give brief
outline about the patronage of music under Sultans of Kashmir. Second part
of paper will discuss origin of relations between South India and Kashmir,
migration of Kashmiri people to South India and its reason. Reverse trend of
coming of people especially musicians from South India to Kashmir.
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The cultivation of fine arts by the people of Kashmir has an ancient
background. Some terra-cotta tiles of the fourth century A.D. excavated at Harwan
depicts a danseuse in a dance pose and other musicians playing a dhalok."" There are
many references in Kalhana’s Rajtarangni about the dance and music, and the first
reference is about king Jalauka son and successor of Ashoka the great who is
credited with being an ardent worshipper of Siva and a lover of music and
dance'’and later we see the references about king Harsh” and king
Bhiksacara.'*With the establishment of Sultanate in Kashmir one would imagine that
patronage to music might have come to an end, but it was not like that, however
there were many reasons for it, as Islam does not came to Kashmir in pure form
mainly because it did not camedirectly from Arabia, message of Islam spread in
Kashmir by Sufis who came mainly from Persia and Central Asia and brought with
themselves the customs and traditions of their lands, who consider music and dance
an essential tool in order to come closer to God and other reason was tolerant
behaviour of Sultans."

The reign of Sultan Zain-ul-Abidin is known as the era of peace, prosperity
and development of learning, arts and crafts. One of the important arts was music
which has been highly patronized by Sultan Zain-ul-Abidin. Sultan himself was
more interested in listening poetic compositions, religious discourses and the
dazzling songs, dance and flute till his last breath.'® Hitopadesha lays down that the
people of the intellect spend their time usually in reciting or listening poetic
compositions and religious discourses, that is their past time. Sultan also follow the
same line whenever he get some time from his royal duties he devoted himself in
listening poetic compositions and religious discourses.'In Kashmir girls were
always dancing in order to entertain the rulers during their pastime.'® Later, when the
Islam had grown deep roots in Kashmir this art has been forbidden according to the
teaching of Islam, (Sura Lugman,verse 6, “and of the people is he who buys the
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amusement of speech to mislead others from the way of Allah without knowledge
and who takes it in ridicule”). But this art did not die as in place of girls, men took
their front and it is still in vague in Kashmir in the dance form called in Kashmiri
language as “Bandpather”".Srivara in his account states that the Sultan Zain-ul-
Abidin was more interested of doing his duty. He listened music, poetry etc. not of
mental fatigue but simply in order to display his interest in the fine arts.*
Adversaries being unable to speak directly orindirectly against the Sultan on his
continuing on rushing torrents of musical speeches, retire to the forgotten corners of
the forests like the mosquitoes or one can say that adversaries and rivals not catching
up with sweetness with which Sultan punctuated his poetic speech. Hence feeling
ashamed, they elected to retire to the fringes of forests like mosquitos driven away
from the city.”' During the reign of Sultan Hassan Shah, grandson of Sultan Zain-ul-
Abidin, music reached its apex. Under Sultan Zain-ul-Abidin, jagirdars and ministers
were recipients of turban and silk dresses as a token of honour, but under the reign of
Sultan Hasan Shah, when the festivals were carried at great expenses, the promoters
of the festival and dancers and singers obtained silk dresses, or we can say that the
singers, dancers and ordinary men got silk dresses as a token of honour.”*Sultan
Hasan Shah was so much interested in music that he brought men of expert from
foreign countries and enjoyed the sweetness of music.” It is said that during his
reign royal court was full of musicians nearly 1200 singers of both sex were
inducted in his service and all of them was from different parts of India.** Court of
Sultan Hassan was not only filled by musicians, but great actors skilled in acting and
graceful like so many moons placed in row excited in the king a desire to see their
performance.”Mulla Hassan and Jahangir margay were the well-known musicians
under the court of Sultan Hassan. Mulla Hassan was the first to invent the delightful
lute with ten strings.” Srivara himself admit that he had held up the “gourd-lute” by
the order of king and showed his skill in vernacular, Persian and other music’s of
India, which means that Srivara was well versed in Kashmiri, Persian as well as
other music’s of India.”’ Sultan Hasan Shah himself was good singer. Srivara tells us
that with a sweet voice he sang many high tuned songs of unparalled music and his
many tunes surprised all of them.”® Sultan himself compose a verse in praise of
music, “the power of music renovates withered trees, subdues the lower animals and
make the gods descend to word and speak unseen, in sorrow and in pleasure,
ignorz%nt and the learned, to the young and the old, may such music abide with
me”.

It was during the reign of Sultan Hasan Shah that musicians from Karnataka
come in his court and displayed their mastery over Kedara, Gauda, Gandhara, Desa,
Bhangala and Malwa melodies before the king.”® Relations between Kashmir and
south India developed through a Kashmirian, the great sarangadeva who is the
author of sangitaratnakara, he gives some information about himself in the beginning
of the book, before he begins the summary of the work in the first prakarana of the
first adhyaya, he traces the origin of his family from Kashmir.”'The family goes
back to the sage vragana, in that family there was one Bhaskara who migrated to
south India and his son was Sodhala. He was patronised by the king Singhana, the
king of Yadava dynasty who ruled in Deogiri (modern Daulatabad) from 1210-1247
A.D. Sarngadeva was the son of this Sodhala, and he speaks about his own learning
in detail®. His book was divided into seven adhyayas and these are, Svara, Raga,
Prakirnaka, Prabandha, Tala, Vadya and Nrtya.”
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There is also a general belief that north and south Indian system of music
have little in common. But G.M.D.Sufi in his book **cited one of the article from
“The Hindu” written by Mr. Parur A; Sundaram Iyer, (in August 18, 1946, pl0,
col.2) in which he says “that his intensive study of more than a quarter of a century
and his personal experience have led him to the conclusion that there is no difference
at all between the two systems of music. The fundamentals of both the Hindustani
and Carnatic music, he says, are same. The original source for both the systems, to
him is the music of Vedas. The distinction, he says between Carnatic and Hindustani
music is only in the style of rendering. The sangitaratnakara of Sarangadeva is a
common authority for both north Indian and south Indian music. The same ragas are
known by different names in Bombay, Calcutta, and Gwaliar etc. This creates the
impression that there are as many systems of ragas, while the truth is that the same
raga is sung under different names in different parts”.”> Topography, climate and
vegetation of Kashmir are very different with the south India even the rest of India,
but there are some similarities between the Kashmir and south India in terms of
religion. In ancient India Jainism, Buddhism, Shivaism and Vaishnavism was
prevalent there, as it was in Kashmir *°, pilgrims from different parts of India used to
pay their visit to Kashmir and in similar way pilgrims from different parts of north
India paying visit to the temples of south India.”’We have some epigraphic
references at least six>*, which tells us that many people from Aryadesa, Gaudadesa
and Kashmiradesa have come down to the south India®, these inscriptions are
ranging from 12th century to 15th century, which havebeen found in Tamil Nadu
which mostly discuss about the sale or gifts of land that has been given to the rulers
or temples or the land that has been sold to the people who came from Aryadesa and
Kashmiradesa to settle in south India.” The reason for the migrating of Kashmiri
people to the south India was the patronage of the rulers. We know that Kashmir was
the centre of Shivaism in ancient times, and even the Himalayas were called the
abode of god Shiva.*' At the end of 10th century there was instability in Kashmir,
civil wars, conspiracies etc.* On top of this famine took place at the same time, even
in the 12th century kings like Harsha ransacked temple treasures and moreover
confiscated divine images in order to fulfil their financial strength.” But on the other
hand in south India situation was different.Chola dynas}}/ showed its patronage to
Shivaism and men of art, though tolerant to all religions.™ So this was the reason for
the migration of the Kashmiri people to south India, but during the reign of Sultan
Zain-ul-Abidin and later under the Sultan Hasan Shah the trend has been changed as
peace and prosperity developed in Kashmir under Sultans in general and Sultan
Zain-ul-Abidin in particular which led to the reverse migration musicians from
different parts of India especially from Karnataka who have displayed many types of
music before the king.

From the above discussion we came to know that Kashmir has long
interaction with south India. Person of all faiths, caste and men of artists has been
adopted and welcomed by the Sultans of Kashmir without any discrimination. Music
plays an important role for the interaction between the two extremes. It was during
the reign of Sultan Hassan Shah singers of both sex were inducted in his service and
all of them was from different parts of India,great actors skilled in acting and
graceful like so many moons placed in row excited in the king a desire to see their
performance.
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