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Dr. Sakina I. H. Khan
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Urfi: A Brightest Luminary in the Poetic Firmament

Abstract:

Mohammad Jamaluddin Urfi Shirazi (963-999A.H./ 1555-1591A.D.), the

brightest luminary in the Khan-e-Khanan's poetic firmament, enjoyed great

popularity in his lifetime throughout the Persian-speaking world to which

contemporary historians have also acknowledged. Awhadi and Badayuni have

identified Urfi as an inventor of the Tarz-e-Taza (or Fresh Style). His poetry

mainly consists of qasidas and ghazals. But he was one of the most celebrated

qasida writers of the Mughal period. He produced very forceful qasidasand most

of them are addressed to his Indian patrons and are dedicated to AbulFathGilani,

Aabdul Rahim Khan-e- Khanan, Prince Salim and the emperor Akbar.Besides

Anwari and Khaqani, it is Urfi'sqasidas established themselves as a model for

study in India. To be brief, despite of his arrogance, chesty or amicable character

and dying young (merely at an early age of 36), he is regarded as a renowned and

most popular poet of his time.The present article is a humble attempt to explore

the poetic talent of UrfiShirazi.

Key words: Urfi Shirazi, Poetry, Ghazal, Qasida, Hafiz

 
It is indeed noteworthy that throughout the 16th and 17th centuries and

especially during Akbar's reign India remained the Eldorado of Persian emigrants.As 
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Badayuni has also pointed out that at the end of sixteenth century A.D., around 170

Persian poets, and almost all of the poets of Safavid Persia came to India at some

point during their careers as scholars and poets.Among such brilliant poets migrated

from Ir an,  a  na tive of  Shi r az ,  Maulana  J ama l-ud-Din Muhammad

(963-999A.H./1555-1591A.D.) poetically named Urfi, was perhaps the most notable

who flourished under Mughal patronage and greatly enriched the poetical literature

of his time by his intensive and scholastic poetic talent. 

On his arrival to India he was attached to the service of ShaikhFaizi for a

brief period and then joined the services of Hakim AbulFathGilani at whose

recommendation he got entry into the Khan-i-Khanan's court where both his poetry

and the esteem in which he was held made great progress. 

His chief adversaries with whom he held poetical contests were

MuhtashamKashi, WahshiYezdi, ArifLahiji, Husain Kashi and others.Badayuni says

that although Urfi possessed sound learning and was well versed in the various

forms of poetry, yet on account of his pride and vanity he could not gain public

sympathy. In spite of his opportunities and undoubted talents, his intolerable conceit

and arrogance prevented him from being popular, and made him many enemies.

Even ShibliNomani who was an admirer of Urfi and has cited his verses  at the very

beginning of his SherulAjam,Vol-I also acknowledges that his arrogance made him

generally unpopular, a fact of which Urfi was fully aware, as appears from the

following poem, wherein he complains of the hypocritical sympathy of the so-called

"friends" who came to visit him when he was confined to bed by a severe illness:

 

 





(My body hath fallen into this state and my eloquent friends

stand like pulpits round my bed and pillow.
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May God, mighty and glorious, give me health again,

and thou shalt see what wrath I will pour on the heads of these miserable

hypocrites.)





 


(Even if paradise will be offer to me without having earned it, it is not

acceptable to me.)

The mughal poets portrayed the pious (zahid) and the shykh as hypocrites.

Here Urfi says in his quatrain as:

 
  


No doubt, Urfi was a highly talented poet but most of the people of his age

considered him as an arrogant and braggart more than a poet of par-excellence. On

the contrary to it, in this verse of him he has clearly shown his strong sense of

modesty and a heart free of greed. Though he had mastery over writing odes, and his

style in the ode has been praised for its measured, yet fluent diction, continuity of

theme over extended passages, the coinage of new metaphorical compounds and

innovative comparisons. In the given verse he himself announces that qasida writing

is a profession of greed and therefore ghazal writing has always been his first choice

and love: 


(Qasida writing is the profession of the greedy, Urfi,

you belong to the tribe of lovers, your field is, therefore, ghazal.)

Urfi was a big admirer of the king of ghazals, Hafiz of Shiraz. He has

eulogized Hafiz in this way:


(Around the tomb of Hafiz which is the Ka'ba of poets,
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we have flown with the intentions to circumvent it.)

Urfi's admiration to Hafiz can be traced from the point that there are many

ghazals of Urfi which are same in rhyme and meter as found in the verses of Hafiz

and sometimes in meanings also they are almost the same, as found in the following

verses:

  
 
  
 

Hakim Haziq had admired Urfi's ghazals to such an extent that he estimated

Urfi's ghazals as better than his own odes. The author of    (Azar) also considers

Urfi as a master in composing ghazals.


Urfi'sKulliyat has nearly two hundred quatrains. The element of love can be

clearly noticed in his quatrains also. Here he says:-

 
 

(Love came and gladdened me with the gift of sorrow

and freed me from the bondage of tranquility,

Now every hair in my body is filled with pains, my desolate heart is no

more empty,

it is peopled with torments.)

Mirza Abdul QadirBedilhas said:

 


(Bedil ! you ought to move out of yourself,

if you wish to have a vision of the beloved's graceful movement.)
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And Urfi was of the view that:-

 
(Urfi, leave our tavern, because only those are allowed to sit here,

who have their collars torn and their hearts wounded (in love).


(People go after pleasure and joy; I seek calamity and affliction which you

are.)

In spite of the flourishing and highly competitive or challenging literary era

of 16th century Persia, Urfi's contribution to Persian is remarkable. His greatest

legacy to posterity are his exquisite odes that are characterized by lofty themes,

forceful diction, original constructions, new and original combination of words,

freshness of metaphors, novelty of comparisons, lyrical dynamism and continuity or

congruity of topics which contributed very much to the embellishment and

development of Persian language and literature. 

The collected works of Urfi, except for a little known prose treatise on

sufism entitled "Nafsiya", all his works were in verse, and include two mathnavis in

imitation of Nizami'sMakhzan-ul-Asrar and Khusrau-wa-Shirin, and a Divan or

Kulliyat, compiled in 996A.H./1588A.D., containing 26 qasidas, 270 ghazals, and

700 fragments and quatrains. 

As discussed by AllamaShibliNumani in his Sher-ul-Ajam,Urfi is one of the

three poets of his century, the other two being his fellow-townsmen Baba Fighani

and Faizi. Like Faizi, Urfi's poetry also enjoys great popularity in Turkey and India.

Ziya Pasha, in that portion of his metrical introduction to the Kharabat which

discusses the Persian poets, speaks of Urfi and Fayzi as follows:
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(In Fayzi is eloquence and freshness, in Urfi sweetness and fluency

In Fayzi are fiery exhortations, while Urfi is strong in elegies.)

Almost all of the contemporaries of Urfi's time acknowledged him as a poet

of rare qualities. He declared his poetry to be superior not only to that of his

contemporaries but also unrivalled by the greatest poets of the past, such as

Khaqani, Anvari and Nizami. Faizi himself assumes: 

 
One of his contemporary authors Abdul BaqiNihawandi remarks that it

would take a separate book to describe the numerous rewards and presents which

Urfi received from the Khan-i-Khanan. He was the recipient of richest presents and

highest rewards not only from his patron but also from Akbar. Considering him a

most prominent poet of Indian style, AabdulBaqiNihawandi praises his poetical

style in these words:


Undoubtedly, Urfi is probably on the whole the most famous and popular

poet of his century. His odes, that are characterized by lofty themes, forceful diction,

original constructions, new combination of words, freshness of metaphors and

similes, and novelty of comparisons, continuity and congruity of topics and lyrical

dynamism, are contributed to larger extent to the embellishment and development of

Persian language and literature. He was the best writer of the odes of his time in

particular. Not only Abdul Baqi Nihawandi but also Taqi Awhadi of Balyan

identifies Urfi as an "inventor of the tarz-e-taza". Here the poet of the East Allama 

Iqbal Lahorialso admits: 


In a very short span of life Urfi enjoyed great fame throughout the Persian
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world and distinguished himself as a man of sound understanding and high thinking.

With this unique verse of Urfi I wish to conclude my article:
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Dr. Atiqur Rahman

Assistant Professor (Persian), Dept. Of Arabic, Persian, Urdu & Islamic

Studies, Bhasha Bhavana, Visva-Bharati, Santiniketan, W.B. India

Persian Influence in Bengali Language and Literature in

Medieval Bengal's History

Abstract:

India has always been having the likely environment for livelihood, a

country of peace; it has no boundary of cultural ties. Therefore India had

witnessed to the many foreign transactions. All of them who had been migrated

time to time to the fertile plains and gradually moved to the other parts of the

country. The Aryans, Smeiters, Mongoloids, Sakas, Kushans, Baetrians,

Seythians, and Huns in the ancient period and Uzbeks, Turkmens, Iranians and

Afghans in the medieval period migrated to India"1 . All of them brought with

them "their beliefs, social customs, values and economic patterns, which

contributed to forming the base of India's secular heritage"2  there the most

important element are the Dravidian and Indo Aryan in the ancient times and the

Indo Muslim in the medieval period.3 

Here is the interesting fact is that, among the other sub-continent of

India, Bengal always played a vital role in the historiography of foreign

migration, it may considered as the prominent centre for the foreign transaction.

Whatever the influences Bengal has gone through, Iranian were the most

significant. Moreover, Persian influence in Bengal actively occurred throughout

the medieval times or with the establishment of Muslim rule i.e. the Sultans up to
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the Mughal Period. A significant change took place in socio-cultural and

political history of Bengal. Here the most remarkable is the influence of Persian

language and literature.

Keywards: Medieval Bengal, Persian Influence, Sufism, Dobhasi

literature, Sultan, Mughal

Iran is an oldest civilized country which is known to the world ever since its

ancient times for its culture and their rich literature. Moreover Iran has holding a

vast historiography with many ups and downs and a domicile of verity of the ethnic

groups. These are the sources that Iran always becomes familiar with others and

reached across its boundary. Other hand Bengal has been always becoming familiar

with the foreign languages and cultures and made them their very own time to time.

Bengal, a large part of former undivided India, and now patronise into Bangladesh

(former East Bengal) and the province of West Bengal in India.

In Bengal's historiography, it is proved that the  medieval era was the time

where Persian entered and left the deeper impact as its  language and literary

contribution, but Persia came into contract with India ever since  the remote times or

from the pre-historical times. As we know Jawahar Lal Nehru says: "few people

have been more closely related in origin and throughout history than the people of

India and the people of Iran"4 

In Bengal, even before the migration of Muslim, Persian contribution had

started. Unlike other sub-continent of India, Persia came in contact with Bengali by

the hand of trade.

But actively contribution of Persian language, literature and also culture

were introduced by the Turks, then the Afghans & Mughals. Turks established

Muslim rule in this Hindu province. "Though Iran is neither contiguous to Bengal,
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nor did Iranians get a chance to establish their rule in this country, yet Iranian

influence was consistently dominant in Bengal throughout the Muslim rule; First the

Turks, then the Afghans & Mughals. But people of Bengal welcomed Persian

language by their heart for the sweetness of the language and its full-grown

literatures."5  

Almost 600 years Persian was the medium of language that we know the

court or the official language of Sultans and Mughals is the Persian and Persian

literature enormously influenced Bengali Literature. A large number of Persian

words appear in Bengali vocabulary. The numerous books on theology and

mysticism by the Sufis influenced the development of Persian language in Bengal.

Thousands of books had written in Persian and hundreds of poets had composed

their poems in Persian. The copies of these contributions either in the forms of

manuscript or the books have been preserved in different libraries and museums of

Bengal and the other parts of India.

Persian Influence in Bengali Literature:

Except the language, there are strong illustrations that the correlation of the

theme and thought between Perso-Bengali literature. And the distinctive stream of

medieval Bengali Literature, which was inspired by Sufism. It was happened due to

the peaceful immigration of many Iranians, the significants are Ulama, teachers,

Poets and Sufis.

Right then Bengali literature started to get its enrichment by the foreign

occurrences of thoughts, styles of writing and also the entrance of words. Many

aspects Persian language and literature were introduced in the Bengali literature.

There the significant are the Sufis or the mystic literatures and songs, the Dobhasi

literature and also the use of literary tradition of praises Allah and Prophet

Muhammad. Other hand the historical writing in Persian, this is what the trend of
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Bengal's history writing in Persian.

The Sufis played a major role in preaching Islam and introducing the mystic

symbolism in this country6  and its sub-continent Bengal and its very effects we see

in the medieval Bengali Literature. Both the literary and folk traditions in Bengal

were shaped by Sufi mysticism. The Sufi literature was introduced into two

categories: "philosophical exposition of the theory and practice of mysticism, and

the tradition of songs, mainly Padavalis. The folk tradition consists mainly of the

traditions of Baul and Murshidi songs, which describe the different stages that a

disciple should pass through in order to reach the final stage of illumination and self

annihilation."7  Haji Muhammad and Syed Sultan were the famous writers of Sufi

mystic literature. Most of the Sufi songs were written in Bengal inspired by Iranian

mystic poets Maulana Jalal Uddin Rumi's Masnavi and Shaikh Fariduddin Attar's

Mantiq-ut-Tair.8 

Another important source is the Dobhasi literature, which is the strong

example of Persian influence in Bengali literature. Dobhasi literature is the literally

literature of two languages (i.e. Persian and Arabic with Bengali). Even today the

practice of using Arabic and Persian words in order to describe a typically Muslim

context is very common. Thus, in Dobhasi literature, if a Muslim court was

described, a Muslim king addressed, Islamic thoughts and ideals and the Quran or

the holy books referred to, Muslim saints and learned men mentioned, Arabic and

Persian words were used. This was true of both Muslim and Hindu writers. Shah

Muhammad Sagir, the great Bengali poet of the court of Sultan Ghiasuddin Azam

Shah (1389-1410 AD), referred to holy books as kitab, learned men as aliman.

Zainuddin (15th century AD) used a host of these prototypical phrases and words in

his Rasulbijay: taj was used instead of mukut, sawar instead of arohi, dada instead

of pitamaha. This becomes more conspicuous in a later poet like Syed Sultan
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(1550-1648 AD) who, in Shab-i-Miraj, used words such as Allah, Rasule Khuda,

Noore Muhammadi, peer paigambar, in addition to kitab, aliman, alim.  Of the

dobhasi puthi writers following this tradition, the most famous are Gharibullah,

author of Yusuf-Zulekha and Amir Hamza (1st part) and Hatem Tai.

Other hand there was substantial Persian influence of the different genres of

Bengali literature; these are Heroic Verse, Romantic Narratives,  Historical

Narratives and Religious Verse.

Also the tradition of Persian literature specially flows by praising of Allah

and the Prophet Muhammad was flowed by in Bengali literature too. This was a

consistent practice of the Iranian writers of epics and long narratives like Ferdousi,

Sadi, and Attar. This tradition was followed by the Muslim poets of Bengali

literature, when the 'Pondit Kobi' Alaol wrote Padmavati, the story of a Hindu

princess, or when Daulat Qazi wrote the story of Sati Maina, another Hindu

princess, they started by hymning the praises of Allah and His Prophet.

At last the trend of Bengal's history writing in Persian is also important.

Mainly two great books were written in Persian language in Bengal: Tabkat-i Nasari

in 1260 AD by Minhaj-i-Siraj and Riyaz-al-Salatin in 1787-8 AD by Ghulam Husain

Salim. 

Persian Influence on Bengali Language:

Persian and Bengali language have a close kinship in the way of their

origin, Many Persian wards appear in Bengali vocabulary and several Persian books

were translated into Bengali language and also some Bengali books there been

translated in Persian during Sultan, Mughal and sometime in British, for more than

600 years, an age of cultural assimilation set in and continued. Persian grammar is

nearly close with the Bengali Grammar and in sense of sentence formation Bengali

flows almost the same that Persian flows.
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Both of the languages, the Bengali and Persian had come from the

Indo-Iranian branch. And the Indo-Iranian is among one of the ten Indo-European

branch of languages. Indo-Iranian is also called the Indo-Aryan but here the word

'Aryan' is used in the narrow sense, and Indo-European as its broader meaning. "It is

believed that Indians and Iranians belonged to one single family before the

beginning of the Indo-Aryan civilization and lived together with a common language

for many centuries in pasturelands of Oxus valley in Central Asia (Tajikistan,

Uzbekistan, Kyrgistan, Turkmenistan and Kazakstan)."9 

In medieval Bengal, Persian language was extremely cultured in every

purpose of spoken and written. The language along with Arabic was being taught in

every school or so called Madrasas.

Conclusion:

Bengali language and literature became more attractive with the Persian

contributions and influences; somehow Persian worked for the fur ther more

development of Bengali language and literature. And here among the all outsiders

who migrated time to time in Bengal, Persian played the most important role to

enriched Bengali language and literature above the hopes for more than 600 years

onwards.

This present study "Persian Influence in Bengali Language and Literature in

Medieval Bengal's History" reflects the history of Persian influence in Bengal's soil,

mostly focusing the Persian contribution in Bengali language and literature and also

the Persian cultural participation.
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Abstract:

Maulana Jalaluddin Mohammad Rumi (1207- 1273)  was a great poet,

theologian and Sufi mystic of the 13th century in Persia.Through his long deeds,

words and works set an example for human Co- Existence, love fraternity valuing

every living being as precious and important as that of self. He was a great

exponent of humanism and universal brotherhood. The life and writings of Rumi

are still relevant in the age of rivalry, strife and violation of human dignity. It is

the need of time that the teachings of Rumi may be spread throughout the world

for the better interest of humanity.

Key words: Maulana Jalaluddin Rumi, Poetry, Masnawi, Humanity,

Love, brotherhood

Maulana Jalaluddin Mohammad Rumi (1207- 1273) also known as Maulana

Mohammad Balkhi but more popularly known in the English speaking world simply

as Rumi. He was a great poet, theologian and Sufi mystic of the 13th century in

Persia. 

Rumi lived in a period which was marked by the revolt against the

philosophic influences of Greece. It was also the age of Ghazali - the protagonist of
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the intensely personal and passionate religion aiming to lead men back from

scholastic dogma to a living contact with Quran (The Holy book and message of

God) and Sunnah (Tradition of Prophet(PBUH)). Rumi was thus born in a family

and a society which was against philosophy. The environment in his own house was

one of the scholarship and spiritualism. His father Bhauddin Wald  was a mystic of

high order and he had to face many personal discomforts for the sake of the

principles which he boldly supported and sincerely followed. It was in this

environment that Rumi got his first lesson in opposition of authority and in support

of principles without which the divine states of man could have been no better than

animal. 

 It is in this environment that he learnt to place a high value on his trust in

God against all the heavy differences that the ingenuity of man could invent, it is in

this environment that he learnt the value of devotion to duty in the face as all hurdles

created by human tyranny and social oppression. Rumi's father was very much

sincere to impart to him the best education that he could.

Rumi was a child of extraordinary genius. His education like that of other

children of the time began at home. He had the added advantage of scholarly and

spiritually advanced family background. At the age of twenty four Rumi mastered

the existing faculties of his time. But he was not satisfied with the material

knowledge he acquired. So he decided himself in the spiritual learning of the behest

of his teacher Burhan-ud-Din. Rumi surrendered himself completely to his teacher

and it took nearly nine years to complete the process. It was a process of total

surrender and perfect devotion; it was a process of distressing and determined

pursuit of knowledge, it was a process which at once enforced death and revived

life, a contradiction which is possible only in the field of mysticism. As Rumi's own

son wrote:
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1 a  

i.e.    " He sincerely became his devotee and surrendered himself

completely.

He fell down before him like a corpse. 

When he died he was eternally revived,

His grief now laughed to scorn the pleasure of the two worlds."1 b

When Rum was 34 years old, he became a matured scholar. He delivered

his speeches to the vast audiences on religion, philosophy, jurisprudence and morals.

He lived simply, learnt deeply and lectured prolifically.

Rumi was deeply influenced by Ghazali. Both received the same type of

independent careers as teachers. Both of them gave sermons. Both of them came in a

great change resulting in temporary retirement from active life and in both cases the

discarding of the academic honour held by the great teachers seemed unintelligible

to the theologians of the day who took it as a great loss and a catastrophe for Islam.

Both, however, emerged from their isolation with renewed vigiour of intense

personal and passionate religion aimed at leading men back from mere scholastic

dogma to a living contact with Quran and Sunnah. Both Ghazali and Rumi were

mystics, but their mysticism was always accompanied by a devoted insistence on the

five articles of faith and the five pillars of worship. Their mysticism led them to

insist upon the spiritual side of worship. The only form has no value. The person

who composed Masnawi seems to have learnt thoroughly of Ghazali and captured

his imagination when he wrote 

- "Fools loud and magnify the Mosque, while they strive to oppress holy

men of heart; But the formed is mere form, the latter, spirit and truth. The only true

mosque is that in the heart of saints. Is the place of worship of all, for God dwells
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there," 2 

Rumi's life is categorized into three phases. The first begins with his birth

in 1207 and exist until the death of his teacher Burhan-ud-Din Muhaqqiq in 1249

who was at once his teacher, friend and philosopher. It is the period of preparation,

for these years of Rumi's life was devoted primarily to the pursuit of knowledge. In

second phase we see him completely surrender himself to Shams Tabrizi who

became the centre of his attention to the complete exclusion of all other loyalties.

This was indeed the most violent and the most creative period of his life and it

continued up to the death of Rumi's disciple, Salah-ud-Din Zarkob in 1261. The

third and final phase starts in 1261 when the compilation of Masnawi is taken in

hard, this was indeed the period of Rumi's immortal contribution and it continued

till his death in 1273.  

The second phase of Rumi's life deals with lyricism and love. We have

already noticed that in the first phase intellect had been shattered at the first

appearance of love symbolized by Shams. We have been seen the drastic effort of

this impact, for the birth of love did not take place without the customary mental

anguish. 

 Rumi was thirty seven when he met Shams for the first time. For thirty

seven years, Rumi did not write even a single verse. It is because Rumi did not

belong to the school of conventional poets who composed poems because it was

fashionable or useful for the time.  Then came the exploding and explosive stage.

The impact of Shams that caused Rumi burst into lyricism was so great that it kept

Rumi enamoured for nearly seventeen years. All great lyric poetry is essentially

subjective. It is in fact the expression of realization that is beyond the imagination of

the humdrum flock. Every student of the literature knows that in a review of any

lyric we should investigate into the characteristics of the emotion which stimulates it

21

April - September  2017DABEER



and the manner in which the emotion is transformed into lyric. The emotion which

was instrumental of his inspiration was love, and here we find a description of love

from Rumi's Divan-e-Shams Tabrizi:

 
 



 

 



  

3 a  
i.e.    "This is love: to fly heavenward, 

To rend, every instant, a hundred veils.

The first moment, to renounce life,

The last step, to fare without feet.

To regard this world as invisible, 

Not to see what appears to one's self. 

'O heart' I said, "May it bless thee,

To have entered the circle of lovers,

To look beyond the range of the eye,

To penetrate the windings of the bosom!

Whence did this breath come to thee, o my soul?

 Whence this throbbing, O my heart?"  3b 

                                                                Or
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4  
i.e.    "Love endures hardships at the hands of the beloved. 

Through love bitter things seem sweet,

Through love bits of copper are made gold. 

Through love dregs taste like pure wine,

Through love pains are as healing balms. 

Through love thorns become roses, 

And through love vinegar becomes sweet wine. 

Through love the stake becomes a throne, 

Through love reverse of fortune seems good fortune. 

Through love a prison seems a rose bower, 

Without love a great full of ashes seems a garden.

Through love burning fire  is pleasing light, 

Through love the Devil becomes a Houri. 

Through love hard stones become soft as butter, 

Without love soft wax becomes hard iron. 

Through love grief is as joy, 

Through love Ghouls turn into angels. 

Through love stings are as honey, 

Through love lions are harmless as mice. 

Through love sickness is health, 
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Through love wrath is as mercy. 

Through love the dead rise to life, 

Through love the king becomes a slave5". 

Love for Rumi is a sublime and an irresistible urge to get one's immortal

self. It is love and lover that remains immortal, everything else is immortal. Not to

love is the greatest misfortune that anyone faces in life, and to love is to live

passionately. He says:

 

 
  
 

6 a  
i.e.    'T were better that the spirit which wears true love as a garment 

Had not been: its being is but Shams. 

Be drunken in love, for love is all that exists;

Without the dealing of love there is no entrance to the beloved. 

'T is love and the lover that live to all eternity, 

Set not thy heart on aught else: 't is only borrowed.

How long with thou embrace a deed beloved?

Embrace the soul which is embraced by nothing.

Be not an expectant looker-on in this path, 

By God, there is no death than expectancy.6b

Rumi is certainly a great artist. He is not afraid of death, for as a creative

artist he draws succour from his own immortal self for which there is neither decay

nor death but which, on the other hand, grows develops ceaselessly. As a painter he

is at once excellent and exalted. Every moment he carves a beautifier form, and it is
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not a small tent on which he carves the image, for his subject is the immortal. Man -

the soul which existed before the universe  came into being - the soul for which the

universe was created. His topic is self within limit and beyond all limits. Everything

turns round him; he is the heart of the universe and creation and it is in his self that

he gets the way to infinity. In brief, this is his concept of love and life and he sings it

aloud with the beating of drums and invites you to join him. 

 
 

 
7a  

i.e.    "O lovers, O lovers, it is time to abandon the world,

The drum of departure reaches my spiritual ear from heaven. 

Behold, the driver has risen and made ready the files of camels,

And begged us to acquit him of blame: why, o travelers are you asleep?

O soul, seek the Beloved, o friend, seek the friend,

O watchman, ye wake up: it behaves not a watchman 

On every side is clamour and tumult, in every street are candles and torches,

For tonight the teeming world gives to the world everlasting." 7b

After the death of Shams Tabrizi, Rumi became a disciple of Salahuddin

Zarkub, a goldsmith by profession who died in 1258 and was succeeded as Shaikh

by Chelebi Husamuddin Hasan. He inspired and stressed Rumi to compose on

Persian mysticism, the famous Masnawi, comprising over 26,000 couplets. The

Diwan and the Masnawi containing nearly a hundred thousand verses, are as

marvelous in magnitude as they are exalted in content. Both these reveal the

extraordinary capability of Rumi's poetical genius and philosophical outlook. 

Scholars unanimously accepted the Masnawi as the complete scripture of

Islamic mysticism. For centuries it has served as a text book of Sufi thinkers from

Africa to China Abdur Rahaman Jami, the great classical poet of Persia highly
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appreciated the poem as the Quran in Persia and made a remark on Rumi. Within

the structure of delightful tales, taken from the Quran and the Sunah (sermons of the

Prophet) and lives of the Prophet and Saints, the poet formed the mainstay of his

discourse, the main point of which is love, which he describes as the astrolabe of the

celestial bodies. Today in this the spiritual influence of Rumi is being felt by the all

sections of people throughout the world. He is being acclaimed in the western

world, as he has been for the last seven centuries in the Middle East, Africa and

Asia, as one of the greatest literary and spiritual figures of the world. Indeed, in the

modern world, we need a Rumi to create an attitude of peace and to light the fire of

enthusiasm for life. Rumi treated all the nations and sects from the same perspective.

His approach to everyone and everything was from this point of view. He treated

everybody in the same way. He always looked at everyone with the same angle. In

his view, Muslims, Christian, Jews, and Zoroastrians were all the same. Therefore,

he reminded people that it was essential not to look down on non Muslims and to

respect other's religion and belief. Rumi uttered :

  


  
 



  








 



8a  
i.e.       " What is to be done, O Moslems? for I do not recognize myself

           I am neither Christian, nor Jew, nor Gabr, nor Moslem. 

           I am not of the East, nor of the West, nor of the land, nor of the  sea; 

          I am not of Nature's mint, nor of the circling heavens. 

          I am not of  earth, nor of water, nor of air, nor of fire; 

          I am not of the empyrean, nor of the dust, nor of existence, 

          Nor of entity. 
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          I am not of India, nor of China, nor of Bulgaria, nor of Saqsin;

          I am not of the Kingdom of 'Iraqain, nor of the country of   

          Khorasan. 

          I am not this world, nor of the next, nor of Paradise, nor of Help; 

          I am not of Adam, nor of Eve, nor of Eden and Rizwan. 

          My place is the Placeless, my trace is the Traceless;

          'Tis neither body nor soul, for I belong to the soul of the Beloved."8b  

Rumi through his long deeds, words and works set an example for human

Co- Existence, love fraternity valuing every living being as precious and important

as that of self. He was a great exponent of humanism and universal brotherhood.

The life and writings of Rumi are still relevant in the age of rivalry, strife and

violation of human dignity. It is the need of time that the teachings of Rumi may be

spread throughout the world for the better interest of humanity.
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Abstract:

Honouring the nobles with the robes of honour was an important

practice of the Muhgals throughout their reign. It's always composed of a high

value textile,the core symbol was a cloak which was the outermost, most visible

garment of courtly life. It was given by a king and often accompanied by other

apparel, such as turban, a waist wrap, a shirt.

Key words: Robes, Mughal, Honour, Akbar, Jahangeer, Shahjahan

The robes of honour ceremony was undoubtedly known to Babur, founder

of the Mughal Empire  in India, but practice does not seem common or central to

legitimacy or loyalty among his group of Chaghtai Turks. These robes used in the

ceremony were generally shirts of fine cotton with gold threadwork, silk turbans,

jackets of muslin with gold embroidery and silk coats. Other transactional objects

included quivers and daggers, but never core symbols of kingship such as standards

or flags. 1

The ceremony was, however, common and central to diplomacy and

kingship in India; Babur quickly adapted and learned the use of robes of honour in a
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variety of settings.

If we look carefully at the occasions in the last decade of his life, in India, in

which Babur gave robes of honour, there were some crucial situations.

He gave robes of honour to a prince of the blood, on some special occasion,

such as marriage, birth of a son, or leaving to lead an important military campaign.

Robes were only part of an elaborate transfer which often included nearly all the

'transactional' objects (such as jewelled daggers and horses), and some of the core

symbols of kingship (such as flags standards and drums)2.  He also gave robes of

honour to nobles in expectations of important service. Thus, Babur gave full robes

of honour and other transactional objects to the two nobles who 'kneeled down', that

is, became responsible for the revenue of Bihar and Bengal. He gave full robe of

honour and a sword and belt, a horse, and an umbrella to the noble who he left in

charge of Bihar 3.  Babur gave robes of honour to a man who had performed

excellent service safely ferrying his army across a river. He also gave robes to two

wrestlers who had performed very well 4.  It is equally suggestive that one of the

first robes of honour which Babur gave out in India was not a Muslim, but to a

Hindu in the Punjab who helped him. 5

After the Babur, we note that all of Babur's practice of Robes of honour

continued.  The Humayun-nama at one point mentions 12,000 robes of honour

carried to Mecca by the leader of a caravan sponsored by the Emperor. In mentions a

feast given by one of Humayun's main wives during which 7,000 robes of honour

were given out. At marriage 12,000 robes were given out, 2,000 of them special.6 

The Ain-i-Akbari mentions that every season, there were made 1,000 complete suits

for the imperial robe, and 1,200, made up in twelve bundles, were always kept in

readiness.7  Jahangir gave robes of honour to the dancers at an entertainment he

personally enjoyed. 8
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With the time robes of honour became the important custom of the Mughal

empire. Mughals were bestowed robes of honour on a large number of nobles on

regular occasions throughout the year, such as solar lunar new year and king's solar

and lunar birthday, Eid, the anniversary of the succession and important life cycle

ceremonies. These were times of promotion into the Mansabdari system and

promotion within it. Presenting large number of robes suggested reward groups,

rather than just individuals, and reflect a delicate balance of ethnic groups and clans

within ethnic groups- Afghan, Rajputs, Turks, Baluchs, Uzbeks- so characteristic of

these regions.

After taking throne, Jahangir gave out hundreds of robes of honour and

thirty horses in a day; the Tuzuk-i-Jahangiri contains page after page of Jahangir's

missing of why an older noble or a childhood companion deserved them. We can

watch him, through these transactional symbols and personal interviews building a

workable power base of loyal nobles. 9

During the reign of Akbar, Jahangir, and Shahjahan, robes of honour

became a craze along with the increasing prosperity of the rest of the court.

Like the Mansabdari system and so many other features of the Akbar's

reign, there was movement to grade, quantify and monetarily evaluate each kind of

robe of honour.

' All articles which have been bought, or woven  to order,  or receive as

tribute or presents, are carefully preserved, they are again taken out for inspection,

or given to be cut or to be made up, or to be given always as present. Experienced

people inquire continually into the prices of articles used both formerly and at

present, as a knowledge of the exact price is conducive to the increase of the stock.'

10

Robes of honour rapidly became part of the etiquette associated with
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acceptance of a Farman was to put on the accompanying robe of honour, place the

Farman on one's forehead, and performing Tasleem, that is, bowing three times and

moving the hand from the open palm against the forehead, to the back of the hand

touching the ground. 11

The Farman and the robe of honour also came to stand in for the king for

men stationed far from the capital. During the reign of Jahangir , we find the

description of the Farman in Bengal from far away  and all the  Khans of the Bihar

Suba obtain the eternal honour of performing the rites of obeisance to the

all-important Farman, by holding them with two hands and placing them on their

heads and eyes.12  In reign of Jahangir, the granting of the robe of honour had been

transformed from a strictly kingly privilege to one held by the commander in the

field. By the Balkh campaign in the reign of ShahJahan, the commander carried

several thousand robes of honour, which he out in the field when the campaign was

somehow successful13. The Robes of honour was a clear symbol of submission. At

Akbar's court , Afghan who had fought against him were pardoned with robes of

honour.14 

War prisoners also pardoned and given Robes of honour for some Persian

prisoners during the reign of Jahangir.Mirza Nathan's biography recounts that a

prominent Zamindar named Raja PratapAdityawas surround by Mughal forces in

Bengal and he submitted. 'The commander gave him good welcome in his tent. After

a while he has given a horse and a befitting robe of honour and permitted to go to

his camp with full regard.' He was given robes of honour by much lower nobles,

such as Mirza Nathan himself. 15

In conclusion we can say that the Robes of honour ceremony washighly

useful to kings in a variety of circumstances. The ceremony established a direct,

personal and important link between sovereign and recipient.
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