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 

















   / 


     
 




   










  





 


  






 

 





 


 




 / 

 / 


 / 
  / 







 / 
 / 





   




 /  / 

 /  / 


 / 


 /  /  / 

 /

 
  

 /  /  






 / 
 / 

 / 


 / 










   















 

 

 


 /  4523/1473 

 / 






 Beale,37,210 



(He flurished about the year  / 

 A.D.1752,A.H1165)


 / 





 

Ethe,395 



   






 



  


 


 



 





 




 / 

 





 / 













Beale, T.W., An Oriental Biographical Dictionary, New York, 1980;

Ethe,H.Catalogue of the Persian Manuuscript in the Bodleian Library, Oxford,

1989.

 /   
  





   











   
 

   


  


 
    

 



 














   


 

  
     

  


 
 

 
 



 
  


 





 











 

 









 


 38  4284/4 

 13.6x23.1  12 




   



  























 















   













































   















































   






 



 


 















































   







 








 catch word 
 catch word 










 (Colophan) 







   














   








 









  




 
 


 

     



 










 
  





   


 

  
 

  






  











 

 






 
















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





















 











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





 




















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




 


    

   








    


 





  

 

  
 




 
 


  







   


  


   


 
 

 




 

  
  





 

  
 













   



  

 







 





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


 













  

 

 
 
 
 
 
  

 



   



 
 

 


 

















  
 
   




 







  

  

  









   







   

  

  

 
 

 






 



  

 
 
  

 











   






 

 















  

   

 

  

 
 




 




  


 


  

  



   



   



 

  

  

 
 


 

 

 
  

  

  

 












 

  
 



 



   



 







 















 
 















 




   



 














 






  

  

  

  


  

 
   



   



 





 







   

 








 

  

  





  

  

  



   



  









  
   

  

   

  

 







  

 

  








   








   

 
   

   





 





   











 


   


 

   

  


  


  



 
















     


 








   







    




 

    


  
    

  



 

 



 


  






 

 


 















   


























 





 



























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
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
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














 


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



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


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

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



 
 


  












 


  










   






 


 

















 

 







 







 



   



 








 



 








 


















   







 






 

















 









   










 
































   
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


 




 

 



 












 




  



   




 
































   




 




 


























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







 




 


      

















  


  




 
   



     


 


  




  


   
 





      

 





 


  





 






 








 




 
 











   
















 
 







 







 







   



  







 

 







 
 


 

 








  

  
 
  
 

 
 

 
 



   



 

 

  
  





  



 

 

 
 
 





  


 

 
  








 



   








  

 

 






 


















 









   







 




 






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






  



 


  




  
   

 





   



 

  



 








 


 



 








   


 






   

 


 










   




 
 

 
 

 

 
  
 




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










 

 




 

 


















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








 

  
 


 





  

 
  




 
 





 






 
  

  

 





   




 

 

 
 
 

 

 

 

 x  
 



 

  
 


 

 


 


 

 

 





   





 



   


 











  




 






















   




 










 






 




 






 


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




















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










 





  
  

  
 

  



 


   





   











 


 

   
 

 
   







  









 
 












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

























 / 




 

  




 



   



 







 









 











 Acc1967      

 20.4x 11.6c.m. 



    


 
   




 

  3010Acc     




 20.6x12.6c.m.



   












          

 


 
 Acc 2165  




   
   




  
  

  



 
  

 Acc 2201  






   



  





 


  
       




 
 

 Acc.2367  

 19.0x13.6 cm. 




  
  

  Acc.2368  







 


 HL.2360  






   



 HL2175  










 HL.1959  

















   
















   


   
 


  





   

 


   


 
 

    
     




 


    


 

  


 


  



 

 



 





 

 



 













   



 x    




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1.      A recent treasure troves of Vijyanagar coins at Garlabyyaram, Khammam District: A

Study/ B. Mallu Naik/ 3

2.       Modern Persian Short Stories: Development & Evolution/ Dr. Sarfaraz A. Khan/ 6

3. SAMA: A Musical contribution of Khusrow in dedication to Nizamauddin Aulia

Chishti  / Dr. Mousumi Roy/ 13

 / 

/  / 
/  /  



/  /  /  

 /  /  

 /  /  



 /  /  


 /  /  


 /  /  



 /  / 



 

English Aritcles:

1. Assessment of Hindi & Sanskrit Literature/ Dr. Zafar Iftekhar/ 3



   



2. Musical Instruments as depicted in the miniature paintings from the State

Museum: A study / B. Ganga Devi/ 9

 / 

/  / 

 /  /  



/  /  

 /  /  

 /  /   

 /  /  

 /  /  



 /  /  


 /  /  


 /  /  



 /  

English Aritcles:

1. Impact of Rumi's Miracle & Sufism on M.F. Gulen's........./ Dr. Mohammad

Faique/ 3

2. Ethic and Sheikh Abdul Qadir Gilani/ Hifjul Hussain Choudhri/ 9

 / 

 /  / 

 /  /  



   





 /  /  

 /  /  

 /  /  

 /  /  

 /  /  



 /  /  


 /  /

 
 


 /  /  



 /  /  

English Aritcles:

1. Journey of Iranian films after the Islamic revolution/ Dr. Sarfaraz Ahmad Khan/ 3

2. Qutbshahi Period: An era of Indo-Iranian literary cutural activities/ Dr. Qaiser

Ahmad/ 12

3               The role of Afghan nobles during the Delhi Sultanate/    Saba Sammreen Ansari

/ 18                                                                                       





   







 







 




 

 



 










   




 
 
 



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Spread of Sufism in Indonesia

What is Sufism

Sufism is that mode of religious life in Islam in which the emphasis is

placed on unity of human being with God through spiritual love, ascetic exercise,

contemplation, renunciation and self-denial. There are various opinions regarding

the etymology of the term Sufism. In Arabic Sufism is called Tasawwaf. A number

of opinions exist among the scholars as to the derivation of the word Tasawwuf.

Some of the scholars are of the opinion that the term Tasawwuf is derived from the

word Sof 'wool' and those who wear Sof made garments are called Sufi. A great Sufi

Shahabuddin Shaharwardi writes in his famous book entitled 'Awareful -Ma'aref,

"Derivation of the term, 'Tasawwuf' from Sof is more suitable and appropriate to any

other derivation" 1. In fact from the earliest time Sof made garments were regarded

as a symbol of simplicity, virtuousness and avoidance of luxurious life and Sufis put

on Sof made garments to distinguish themselves from those who indulged in luxury

and comfort of life. Since early time some have also linked the word Sufi with

Sufiya (Purified or chosen as friend by God.) The derivation of the name Sufis   was

a long subject of dispute. Most Sufis favours the theory that it is derived from 'Safa',

'Safa' means Purity and that Sufi is one of the elects who have become purified from

all worldly defilements. Other would connect it with 'Saff means rank, as though the

Sufis were spirituality is the first rank in virtue of his Communion with God.2

The Sufism had become part of the Islamic doctrine even before the second

century of Hijra. According to Allami Jami , the author of Nafkhatol Uns, Abul

Hashim Kufi ( d. 150 A.H.) was the first person who was given the title of Sufi. The

early Sufism was characterized by the renunciation of worldly pleasures and intense
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fear of God and His judgments. The way of Sufism was way of truth and salvation.

The early Sufis were orthodox Muslims in regard to their beliefs and practices. They

were men of deep religious feeling and fundamentally inspired by the Qoranic

conception of a transcendent God. The outstanding figure in this early ascetic

movement was Hasan Basari( 642-728) . He was both an outstanding scholar and an

eloquent speaker. Preaching asceticism in his sermons , he expressed his idea in this

way: " make this world into a bridge over which you cross but on which you do not

build" Rabeya Basriya (d.801) , Malik Dinar, Sufyan Sauri, Shaqoq Balkhi are the

other notable sufis of this period. 

The asceticism of early Sufism gave birth to the regular movement of

Sufism towards the end of eight century of Christian era. At Baghdad , under the

Abbasids , the Sufis theology attained its perfection . The most important figure in

this period was Zonnun Misri (796-681) who gave a definite turn to Sufi doctrine by

introducing into teaching about ecstasy and theory of gnosis. He was the first to

teach the real nature Marefat and said, "the Gnostic needs no state, and he needs

only his lord in all states. Love what God love and hate what God hates".  Sufism is

not limited to any race, creed, language or nation but it has spiritual experience. It is

based on the spiritual prayers and resignation to the will of God. A Sufi is always in

love with God as love of God is the soul of Sufism. For a Sufi, God is beloved and

men are His lover. Abu Sayed Abul Khair, a great sufi-poet, defines the Sufism in

the following words:

"Sufism is two things: to look in one direction and to leave in one way.

Sufism is a name attached to its object; when it reaches its ultimate perfection, it is

God. The Sufi is he who is pleased with all that God does, in order that God may be

pleased with all that he does. Sufism is patience under God's commanding and

forbidding and acquiescence and resignation in the events determined by divine

providence. Sufism is the will of creator concerning His creatures when no creature

exists. To be a Sufi is to cease from taking trouble; and there is no greater trouble

for thee than thine own self, for when thou art occupied with thyself, thou remains

away from God."3
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Advent of  Indonesia by Islam

Sufism first came to Indonesia along with the spread of Islam brought to the

region by Muslim traders. There is still controversy among scholars about who first

brought Islam to Indonesia. Some points to the Muslim traders from Persia and

Gujarat, others offer evidences of Arab influences on early Indonesian Moslems. But

everyone agrees that Islam entered Indonesia peacefully without holy wars or

rebellions. Sufism also played a big role in spreading Islam among common

Indonesians who were and still very fond of mysticism. Moslem traders had visited

the Indonesian archipelago for centuries, some of them had settled there or even

might had converted some Indonesians. Evidence of their presence can be found at

tombstones of Moslem scholars at Baros, North Sumatra, bearing the date of 44-48

Hijri or 665-669 AD. They are Syaikh Rukunuddin, Syaikh Makhmud, Tuanku Batu

Badan, and Tuanku Ambar. A Chinese document also reported existence of Arab

communities in Kalingga kingdom in Java in the 7th century.4 These Arabs might

also have introduced Islam to the local people. There is also a tombstone of a

Moslem woman, Fatimah binte Maimun, in Gresik, East Java, bears the date of 461

Hijri or 1082 AD. It's possible that small Moslem communities had already formed

at that time in the main ports of Java and Sumatra. The Hindu and Buddhist rulers of

that era might have been tolerant to them and allowed them to preach Islam among

their subjects. But it was not until the 13th century when the rulers of Samudra Pasai

and Perlak at northern Sumatra started to embrace Islam and made the first Islamic

kingdoms in Indonesia. The most obvious evidence of this is the tombstone of the

first Islamic ruler of Samudra, Sultan Malik Al-Saleh, which bears the date 1297.

These kingdoms were reported by Marco Polo who visited Perlak in 1292, and also

by Ibn Batutta, the famous Moroccan traveler, who on his way to China in 1341

stopped at Samudra and became a royal guest to the Moslem ruler there, Malik

Al-Zahir. This Sultan might have practiced Sufism because Ibn Batutta described

him as 'a humble hearted man who walks on foot to the Friday prayer'. Having their

position on the gate of Malacca strait, which was a busy trade route, the kingdoms

had no difficulties in further introduction of Islam and Sufism to the region and
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beyond to Java and East Indonesia 

Sufism in Indonesia

According to the popular believe Walisongo  (Wali = Sufi saint, songo =

nine) were instrumental in spreading Islam in Java and other island.  Around 1445

AD Sunan Ampel was given authority over Ampel region by his uncle, Sri

Kertawijaya, king of Majapahit. At that time Ampel region has about 30,000

inhabitants. Ampel was located next to the main port of the kingdom, Jenggala

Manik, which made it a strategic place to spread Islam with aid from the Moslem

merchants in Java. These merchants had already made smalll communities along the

northern coast of Java since the 11th century. Sunan Ampel must have great

influence over them and received donations to finance the Islamic da'wah

(propagation of the faith). Slowly but sure, the mission gained more and more new

converts from the nobles, local people and foreign merchants. The donations also

financed Sunan Ampel's pesantren, where Moslem children studied Islam to become

future missionaries for the archipelago. In a short time, Ampel grew to be a centre

for studying Islam in the island and hosted religious scholars from various countries.

Sufism was the base of Sunan Ampel's teachings, which prevented confrontation

among scholars from various mazhab (sects) in Islam, and attracted new converts by

its non-aggressiveness.

Sunan Ampel's aunt, Darawati, died in 1448. But before that, she had

succeeded in persuading her husband, Sri Kertawijaya, to embrace Islam. The

conversion of the king had ignited discontent among the Hindu nobles and priests

who later revolted against him. The king was finally murdered in 1451, and the

throne was taken by Sri Rajasawardhana. The coup gave a threat to further

preaching of Islam, which was protected under the rule of Sri Kertawijaya. Aware of

this danger, Sunan Ampel planned to send missionaries to all provinces of

Majapahit in Java. The missionaries' goal was to build Islamic centres in all

provinces to strengthen the da'wah over the island and also to anticipate the

possiblity of the destruction of Islamic community in Ampel by Majapahit's army.

The group of the missionaries was called Bayangkare Ishlah by Sunan Ampel.
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The Majapahit kingdom in the mid of 15th century was divided into nine

provinces: Trowulan (the capital), Daha, Blambangan, Matahun, Tumapel,

Kahuripan, Lasem, Wengker, and Pajang. Sunan Ampel appointed the following

persons to every strategic regions in the provinces to preach Islam through Sufism:

"Raden Ali Murtadho, brother of Sunan Ampel, was appointed to preach at

the region of Gresik and Tuban. He was also called Raden Santri Ali in that area.

"Abu Hurairah, cousin of Sunan Ampel preached at Majagung region and

had the title Pangeran (Prince) Majagung. He was also called Raden Burereh by the

local people.

"Syekh Maulana Ishak, Sunan Ampel's uncle, went to preach at the province

of Blambangan and had the title Syekh Waliyul Islam. He was also called Syekh

Wali Lanang.

"Maulana Abdullah, Sunan Ampel's uncle, preached at Pajang and had the

title Syekh Suta Maharaja.

"Kyai Banh Tong was assigned to preach at Lasem province and was called

Syekh Bentong by local people. His daughter was one of king Majapahit's many

wives.

"Khalif Husayn, Sunan Ampel's cousin, preached at Madura, an island

northeast of Java.

"Usman Haji, son of Khalif Husayn, preached at Ngudung in Matahun

province and had the title Pangeran Ngudung.5

These eight missionaries were called Bayangkare Ishlah by Sunan Ampel.

They were all Sufi masters and made Sufism their basic concept in spreading Islam.

Their charisma and intellect helped won sympathy from local rulers and many were

married with girls from noble families. Sunan Ampel married Nyi Ageng Manila (or

Dewi Condrowati), daughter of a high ranking officer in Majapahit kingdom. Syekh

Maulana Ishak married daughter of Prabu Menak Sembuyu (Sadmuddha), king of

Blambangan. Kalifah Husayn and Ali Murtadho married daughters of Arya Baribin,

ruler of Madura. Maulana Abdullah married Endang Senjanila from Tirang. By

having family ties with the local ruler they could preach Islam effectively.
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The reason of Sunan Ampel's decision to form a council of Islamic

missionaries was to build a flexible type of Islamic missionary. The Nine Wali

(Walisongo), were very much aware of Javanese people's high appreciation toward

art. Therefore they exploited it for the benefit of Islam. These Sufi saints (Wali)

creatively manipulated the already popular Hindu epic of Ramayana and

Mahabharata to teach Islam through the shadow-puppet play (wayang kulit) and

gamelan (set of metal instruments) music. They also invented songs, poems, sport

games, festivals, and even child's play and traditional cakes (!) to propagate Islam

and Sufism. These tactics proved to be very effective in making Islam the major

religion among the Javanese. The Walisongo and other Sufi Saints who lived after

them used persuasive strategies and Sufistic approach to win the heart of the

Javanese people. Sufi symbols were hidden in the stories, on the characters, and on

the shape of the puppets. They also converted old and created new stories, poems

and songs which had Islamic teaching but used local names and languages. They

included local myths and folklores with Islamic concepts and names. They combined

the Islamic Hijri calendar with the Javanese Saka calendar. They put many Arabic

verbs and nouns in the Javanese vocabulary. They changed local ceremonies into

Islamic festivals and invented sport games and child's plays with Islamic teachings,

even traditional food and cakes with Sufi symbols. This strategy was very successful

in converting almost all of Java into Islam in about a century.

 The council can be viewed as religious as well as a political movement,

because Sunan Ampel also started to build military power in Demak, Giri (Gresik)

and Tuban. Some previous Sufi masters were not included in the council for various

reasons. Syekh Suta Maharaja had died after the attack from Pengging kingdom.

Raden Husen has been assigned as Tandha (a government position in Majapahit

kingdom) in Terung. While Ali Murtadho, brother of Sunan Ampel, was assigned to

maintain Moslem military unit in Gresik and Tuban with Raden Burereh.At that

time the council's center was still at Ampel, which was close to Majapahit's capital,

Trowulan. Sunan Ampel thought that it was necessary to move the center to a new

place far from Trowulan so that they could have more freedom to manage their

8

January to March  2017DABEER



movement. Walisongo had two strong bases at that time, Demak and Giri, which

had many followers and strong military units. Demak was managed by Raden Fatah

(Raden Hasan), while Giri was managed by Raden Ainul Yaqin (Raden Paku).

These bases were the alternatives of the council's new center, but Giri was still close

to Trowulan, so the best option was to move the center to Demak. Soon afterward

the council started to construct a large mosque at Demak which would be used not

only as a center for the council to spread Islam but also as a center for Islamic and

Sufism studies. The Demak Mosque was completed around 1477 AD. Then to

prevent rivalry among Raden Fatah and Raden Paku, Sunan Ampel wisely adopt

them as his son-in-laws. Raden Fatah was married to Dewi Murthosiyah, while

Raden Paku was married to Dewi Murthosimah. Both are Sunan Ampel's daughters

from his marriage with his second wive, Nyai Karimah.6

The two bases of Walisongo (Demak and Giri) which grew stronger and

stronger everyday were always under the watchful eyes of the Majapahit kingdom.

The new ruler of Majapahit, Bhre Kertabumi, the third successor of Sri

Rajasawardhana, was suspicious of the leader of these two bases. It was because

Raden Fatah was son of Sri Kertawijaya, previous king of Majapahit who was

toppled and replaced by Sri Rajasawardhana. While Raden Paku's mother was the

granddaughter of Bhre Wirabumi of Blambangan, an old enemy of Majapahit whom

they defeated long before that. However, their position in the Walisongo council

gave them a temporary protection, because Sunan Ampel was still respected by the

Majapahit ruler, and there were many high ranking officer of Majapahit still loyal to

Sri Kertawijaya and to his son, Raden Fatah.

 While Syekh Maulana Malik Ibrahim died in 1419, is regarded by the

Indonesian Moslems as a member of Walisongo because he was a great Wali of his

time and built the first pesantren (Islamic school) in Java. He was also Sunan

Ampel's cousin. In fact there were many other Sufi Masters from various countries

who came to Java around that time. Some of them are:

"Syekh Ibrahim As-Samarkandy, father of Sunan Ampel

"Syekh Maulana Ishaq, brother-in-law of Syekh Ibrahim As-Samarkandy
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"Maulana Ahmad Jumadil Kubra

"Maulana Muhammad Al-Maghrobi

"Maulana Malik Isro'il

"Maulana Muhammad Ali Akbar

"Maulana Hassanuddin

"Maulana Aliyuddin

"Syekh Subakir 7

The second wave of missionaries was sent a few years later by Sunan

Ampel to reinforce the first one:

"Raden Hasan or Raden Fatah, son of Sri Kertawijaya with his Chinese

wife, preached at Glagah Wangi, Bintara, in the Lasem province to replace his

grandfather, Syekh Bentong. He had the title Pangeran Bintara.

"Raden Husen, half-brother of Raden Hasan, was appointed to preach at

Trowulan, the capital of Majapahit.

"Raden Makdum Ibrahim, son of Sunan Ampel, was sent to Daha, and had

the title Pangeran Anyakrawati. He was later known as Sunan Bonang.

"Raden Hamzah, son of Sunan Ampel, was assigned to preach at Tumapel

and had the title Pangeran Tumapel. He was also known as Syekh Ambyah or Syekh

Kambyah.

"Raden Mahmud, son of Sunan Ampel, also known as Syekh Sahmut,

preached at Sepanjang, Kahuripan, and had the title Pangeran Sepanjang.

Sunan Ampel and his coleagues used persuasive approach to attract the

Javanese people to Islam. They exploited Hindu myths and beliefs to spread Islamic

teachings. They made new stories related to the myths and include Islamic beliefs in

them. The stories gradually became popular among the Hindu people and made

them familiar with Islam.

The Bhayangkare Ishlah also tried to avoid conflict with local rulers by

making good relationship with them. But their movement was not without trouble

and difficulties. Syekh Maulana Ishak was forced to leave Blambangan because of

false accusation from one of the king's officer. His pregnant wife was left behind.
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Later she bore a son, Raden Ainul Yaqin or Raden Paku, who was taken by Sunan

Ampel as his disciple. Syekh Maulana Ishak, according to "Babad Tanah Jawi", after

leaving Blambangan went back to Pasai kingdom in Sumatra. But according to

"Serat Kandaning Ringgit Purwa", he went to Semarang and preached Islam to

Batara Katong from Wengker. In other areas they were still rejected by the Hindu

rulers like Makdum Ibrahim who had troubles with nobles of Daha when he tried to

build a mosque there.In Pajang, Syekh Suta Maharaja's base was attacked by the

army of Prabu Andayaningrat from Pengging, who didn't like the growth of Islam in

that area. Syekh Suta Maharaja escaped to Demak and died there. Later, the

Pengging army was finally defeated by Raden Hasan.These confrontation forced

Sunan Ampel to reconstruct his strategy in spreading Islam in Java. He needed to

form a group of charismatic Islamic preacher backed by a strong political power

which led to the birth of Walisongo, a council which approach of Sufism finally

succeeded in converting almost all of Java to Islam. Soon the steps of Walisongo

were followed by Sufi saints and Moslem preachers in other islands of Indonesia,

and created a new face of the art and culture of Indonesia which rooted deeply in the

everyday life of the people until now. The culture which had resisted threat from

various foreign invaders and colonialists, the communists, and the modern western

culture.

In 1436, Prameswara, the ruler of Malacca in the Malayan Peninsula,

embraced Islam and was entitled Sultan Megat Iskandar Syah. Later he freed his

sultanate from China which was its patron since 1402. Gradually, he took control on

the trade route in the archipelago. By 1500, Malacca had become the greatest

emporium in Southeast Asia, and all the trading ports of the western archipelago

were centralized on Malacca. The most important of these were the ports on

northern coast of Java, then still a Hindu island.   The last great Hindu kingdom of

Java, Majapahit which capital is in Trowulan, had almost collapsed when Malacca

began its supremacy on the region. Known to have subdued almost all of Southeast

Asia kingdoms, the great empire waned after the death of its greatest ruler, Hayam

Wuruk, in 1389. A civil war erupted from 1402 to 1406 helped further destruction
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of the kingdom. Though reunited in 1429, Majapahit had lost its control on many

trading ports in the archipelago to the emerging Malaccan sultanate. Taking

advantage of the situation, the rulers of the Javanese coastal cities were seeking

independence from the inland Hindu kingdoms of Majapahit and Pajajaran.8 Slowly

but sure, intermarriage between Moslem traders and local nobles brought tight

relationship with Malacca. Thus, opened the gates of Java to Islam. Ibn Batutta, the

famous traveler from Moroco, also mentioned a Sufi scholar from Indonesia, Syeikh

Abu Mas'ud Abdullah bin Mas'ud Al-Jawi, whom he met at Aden, Yemen around

1328. It's a proof that Islam and Sufism had established in the island of Java at that

time, probably among the merchants and nobles. Walisongo was actually a council

of Sufi masters which always consist of nine members. If one member died or

moved abroad, he would be replaced with a new one, elected by the remaining

members. 

Revolt in Majapahit

Majapahit kingdom was at its decline at that time. Many vassal states and

provinces had tried to break free from them. Two of them were the kingdom of

Daha and the kingdom of Blambangan in the easternmost part of Java. Blambangan

was less powerful than Daha, so Majapahit reacted by sending a large army to this

region which they considered easier to deal with. King of Blambangan, Prabu

Menak Sembuyu (Sadmuddha) which was also called in local folklore as Prabu

Menak Jingga, led his army to the battle against Majapahit. Prabu Menak Sembuyu

was killed in the war, but many of his followers fled to Giri and seek protection

from Sunan Giri, who was the grandson of their king.

The army of Majapahit then planned a second attack, but this time to Giri,

to eliminate the remnants of the Blambangan army who fled there. Before they could

reach Giri, Sunan Giri defeated them in a war by using mystical power as was

described in "Babad Tanah Jawi" manuscript. The Majapahit army retreated to

Trowulan, chased by Sunan Giri's followers. The table was turned, this time it was

Majapahit which was under siege. Before the war became more violent, Sunan

Ampel ordered Sunan Giri to hold his army and made a truce with Majapahit. Sunan
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Ampel didn't want Majapahit to be destroyed because they had been very tolerant

with the growth of Islam in Java. Furthermore, there were many nobles and officers

in Majapahit who already embraced Islam. In the truce, Giri was given autonomy

under the kingdom of Majapahit and so was Demak. Bhre Kertabumi, king of

Majapahit, also adopted Raden Hasan as his son, so that he wouldn't avenge his

father's death. The position of Walisongo became stronger and Majapahit was no

longer a threat to the spread of Islam. 

The political situation was unpredictable at that time since there were still

rebellions against Majapahit in many area which could endanger further spread of

Islam. This condition forced Sunan Ampel to renew his strategy in managing the

Walisongo. Sunan Ampel had also made contact with Syarif Hidayatullah, a Sufi

Master from Cirebon, an important seaport of Pajajaran kingdom, rival of Majapahit

in West Java. Syarif Hidayatullah was an important person because he was the

nephew of Pangeran Cakrabuana, ruler of Cirebon. He was also grandson of Prabu

Silingawi, king of Pajajaran, so the Hindu generals of Pajajaran didn't dare to

disturb the Moslem community in Cirebon. Syarif Hidayatullah was later known as

Sunan Gunung Jati. To strengthen the Moslem power in Java, Sunan Ampel invited

Syarif Hidayatullah to join the council of Walisongo, and the formation became like

this:

"Sunan Ampel still led the council and managed Ampel, Canggu, and

Jedong.

"Raden Makdum Ibrahim was pulled from Daha and was assigned to

manage Bonang, near Tuban. Raden Makdum Ibrahim then was titled Sunan

Bonang.

"Raden Qosim or Raden Alim was pulled from Majagung and was assigned

to managae Drajad, also near Tuban, to replace Raden Mahmud. His position in

Majagung was replaced by Syekh Sulayman. Raden Qosim was titled Sunan Drajad.

"Raden Ainul Yaqin or Raden Paku managed Giri. He was titled Sunan

Giri.

"Raden Fatah managed Demak area. He was titled Sunan Demak.
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"Syarif Hidayatullah managed Cirebon and regions in western Java. He was

titled Sunan Gunung Jati.

"Syekh Abdul Jalil managed Lemah Abang, Pajang. He was titled Syekh

Lemah Abang or Syekh Siti Jenar.

"Usman Haji still preached at Ngudung, Matahun, and had the title

Pangeran Ngudung and also Sunan Ngudung.

"Raden Hamzah was pulled from Tumapel and was assigned to preach in

Lamongan. Raden Hamzah was titled Prince Lamongan and also Sunan Lamongan.9

The new formation put all member of Walisongo at every important

seaports in Java. The strategic locations, with the help from Moslem merchants,

enabled them to gain more control to the economic system of the island and

strengthened the position of Walisongo and the Moslem communities. The

economic control in the northern seaports and the strong military power in Demak

and Giri, were needed to anticipate the political heat in Majapahit. 10 For centuries,

the Javanese Moslems were always protected under the rule of Majapahit, which

was tolerant to them, while most of the rebels didn't like Islam. Should anything

happened to Majapahit, Walisongo were already prepared to build an independent

state, the first Islamic kingdom in Java to protect the growth of the new religion. It's

sad to know that many orientalists claim that the economic and worldly benefit

which the rulers had by embracing Islam is the cause of their conversion to the new

religion. This opinion should not be accepted and it's a reflection of the orientalists'

bad prejudice to Islam. Actually it was Sufism who helped getting Islam into the

hearts of the first converts of Indonesian Moslems. The Sufism teachings of love

and asceticism had penetrated the mystic-minded royal courts, while their teaching

of equality of all human before Allah had absorbed the commoners who were placed

low in the caste-system of the Hindu kingdoms.
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Abstract

In the present article the authors have carried out a Comparative Study of

Philosophy of Dr. Mohammad Iqbal and Rabibdranath Tagore. This is perhaps the

first time where an attempt has been made to compare both these renowned scholars.

They are the torchbearer of action and progress. Both are interpreter of mysticism

and beauty. They have given much importance to religion and spirituality. They

have full faith in God. For them place of man is above every creatures. Life and

death are continuous process. Iqbal has laminated his philosophy with poetry

however Tagore does not sing to propagate rather he speaks out whatever are in his

mind. Iqbal acts like a prophet in his poetry. His main goal of composing poetry was

to bring moral and religious renaissance in the society. Other hand Tagore is very

open. He does not compose poetry to advocate any reform in the society. Iqbal had a

revolutionary mind and believed in awaking the people by shaking them so that a

new society can be formed. Tagore was peace loving but Iqbal loved revolution.

Tagore introduced romanticism in the life of the people but Iqbal gave lesson of

courage and bravery. There was music in Tagore's poetry but Iqbal's poetry has

suffering of human beings, pain and flame. Tagore got Nobel Prize in 1913 but

Iqbal did not get a single prize in his entire life. Tagore naturally was soft spoken

and kind hearted but Iqbal was a revolutionary. Tagore lived a comfortable happy

and prosperous life and died at the age of 80. Iqbal lived a life full of struggle and

died at the age of 60. my humble effort in this article is not to compare these two

great poets but we have tried our best to evaluate their works, thoughts and

philosophy so that their position, place and important can be fixed and determined.

Introduction:
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The word comparison appears to be very simple and easy but in reality it is

very complicated and complex issue because it creates so many complications and

difficulties. Despite that comparative study has been an interesting work where so

many aspects come to light in regard of a particular artist which did not exist before

the study. However If the comparison is between two artists belonging to the same

language  then it is little bit easy but if the comparative studies is between two

artists belonging to two different languages then it is more difficult. As we know

every artist has his individual quality and   inadequacy. What so ever may be the

Comparative study itself is very interesting topic because it brings out common

thinking of two greatest and different artists. Admittedly there is no comparison at

all between Iqbal and Tagore. They also did not want to be compared. Both of them

have unique personality and identity therefore they cannot be compared. However,

since they lived in the same period therefore a lot of similarity and dissimilarity are

found in their poetry and thought. When Tagore came to know about theory of

comparison between him and Iqbal, in a letter to his friend Dr. Abbas Ali Khan

Lame dated 7th February, 1922, he not only accepted greatness of Iqbal but also

ended the controversy of being compared.  He writes, "I am sure, both I and Sir

Mohammad Iqbal are comrades working for cause of truth and beauty in literature

and meet in a realm where the human mind offers its best gifts to the shrine of the

eternal man".1 Tagore and Iqbal were great poets and philosophers of the same

period. They were very eager to see each other but their dream was never fulfilled.

There was respect for each other in their heart.  Tagore in a lecture said the

following words about Iqbal: "Iqbal wanted to carry human beings to the highest

point of this world through his poetries. My goal is also service of humanity.  Since

the period of Upnishada till date the spiritual leaders have taught us to develop our

character. Iqbal , through his poetry and philosophy has done the same thing"2.

Though Iqbal is best known as an eminent poet, he is also a highly acclaimed

"Muslim philosophical thinker of modern times. He is considered as last pioneer of

the Persian Literature in the sub-continent. Rabindranath Tagore occupies a frontal

position in the galaxy of the prophets of Humanism. Commonly known as Gurudev,
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is the first non-European Nobel laureate who earned the Novel prize in Literature in

the year 1913 for his work Gitanjali . 

Tagore & Iqbal Introduction of Tagore and Iqbal is that one person was

born on 7th May, 1861 in Kolkata and other was on 9th November, 1877 in Sialkot.

One was expert in Urdu, Hindi, Persian, Arabic and English the other was great

scholar of Bengali, Sanskrit and English. Both of them were born in a period when

the entire nation stood against the Britishers. In a result both of them infused feeling

of nationalism into the mind of public through their own unique and individual

style.  Hence both the poets have individual quality which was reflected in their

works and thoughts throughout their life. Their family background and social

environment also played very important rules in shaping their own unique ideology

and identity. Both of them belonged to Brahman family.  Forefathers of Iqbal were

Brahman of Kashmir origin who converted to Islam. Though Tagore was born in a

Hindu family but his mindset was totally different from other Hindu. The custom

and manner practiced in his family were completely different from other Hindu

family. His grandfather Dwarika Nath and father Debendra Nath were firm believers

in the philosophy expounded by the founder of Barhamo Samai, Raja Ram Mohan

Roy (1774-1833) and were ardent preachers of his ideology.   The Bengali

translation of the holy Quran by Girish Chandra and his other books written on

Islam gave an opportunity to the Bengali Hindu to understand Islam and its culture.

It is quite understood that Tagore might have taken advantage of those books.

Besides this there has been tradition of Persian culture in the family of Tagore since

very old age. He, from his childhood, was enamoured of Iran, the Iran of legendry

heroic men, great culture and classical poets. As a boy, he often used to listen to his

revered father, Maharishi Debendranath (1817-1905), who, intoxicated with Hafez's

verses, recited these poems in Persian and later translated them to him with great

fervour of enjoyment. His father knew most of the ghazals of Hafez by heart and

used to recite them with great pleasure and felicity and, it is said, when he was on

his deathbed he requested that one of his favourite's ghazals of Hafez be recited.

Someone recited the ghazal which begins with the following verse:

"O cupbearer! Draw the cup, fill it up and pass it round the ring.
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For love appeared easy in the beginning but the end of it was very hard"3. 

All this left a deep impression on Tagore's heart. The poet says in his own

words: 

"My father was a great scholar. He was intoxicated with Hafiz verses. When

I was a boy I often used to listen to the recitation of those poems, and he translated

them to me with fervour of enjoyment that touched my heart. The vision of Persia

was invoked in my imagination by the voice of your own poets, who brought to my

mind's sky the breath of your spring breeze with the enchantment of its blossoming

roses and nightingales' songs. My arrival in your land today is therefore a

continuation of the same enchantment and I am glad to mingle my voice with the

rejoicing of life which has broken out in the air of your beautiful country fragrant

with the perfume of orange blossoms"4. Iqbal and Tagore both are great poets and

spiritual ambassadors of India. Both of them were desired to bring renaissance into

the mind of the people. Both of them sang song of freedom. One is creator of JAN

GAN MAN ADHINAYAK JAI HAI and other one is poet of SARE JAHAN SE

ACHA HINDUSTAN HAMARA. But unfortunately none of them saw an

independent and sovereign India. 

Origin of Tagore's Philosophy: Rabindranath is a mystic philosopher. It is

mysticism which is the very core of his philosophy. Tagore's ideology comes from

the teaching of the Upanishads. He was greatly influenced by phi losophy of

Vedanta, religious movement of Rajaram Mohan Roy and literary movement of

Bankim Chandra Chatterji . He was also very fond of Sufism and Iranian poetry and

often appreciated the charm of Hafiz's ghazals. Tagore like Hafez Shirazi was

intoxicated in love of God. Like his father, he sought love, peace and beauty and

could find it only in the leafy, lush green, fragrance of flowers, chirping of birds,

and cool breeze of the abode of peace. It is this commitment of love, peace and

beauty that brings Tagore closer to the three great poets of Iran: Sadi Shirazi, Hafez

Shirazi and Jalaludin Rumi and to the Iranian mystic thought. This closeness of

thought was not a coincidence-rather it has been the result of Tagore family's long

association with Iran, its poetry and its poets. Tagore himself acknowledges that his

poetry has an imprint of Persian Sufistic ethos. "My poetry is believed to have

affinities with Persian Sufism"5.
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Origin of Iqbal's Philosophy:  There are three sources of Iqbal's

philosophy (1) the Quran (2) the Muslim Philosophers and mystics and (3) the

western philosophy and science. But he developed his own philosophy after

amalgamating the west with the east. He discussed the fundamental principles of

Islam in the light of modern thought and scientific knowledge and made a searching

analysis of its basis.  Undoubtedly he accepted divergent views expounded by the

western philosophers and thinkers but the soul of his philosophy lies in the Islam.

He made a serious attempt at seizing with the problems of modern western

philosophy within an Islamic context. He, in this endeavour, was inspired by

western thinkers like Nietzsche and Muslim spiritual teachers like Mohammad Ibn

al Arabi and Jalaluddin Rumi. Love of God and Khudi are the main theme of his

philosophy around which all his poetry revolves. He gave express ion to a

humanitarian message with a universal appeal, uncontrolled by temporal limit. His

message of passionate love, intense devotion, complete humility,  universal

brotherhood and humanitarian values holds true for all times and all peoples. In his

opinion, Khudi is all omnipresent like the Atma of Advaita philosophy which

contains the entire Cosmos within itself. Iqbal says:

"The self resides in you, just as the infinite sky with all its vastness is

contained in the pupil of the eye"6.  

Philosophical differences: Iqbal has written that "difference between

Tagore and me is that he propagates silently but works practically. Where I talk

about action but observe easy life."7 The basic difference between Iqbal and Tagore

is of their philosophy and thought.  Tagore was follower as well preacher of

Wahdatol Wajod.  He believed that God is inside us. His philosophy was called

concrete Monoism. In Tagore truth and God are one. His God was in fact Ishwar as

well as Porush which he named as Jiwan Dewta. Iqbal has laminated his philosophy

with poetry however Tagore does not sing to propagate rather he speaks out

whatever are in his mind.  His goal is not to give moral teaching.  Iqbal acts like a

prophet in his poetry. His main goal of composing poetry was to bring moral and

religious renaissance in the society. Other hand Tagore is very open. He does not
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compose poetry to advocate any reform in the society. Whatever he has in mind it

comes out in the form of poetry. His goal is not to give moral teaching. Iqbal is poet

of life and existence. He deeply believed in humanism and tried his best to raise

position of man by inculcating spirit of God into him. Iqbal had a revolutionary

mind and believed in awaking the people by shaking them so that a new society can

be formed.Tagore was peace loving but Iqbal loved revolution. Tagore introduced

romanticism in the life of the people but Iqbal gave lesson of courage and bravery.

There was music in Tagore's poetry but Iqbal's poetry has suffering of human

beings, pain and flame. Both of them out rightly rejected monast ic life and

considered facing the problems of life with courage as sigh of complete man. 

Khudi or Self is not Tagore's area but the entire topics related to human

beings are fully covered by him. Iqbal said that life is not so ordinary that it will be

finished on the occurrence of death.  Death is actually one stop in the continuous

way of life. In contrast Tagore in Gitanjali wants to meet God by leaving his life. In

the poetry of Tagore spiritualism and philosophy are found in abundance. But Iqbal

has elaborated our every aspect of life. Iqbal uses jargon and philosophical words

but Tagore expresses himself with great delicacy and purity.  In the poetries of

Tagore we find a stream of philosophy and spiritualism.  But in Iqbal everything is

not spiritualism. Rather he is also critic of different aspects of life. Tagore was in

support of literature for literature but Iqbal literature for life. Tagore presents his

ideology in a supplicate way the same was put forward by Iqbal in a radical way.

Iqbal invites the oppressed people to fight against the injustice and inequality muted

against them by the rich people. But Tagore advocates for international love and

mutual understanding.  The final goal of their journey is same.  They are poet of

motion and action.  Tagore is more poet than a philosopher. In contrast Iqbal is both

a poet as well as a philosopher. 

Religious differences: There are great differences of religious view

expressed by these poets. Iqbal was in opinion that the religion never teaches

discord and conflict but according to Tagore religion is root of all conflict and

dispute. Tagore was Hindu and Iqbal Muslim. But none of them wer e
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fundamentalists.  They are contemporary and belong to one country but they belong

to different cultural and linguistic back ground. Despite of these differences when

we study their works we were surprised to find that much poetry written by them

have common subjects. Both of them make the people aware about the

misinterpretation and misuse of religion by the Molla and Pandit.  Both of them

raised banner of revolt against old exhausted tradition and custom.  Both of them

were in love with humanism. They have sung song of humanism.

Concept of God: Both Tagore and Iqbal are madly in love with God. Their

concept of God is the one and only, the Eternal and Absolute. He is near us. He

cares for us. We owe our existence to Him. He is the only God to whom worship is

due. All other things that we can think of are His creatures and in no way

comparable to Him. He is neither born nor does He give birth to anybody.  There is

no person like Him. His qualities and nature are unique. He is Eternal, without

beginning or end. He is not limited by time or place or circumstances. It is He who

has created all things that are on earth for us. This universe is the expression of His

extra-ordinary power of creation. Iqbal lends supports to the idea of God as

transcendent Being since it is in conformity with the Quranic teachings. But he is a

qualified pantheism because the Deity or the All-soul does not merely penetrate

through the universe, but the latter is His creation as well. It is thus obvious that

Iqbal is a sort of pluralist theist, steering his way clear of the two extreme modes,

and lends his fullest support to the idea of the creator and the created as

distinguishable and separable from each other and the Absolute Ego and the finite

Ego as two discrete entities. 

He says:

"These poor Gods are made of stones and bricks;

There is a superior Being away from the Temple and Sanctuary.

Prostration without the inclination to act is dry and does not reach its goal;

Life is all character, be it fair or evil.

I'll tell you clearly what no one else knows:

Happy is he who engraves it on his heart.
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The world that you see is not under God's influence;

The spinning wheel is yours, and so is the thread woven at your spindle.

Bow down to the charter of the consequences of action;

Since it is from action that Hell, Purgatory and Heaven arise.'8

According to Iqbal, God is perfect and benevolent. He possesses all the

metaphysical, moral and causal attributes. God possesses a perfect knowledge of all

things- past, present and future. The metaphysical attribute of God indicates his

omnipotence, omniscience and omnipresence. Man is always accompanied by God

who guides him when he is in happiness or pain. 

God is knowledge but he cannot be known as things of the world. The

worldly things can be experienced by our intellect but it is not able to have the

knowledge of God. "The vision of the supreme one in our own soul is a direct and

immediate intuition, not based on any ratiocination or demonstration at all."9

Tagore believes in the immanence of God. Tagore never defines God in negative

term. He describes God by calling him the sky, the seed, the tree and so many other

things. The God of Tagore is not nameless and formless. He reflects himself in

death and immortality. According to Tagore God can be found through personal

purity and service to others. Tagore is not an escapist. He believes in detachment,

asceticism and deliverance but all these are counterbalanced with his love of

humanism. He is not a staunch believer of renunciation of world of senses. He

believes that relationship of soul with God, needs the relationship with the man.

Tagore says that the God lies among the human beings. He is in you, me and every

living being so to love everyone in this world is to love the Almighty and to serve

mankind is to serve the Supreme, Immanent will. God is not to be found in the

temple but with the lowest and humblest. Since God dwells in the inmost shrine of

the heart, one has to keep away all evils from one's heart. Our effort should be to

reveal God in our actions because it is God who gives us the power to act. This is

true worship. In our relationship with the divine what is important is the total

self-surrender so that we may accept God as everything. A humble devotee prays:

This is my prayer to thee, my Lord-strike, strike at
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the root of penury in my heart.

Give me the strength lightly to bear my joys and sorrows.

Give me the strength to make my love fruitful in service.

Give me the strength never to disown the poor of

bend me knees before insolent might

Give me the strength to raise my mind high above

daily trifles;

And give me the strength to surrender my

strength to thy will with love.10 

The idea of a direct, joyful and totally fearless relationship with God can be

found in many of Tagore's religious writings, including the poems of Gitanjali. 

Where the mind is without fear and the head is held high;

Where knowledge is free;

Where the world has not been broken up into fragments by narrow domestic

walls; ………..  

Where the clear stream of reason has not lost its way into the dreary

Desert sand of dead habit; ………  

Into that heaven of freedom, my Father, let my country awake.11

To the finite consciousness God is far away; to the religious soul He is

quite near. God is present, yet absent. Rabindranath says: "You were in the centre of

my heart, therefore when my heart wandered she never found you."12

In the characterizations of God in the Vedanta writings and Rabindranath's

works we find an identity of thought. The popular idea that Brahman of the Vedanta

is an abstract beyond is incorrect. Rabindranath protests agains t such a

misconception. He says: "The infinite in India was not a thin nonentity, void of all

content. The Rishis of India asserted emphatically, 'To know Him in this life is to be

true; not to know Him in this life is the desolation of death.' How to know Him

then? 'By realizing Him in each and all.' Not only in nature, but in the family, in

society, and in the state, the more we realize the world-conscious in all, the better for

us. Failing to realize it we turn our faces to destruction."13 He says that the Lord

walks in the midst of the poorest the lowest and the lost people who have no hopes
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and the Lord is there with them to love and take care of them. He himself feels that

he has pride and he can never find his way towards the ways of the Lord. He feels he

has to become good and try to overcome the pride and only then he can follow the

Lord, as his self pride is seen as a hindrance in his love for the Lord. In one way he

tries to address to those people who have pride of wealth and standard to correct

them to share the love and be humane to the needy people and let everyone leave in

peace and harmony. So the poet writes: 

When the heart is hard and parched up, come upon me 

with a shower of mercy. 

 When grace is lost from life, come with a burst of song. 

When tumultuous work raises its din on all sides 

shutting me out from beyond, come to me, my lord of 

silence, with thy peace and rest. 

  When my beggarly heart sits crouched, shut up 

in a corner, break open the door, my king, and come 

with the ceremony of  a king. 

  When desire blinds the mind with delusion and dust, 

O thou holy one, thou wakeful, come with thy light and 

thy thunder. 14 

Marde  Kmel or Purushottama: The Idea of Perfect Man, is not

unfamiliar. Jalaluddin Rumi, a great mystic poet of Persian Language, is probably

the first Muslim thinker who has presented a complete picture of Perfect Man. There

are other Muslim scholars who also put forward theories of Perfect Man.

Ibn-i-Muskwaih had undoubtedly initiated the idea which found its culmination in

Rumi. Iqbal through his philosophy- Khudi- conveys a clear cut message to his

readers and he is in search of Marde kamel who was having all qualities of God. But

Tagore is in favour of complete surrender before God. His man is weak, defeated

and frustrated who lives on the mercy of God. But man of Iqbal is brave and wants

to inculcate quality of God into his heart. Perfect Man is blend of Ishq and Intellect.

He has not fear and no difficulty can upset him. Also death cannot frighten him

because of the developed state of ego. Physical death looks pleasant to him. 

Iqbal says:
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What is the sign of the faithful man,

When death come, he has a smile on his lips.15

Iqbal decisively considers that higher than Heaven is the place of man. Man

is the superior of the creatures. God wanted to be recognized so He created man.

This Universe and whatever is in it all are created by God for man. Therefore, Iqbal

in a very clear and loud voice emphasizes on maintaining identity and individuality

of man. He says:

"Will there remain any luster in the sun,

If it is fed up with its rays"? 16

He gives stress again and again that man can redeem his honor only by

maintaining dignity of Khudi. He thinks that man should shine with his own light,

not with the borrowed one. He can make himself eternal only by strengthening his

self.  He addresses man and says, 'do you know what is secret of life? And answers,

"life is liberating oneself from circumambulation of others and regarding himself as

the house of God".17 Iqbal gives central position to man in the universe.  Man is

co-worker with God. He advises man raised your Self so high that before every

verdict God Himself may ask you: what is your desire. From humanist point of view

it is the best tribute paid to man as he has been made master of his own destiny.The

man himself is the architect of his fate. He can make either paradise or hell for

himself, since the power of choice rests with him.  While establishing supremacy of

man he argues with God:

"You created the night my master,

and I lighted the lamp

From the poison I extracted the antidote

and carved a mirror from the stone

Tell me sincerely, oh my Creator!

Who is greater you or me?"18

Iqbal beautifully says in Bal-e-Jibril that:

A Perfect Man's arm is really God's Arm,

Dominant, creative, resourceful, efficient.19

In Tagorian philosophy the concept of man has occupied an important role.

Tagore's view concerning the possibility of knowledge is based upon his
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anthropology that man is not enough unto himself, he realizes his own self more

fully when he succeeds in relating himself to the world at large. Man can be

considered as a self-interpreting creature and he grows and changes through his

re-interpretation and re-understanding of himself. For living as a perfect being in

this human society he needs some values, virtues and ideals. All these are the

integral part of human being. Rabindranath Tagore called these things as "Surplus in

Man".20 

Iqbal through his philosophy- Khudi- conveys a clear cut message to his

readers and he is in search of Marde kamel who was having all qualities of God. But

Tagore is in favour of complete surrender before God. He does not want to create

his own world. His man is weak, defeated and frustrated who lives on the mercy of

God. But man of Iqbal is very bold and talks to God like a friend and beloved. 

Prem &Ishq: Near Tagore Love is unconditional and complete submission

where in Iqbal lover and beloved have friendly relation.  Pain of separation is found

in their poetries. Tagore and Iqbal both are in favour of hiding the pain of Love.

Iqbal wanted that this pain should be kept hidden in the bottom of our heart.

Tagore desires that this gift in the form of heart silently should be offered to God.

Love of Tagore is nourished and cultivated in the attractive environment of village.

The background of his poetry is village. The beloved of his poetry is an innocent girl

who leaves in village on the bank of a river. Tagore says in Gitanjali:

"I am only waiting for love to give myself up at last

into his hands. That is why it is so late

and why I have been guilty of such omissions.

They come with their laws and their codes

to bind me fast; but I evade them ever,

for I am only waiting for love

to give myself up at last into his hands.

People blame me and call me heedless;

I doubt not they are right in their blame.

The market day is over and work is all done
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for the busy. Those who came to call me in vain

have gone back in anger. I am only waiting for love

to give myself up at last into his hands."21

The place of God, as regarded by Iqbal, is the human heart. It is love that

purifies the heart, cleans it up, clears it from wordily rubbish, and makes that heart a

worthy place for God. According to Iqbal the salvation of the inhabitants of this

earth lies in love. Khudi is strengthened by Ishq (love).  Khudi is radiant point. It is

made more lasting, more living, more burning and more glowing by love. The

beginning of the journey to the self is love and the end is Beauty. Iqbal says: 

"The luminous point whose name is the self

Is the life-spark beneath our dust?

Love fears neither sword nor dagger,

Love is not born of water and air and earth.

Love makes peace and war in the world,

Love is the fountain of life,

Love is the flashing sword of death.

The hardest rock are shivered by love 'glance,

Love of God at last becomes wholly God.

You learn to love and seek a beloved"22

Iqbal and Tagore lay great emphasis on love. Just as God created the

universe not out of necessity but out of joy and love, so should man strive to attain

freedom from self through love. It is in action that we tend to manifest our nature.

Tagore gives the example of a mother, who "reveals herself in the service of her

children, so our true freedom is not the freedom from action but freedom in action,

which can only be attained in the work of love"23. He brings out the distinction

between maya and truth, in that maya is the self separate from God, while love is

truth or satyam. Man has to discard his selfish desires which hang on to him as his

second skin, seeming to be his very nature. But once he starts giving in love then he

finds fulfilment in that as is his true nature. Therefore when the self sees itself in

isolation from the soul as the absolute it lives in futility. But it becomes satyam
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when it recognizes its essence in the universal and the infinite:

Tagore discuses at length the quality of love adding that the world is born

out of love, that it is sustained in love, that it moves towards love, and finally enters

into love. It is love that enables man to transcend all limitations as at the same time

it is his love of life that urges him to continue his relation with this great world24.

Only love can harmonize the opposing principles of creation that of unity and

diversity, loss and gain, personal and impersonal, bondage and liberation. Love is

not a product of compulsion but of joy. And this joy which is manifest in creation,

"is the realization of truth of oneness, the oneness of our soul with the world and of

the world-soul with the supreme lover"25. Tagore, therefore, equates love to joy that

in turn is equated to God.We find the echo of this thought in Tagore:

"My world is aflame with love: we believe that this world is temporary but

it is love and love alone that is eternal."26

Tagore also takes pleasure in love's pain and says:

"Yes the God of love has given us the pleasure of pain, 

Our nights of meeting with the beloved do not need any other

ornamentation."27

Rabindranath's love is a spiritual love above sex, unintelligible to the world

at large, a love which loses itself in the sea of the Absolute to "melt and vanish away

in the dark, or it may be in a smile of the white morning, in a coolness of purity

transparent,"28Iqbal has broadened the meaning of 'Ishq. For Iqbal 'Ishq is

assimilation and absorption. He says that it "means the desire to assimilate, to

absorb. Its highest form is the creation of values and ideals and the endeavor to

realize them. Love individualizes the lover as well as the beloved. To Iqbal

everything is in a state of love or there is force of love behind everything."29
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